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LIPPMANN (F.). ENGRAVINGS and 

WOODCUTS by OLD MASTERS (Sec. XV—XIX). 
10 series, impl. folio, with 500 superb plates in facsimile by 
the Imperial Press at Berlin ; half morocco neat; vkry rake 

1889-1900 

Price £52. 10s. 

This is the most wonderful collection of facsimiles ever made and forms a complete History 
of the Art of Engraving—both in metal and wood—illustrated by the finest examples. The 
reproductions are the finest ever produced by any process, especially in the case of mezzotints. 


Now Ready: 

TITLE PAGES AND LIST OF CONTENTS 

TO 

LIPPMANN’S 


FACSIMILES OF ENGRAVINGS 
AND WOODCUTS BY 
OLD MASTERS 

This work forms five volumes, and should be arranged in 
accordance with the permanent titles and indexes now issued. 
The latter were compiled under the direction of the late 
Dr. Lippmann and Dr. J. Springer. 

Price £1. Is. 


LIPPMANN, the art of wood- 

ENGRAVING in Italy in the Fifteenth Century. Bv 
F. Lippmann, impl. 8vo., many fine facsimiles of Early 
Woodcuts, hf. morocco 1889 

Price 10s. 6d. 


“This is an English version, much enlarged and greatly improved, of a series of articles 
which originally appeared iu the Jahrbuch der K. Preussischen Kunstsammlungen , and was 
subsequently reprinted without alteration in a volume. To this country the learned Keeper of 
the Prints at Berlin pays a compliment in giving it the benefit of the improvements that further 
research has suggested, and in enlarging the number of facsimiles and notes. His book i* 
confined to the quattrocento and to the xylographers who worked in Italy. The productions of 
each city are treated independently, so that the student can refer to what is said about each 
of them with or without regard to the others. Of course Florence, the most important of thea. 
and, according to Dr. Lippmann, the fountain-head of wood-engraving in Italy, receives by far 
the greater part of his attention. The ‘single-leaf’ and other cuts which answered to cor 
broadsides, and, very soon after xylography was given to popular use, attained prodi^iocs 
circulation in Italy and abroad, are reproduced in admirable facsimiles, which thoroughly illa- 
trate their origin and histories.”— Athenosum, February 15th, 1890. 

“We have perhaps said enough in praise of the acute criticisms and insight of Dr. Lipp¬ 
mann who lias produced a curious and readable monograph on a subject which might easily 1* 
made excessively dry and dull. We can also speak highly of the technical knowledge «hown is 
Wood-Engraving in Italy in the Fifteenth Century .”—The Athenooum t March 1st, 1890. 
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A CATALOGUE 


London, December , 1905. 


OF 


;are and Valuable Works 

OFFERED FOR SALE BY 

BERNARD QUARITCH, 15 PICCADILLY, W. 


EARLY BOOKS ILLUSTRATED WITH WOODCUTS 


1. Germany 

a. Anonymous Productions 


SPECULUM HUMAN-E SALVATIONIST le plus Anoien Monument de 
la Xylographie et de la Typographic reunies. Reproduit en Facsimile 
avec Introduction historique et bibliographique, par J. P. Berjeau. 
Impl. 4to., including facsimiles of the 116 woodcuts; a fine copy in 
panelled calf extra, gilt edges 1861 

Title and Introduction, 72 pp. The Speculum in modern type, 33 pp. The 
Speculum , in facsimile, 63 leaves printed on one side, and including 116 distinct 
designs, on Dutch-made paper of precisely the 6ame texture and tint as the original. 
Only 156 copies were printed, and the book is now out of print. 

41 This block-book, supposed to have been executed about 1435, is of the greatest 
interest in the history of the origin of typography, as well as of popular education. It 
is a pictorial scripture history, that is to say a picture of a certain subject from the Old 
or Wew Testament is given, with a more or less brief account in black letter underneath 
it, of the personages or scenery intended. Each page has a double subject. As regards 
the drawing we hold it to be, though rude, very artistic. There is a decided character 
and an expression in the figures that are almost worthy of Albert Diirer. Nothing is 
feeble, though much is quaint. The draperies are simple and effective, and there is no 
crowding of figures, but a judicious grouping of from two to five personages in each, 
with backgrounds of trees, hills or houses, as in the works of the early Masters."— 
Home and Foreign Review , April, 1863. 


tREGORIUS (S.). Dialogi, ktc. 

( Pol. 16 contains a fine woodcut , in contemporary 
colouring , of SS. Gregory and Peter Diaconus engaged in 
conversation. Fol. 2a :) Hie facht an das buch das der 
heylig vatt und bapft lactus | Gregorius felbs gemacht hat 
v5 den heyligen die beyfeyne | zeyten vnd dar vorgewefen 
find in welfchen landen vnd vo | iren wunderzaichen vnd 
find gar vil fchbner exempel vnd | haiffet das buch in latein 
liber dyalogorum das ift zu teutfch | fo vil als das buch der 
zwayer red mit ainander . . . | . (Fol. 1396.) . . . | 

Hye hatt ain end das puch genant dyalogus. I fancti 
Gregory pape. Vnd das ward gedruckt | da raa zalt nach 
crifti gepurd. M.cccc.lxxiij. jar. | (Fol. 140a :) [H]Ie hebt 
fich an das puch der pein der felen . . . | . (Fol. 162a:) 

Von einem Bifchoff Forfee genant | ift ein grofs wunder- 
zaiche zu mercken. | . . . (Fol. 164 a :) Da man was zelen 
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GREGORIUS (S.). Dialogi, continued :— f i i 

von crifti gepurd taufent zwayhun- | dert vn fiben vndnuczig 
iar. Da gefchach in Sicilia das nach | volgent wunder- 
zaichen, und man vind es gefchriben in dem | buch, das 
genant wiirt Speculum mundi Ein fpiegel d’ welt. | . . . 

(Fol. 168a:) Yon d’ edelefte nuczperlichefte kunft die 
gefein mag, auch | einem yeglichen criften menfcben wol 
notturfftig ze lemen. | Sagt difs hernach gefchribe buch 
oder tractat, vnd das wiirt | zu latein genat ars moriendi 
Das ift von der kunfte des fter* | bens. | . . . (Fol. 185a:) 
[H]Ie hebt fich an ein anfszug genomen von dem tractatt | 
zu latein genant Tractatus quatuor nouiffimoru Das | find 
die vier leften ding . . . | . (Fol. 193a:) Expliciunt 

excepta ( sic ) de tractato (sic) quatuor. | nouiflorum. Anno . 

M. cccc. lxx.iij. jar. | 

Sm. folio, Gothic letter; 193 leaves , 29 long lines to the 
page; without signatures, catchwords, avd foliation; a very 
fine copy in the original oak hoards covered, with stamped . 
goatskin, with clasp [. Augsburg, Johann Bdmler ] 1473 84 0 

2*-the same. Sm. folio, equally as fine but not so large, 

and having a few small wormholes at beginning and end; 
the woodcut uncoloured; in a well-preserved sixteenth century 
binding of oaken boards , covered with stamped pigskin , with i 
clasps; from the Buxheim library 1473 63 01 

Extremely rare. A beautiful example of typography which was 
undoubtedly printed by Johaun Bamler, in the monastery of SS. 
Ulrich and Afra according to Mr. Proctor. 

This book disputes with the 1473 edition of Alexander Magnui 
the claim to be considered the first book illustrated by the Bamler 
artist. Both works were issued by Bamler in the same year, but while 
the Alessander Magnus has been mentioned by some authorities— 
probably because of their not having seen this volume—as the first 
illustrated work published by this printer, the Gregorius has never 
been described by bibliographers from the point of view of its artistic 
interest as an early woodcut book. 

The full-page woodcut mentioned above has all the characteristic 
touches of the Bamler artist. The large hands, rather out of propor¬ 
tion to the remainder of the figure, the marked curvature of the lines 
and the awkward way in which the head is joined to the shoulders, 
signal it out in an unmistakable manner. But despite these defects, 
common in such early efforts of the German wood-cutter, the woodcut 
is undeniably effective. The two figures, each in their robes, are 
seated in a stall or throne, under a Norman arch, with two windows 
in the back-ground. The pope has his hands raised as if enforcing an 
argument. A ribbon extends from each figure towards the centre with 
the names ganct* | ffitfgor I tug and nett 9 I buacon 9 in gothic letters. 

The identity of this artist has never been settled. It is suggested by 
some that Bamler himself illustrated his own works, bui, although he 
is mentioned in 1466-68 as “ Johann Bamler de Augusta rubricator,” 
there seems very little proof to support this conjecture. 

3 ESOPUS. Fabulae. 

(Fol. 1 missing. Fol. 2a:) Vita Efopi fabulatoris clar- 
ifiimi e greco latina per Einucium fa- | eta ad reuerend- 
iflimu Patrem doininfi Anthoniu tituli fancti Chry | fogoni 
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prefbiterum Cardinalem . I . . . (Fol. 21b:) . | Prologus 
metricus in efopum . | . . . {Fol. 22a :) . | Incipit fabularum 
libri primus . | . . . | (Fol. 67a:) . . . | Fabule Efopi 
antique extrauagantes dicte fequuntur . | . . . (Fol. 80 b:) 

... | Sequutur fabule noue Efopi ex tranfiatore (sic) 
remicij | . . . (Fol. 87a:) . . . | Sequuntur fabule . auiani 
quaru regiftrum poft fubiungitur | . . . (Fol. 1146:) . . . 1 . 

Finis diuerfarum fabularum | 

Sm. folio, Gothic letter; 113 (of 114) leaves , 43 lines to 
the full page; with signatures but without catchwords and 
foliation; with woodcut initials , white on black ground , and 
192 woodcuts scattered throughout the text; the first leaf con¬ 
taining the portrait ofJEsop missing ; a beautiful copy in old 
English mottled calf gilt [? Nuremberg, Koburger, 1476] 84 0 0 

Haiti *327. A work of the greatest rarity, only one other copy 
being known. The letterpress looks like the work of Koburger, 
though the chiaroscuro woodcut initials are identical with those used 
at a later date by Michel Furter in Basel. 

The woodcuts contained in this volume are probably by a German 
artist of the Augsburg school. They are, for the most part, in outline 
though a few are slightly shaded. As vivid and striking illustrations 
to fables, in which, as in these, animals figure so conspicuously, they 
oould hardly be surpassed. The artist was certainly happy in his 
selection of the attitudes given to the birds, horses, sheep, lions, etc., 
although the peacock's tail in one of the woodcuts is, to say the least, 
remarkable. 

In this work, as well as in Alexander Magnus and the Augsburg 
Passional , both published by Sorg in 1480 and 1476 respectively (see 
these items), an outstretched hand is invariably drawn in the same way, 
the fingers being always close one to the other. 

Collation : a-p in eights and sixes alternately ; q eight leaves. 

PASSIONAL. 

(Fol. 1 and 2a blank. Fol. 2b;) Hie hebt fich an 
der anfang der newen ee | vnnd das | paffional von 
ihefu vnd marie leben . | . . . (Below begins the list of 
contents which ends on fol. 3 a. Fol. 3 b blank. Fol. 4a:) 

Hie hebt fich an die new Ee vnnd das paffional von 
lhefus | und Marie leben gancz vnd gar gerecht als vns 
die lerer ha. | ben gefchrieben die hernach genant werden. 

I . . . (The text runs on to fol. 1156, the remaining 41 
leaves with 10 woodcuts being missing) 

Sm. folio, Gothic letter; 115 (of 156) leaves , 39 long 
lines to the page ; with curious initials and 65 (of 75) wood- 
cuts scattered throughout the text; portions of 3 leaves torn 
away and replaced by blank paper; a tiery tall copy with 
large margins, in vellum, uncut Augsburg , A. Sorg, 1476 50 0 0 

One of the rarest of all the books printed by Sorg; unknown to 
Brunet or Graesse. 

The woodcuts contained in this work are splendid specimens of 
early German wood-engraving. They illustrate well-known scenes 
from the New Testament, such as the Annunciation, the Flight into 
Egypt, the Adoration of the Magi, Jesus in the Temple, Christ 
tempted by Satan, etc. 
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The great similarity between the cuts in this book and those in 
the Alexander Magnus , also printed by Sorg in 1480, leads one to the 
conclusion that they were executed by the same artist. ’The same 
rudeness of the lines is to be noticed, while it must bo observed that 
in both works the artist invariably draws the fingers of an out¬ 
stretched hand one close to the other. 

In a complete copy, the history of the life of Christ ends on fol. 117. 
On fol. 118 begins the Legend of the three Holy Kings which ends 
on fol. 156 as follows: “Diss biichlin . . . hat getrukt Anthonias 
Sorg burger zu Augspurg und hat dz geendet an montag nach sant 
Franciscen tag. des iars da man zalt von xpi gepurt tausent vier- 
hundert vn sechs und sybenezig iare.” 


5 JOHANNES HILDESHEMENSIS de Gestis Trium Regcm. 

(Fol. 1 a blank , cut away. Fol. 2a:) Hie hebt fich an 
ein buch gefetzet in eren vnfers herren | Ihefu crifti vnd 
feiner muter marien vnd der helige dryer | kiinig wirdig- 
keit wie fy in die land komen . . . | . (Fol. 50 b, line 

36 :) orient koment vnd brochtent dem kindt ir opffer. 
(Fol. 51a, index:) Das ein yegklicher menfch defter bafj 
muge wiflen von | was materie difj buch faget fo vindet 
man es zu handt in di | fer tafelen vnd regifter . | . . . 
(Fol. 53 a, line 29 :) drey gekronte priefter tragent das 
facrament. | 

Sm. folio, Gothic letter , 52 printed leaves (7 unmarked, 
sigs. b s , c-d 6 , e 8 , /“, g s , h s ) ; 36 long lines to the full page; 
with 58 bold and spirited woodcuts , some of which are 
repeated , and historiated and ornamental initials; 4 leaves 
( D-> h x f) and a portion of D b in facsimile; vellum , from 
the library of William Morris (? Augsburg , about 1478) 

An extremely rare book, only two or three copies being known. 
It is not totally undescribed, as Messrs. Tross imagined when they 
discovered it. Bain mentions it, and gives a careful collation, but 
reverses the order of the text and the table. He evidently supposed 
it to be posterior to the edition published by Pryss at Strassburg about 
1480 ; but there can be no question of its anteriority. This book was 
printed by Sorg or Baraler before 1480 in a large type (in which the 
slanting small v at the beginning of words is a remarkable feature), 
and the woodblocks were bought or borrowed by Pryss for his reprint 
in which he used even a smaller fount of the same types, which may 
also have been procured from Augsburg. 

The woodcuts are of the late block-book character. The historiated 
initials are much superior in design and workmanship to the larger 
cuts. 

6 ALBERTUS MAGNUS. Secreta Mulierum. 

{Fol. 1 a blank , musing. Fol. 2a:) Philofoph9 phorum | princeps 
qrto ethi | cor leribit. Ho eft | optimu eor. q lunt | in mudo . . | . . . 
(Fol. 2b:) . . . | Titulus | Incipiunt fecret a mulierum et viror ab 
Alberto | magno opol'ita | . . . (Fol. 45 a :) Finis huius tractatuli 
vene^ | rabilis Alberti magni. | (Foil. 45 b and 46 blank.) 

8vo., Gothic letter; 45 leaves , 32 long lines to the page; with signa¬ 
tures but without catchwords and foliation; with 2 beautiful woodcut 
initial letters; a sound copy in half red morocco 

[Strassburg, H. Knoblochtzer , c. 1480] 

Hain-Copinger *558 ; Proctor 376. A very rare little volume, unknown to Brunet. 
The woodent initials are very elegant, especially the large “p” on the first leaf. 
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Within the ornamental outline forming the letter is the fignre of the author, seated at 
a desk upon which an open book is lying. 

Collation : a-e in eights ; f six leaves. The first and last leaves blank and the 
first missing. 

ALEXANDER MAGNUS. Histori von Alexander. 

(Fol. 1 missing. Fol. 2a :) . Hienach volget die 
hiftori von de groffen A1 | lexander wie die Eufebius 
befchribc hat . Zii de | erften doctor hartliebs 
von miincben vorrede . | (Fol. 3b, lines 4-5 :) . Der pro- 
logus vnd vorred Eufeby bcbt fich | an in das biich 
Allexandri magni . I (Fol. 1555;) . Hie enndet fich die 
Hyftori Eufebii vf> aem groffen | Kiinig Alexander. Als 
dye der hochgelert doctor Jo= | bann Hartlieb zu Miinchen 
durch lieb des durchleiich | tigen furften zc. Hertzog 
Albrechts laliger gediicht* | mu {3 in tewtfch tranfjferiert 
vnnd befchriben hatt Ge= | druckt vnnd volenndet durch 
Anthoni Sorgen in der | keyferliche ftat Augfpurg. Am 
inontag nach vnfers | herren fronleichnams tag . Anno 
Mcccclxxx . | (Fol. 156 blank). 

Small folio, printed in large Gothic characters; 155 
(of 1 56) leaves , 33 long lines to the page; without signatures, 
catchwords and foliation; with numerous curious woodcut 
initials and 26 woodcuts scattered throughout the text, 
coloured by a contemporary hand: fol. 1, containing the large 
portrait of Hartlieb, missing, the outer plain margin of fol. 2 
torn, the lower portion of fol. 13 torn away, the woodcut on 
fol. 65 a defective and that on fol. 83 a slightly so; a few 
leaves at end stained, but with the above exceptions a very 
clean sound copy in the original oaken boards covered with 
stamped leather, uncut ; the binding in a very icorn 
condition; with a woodcut bookplate of a French Bishop 
dated 1667 Augsburg, A. Sorg, 1480 32 0 0 

A work of great rarity of which only a few copies, and those 
mostly imperfect, are known. Mr. Proctor does not record a copy, while 
Hain does not mention the last blank leaf. 

The woodcuts contained in this volume are illustrations of well- 
known incidents in the life of Alexander the Great. They are 
specimens of some of the earliest work executed by German wood- 
engravers, and are remarkable for great artistic power and force of 
expression. 

The romance itself is very ancient, but it does not seem quite 
clear upon what authority it is attributed to Eusebius by Dr. Hartlieb. 

The name of the original author is unknown, for the Greek text which 
has reached us is a version by Simeon Sethus from the Persian, in 
which the work is attributed, but falsely, to Callisthenes or Antisthenes. 

From the Greek it was translated into Latin by Julius Valerius, by 
some called ^Esopus, in a style only rivalled by the famous Epistolm 
Obscurorum Virorum. This romance soon became exceedingly popular, 
and appears to have been translated into several European languages. 

BIBLIA GERMANICA. 

(Fol. la, headline:) Das erft Blat. (The same , col. 1 :) 
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BIBLIA GERMANICA, continued :— £ *• 1 

Hie hebet an die Epiftel des heyligen prie* | fters fant 
Iheronimi zu Paulinu vo alien got 5 | lichen biichem der 
hyftori. | Das erft Capitel. | [B] Ruder Am | brofius 
hat | mir bracht | deine gab . . . | . . '(Fol. 5a, headline :) 

Der Gefchopf. .V. (with a large woodcut of the creation 
beneath it. The same , col. 1 :) Hie hebt fich an. Genefis 
. . . | . (Fol. .ccccclxxxiii, b:) . . . | . . . Gedruckt 

| durch anthonium koburger in der loblichen key | ferlichen 
reychftat Niirenberg. Nach der ge j bull; crifti des 
gefetzs der genaden. vierzehen [ hundert vnd in dem 
dreyvndachtzigfte iar am | Montag nach Inuocauit . . . 

I • • ; 

Divided into 2 vols. folio, 583 leaves , double columns , 

50 lines to the column , foliated, but without signatures; with 
110 finelarge woodcuts in good contemporary colouring ; one 
leaf slightly defective , otherwise a good sound copy; oak 
boards covered with rough calf 

Nuremberg , Anton Koburger , 1483 42 0 n 

Very rare. The grand woodcuts contained in this, the ninth, 
German Bible are from blocks which were used in the famous Cologne 
Bible of about 1480, and which must have been purchased by Koburger 
from Quentel. 

They are the finest work of the kind which had yet appeared in 
Germany, and were designed probably under the influence of the 
Dutch School of Art. The designs have been attributed to Israel van 
Meckenen. 

This is one of the finest of the German Bibles and the only one 
printed by Koburger in that language. The edition is also remarkable 
for the fact that the temptation of Joseph is attributed to the wife of 
Pharaoh instead of to Potiphar’s wife. 


9 TtTCHER. Reise. 

(Fol. la:) Ein vnderrichtung von einem burger Hanns | tiicher 
vo Nuremberg wie man fich halten fol | der zu dem heyligen grab 
fiber mer faren vnd | die heiligen ltet aldo ffichen wil | (Fol. 16 
contains a full-page woodcut , coloured by a contemporary hand. The t*zt 
begins with a woodcut initial , also coloured , on fol. 2 a and ends on fol. 

576. Colophon on the same page ;) * Gedruckt vnnd volendet durch 
Heinrichen knoblitzer zfi Strafl= | burg Anno dhi Tufent (sic) vier- 
hundert im . lxxxiiii . jar | 

Sm. folio, Gothic letter ; 57 leaves , 40 long lines to the page; with 
signatures but without catchwords and foliation ; with 2 woodcut initials 
and the full-page cut mentioned above ; a sound copy in half calf 

Strassburg , H. Knoblochtzer , 1484 12 1- 

This edition is very rare ; unmentioned by Hain and Proctor. 

' The full-page woodcut is a portrait of the author, Hans Tucher. It is said that 
thiB portrait was originally devised for a German translation of Marco Polo. 
Tucher had a Venetian servant whose real or assumed name was Polo. 

Collation : A-G in eights : H eight leaves (the last blank and missing). 


11 jESOP. Fabulae. 

(Fol. la blank; \b has the large figure of the Fabulist, 
with the name esopvs over his head. Fol. 2a ■■) * Vita 
Efopi fabulatoris clariffimi e greco | latina per Rimicium 
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facta . . | (This heading in four lines of missal-type , 

is followed by the text in ordinary type:) [Q] Vi per omnem 
vitam ftudio | . . . (Fol. 2ob, fifth line from bottom:) 

'Regiftru fabularu ... | ... (Fol. 26a:) ... | . . . 

Prologus metricus in Efopum | . . . (This metrical pro¬ 
logue ends on 26 b, line 7 :) Et nucleum celat . . (Here 
a woodcut of Romulus writing , and under it:) r Omulus 
tyberino . . . (Fol. 27a:) ' Primus | * Incipit fabularum 
liber primus | . . . (Foil. 120-128 wanting. Fol. 129a:) 

Collecte | (Here a woodcut) | nVmmus multipotens 
. . . | . (Fol. 129 b, last line:) dolus dolo eft illufus. 

• Finis diuerfaru fabularu. (Fol. 130 blank.) 

Sm. folio, Gothic letter , 121 (of 130) leaves , long lines 
of varying number (34, 35, and 36 to the full pages) icith 
182 grand, woodcuts (not including the 12 which are missing 
by reason of the loss of the nine leaves above specified ); 
without enumeration but with signatures ; a very fine, large , 
and sound copy in green morocco 

[Augsburg, Anton Sorg, about 1486] 105 0 0 

A book of extreme raritt, perfect or imperfect: there can hardly 
be two copies in snch marvellously fine condition as this one. 

“ The woodcuts in this HSsop are from the same blocks as in the 
first edition, and are amongst the very best of the school of Ulm and 
Angsburg; itself the best school of German Gothic woodcuts. The 
designs are admirable for force of expression both of feature and 
action; the accessories are most interesting and full of character; and 
in short the story is always told in the most direct and the clearest 
manner that the limited method (which is the best and most orna¬ 
mental method for book decoration) will allow of. The cutting is 
worthy of the designs, the lines being always firm and rich, and never 
cut away; and everything necessary is done unfailingly. Some of 
these cuts 6eem by the same hand as those of John Zainer’s ‘ Boccaccio 
de clans Mulieribus ’; who again may have designed at least some of 
those of the * Speculum Hu manes Vitee *, printed by Gunther Zainer.*’ 

—William Morris. 

The signatures are A-P in eights and Q in ten leaves=130 leaves, 
of which there are missing here Ps and Qi-s. Hain *326 = 325. Ho 
gives no conjecture as to the printer’s name. 


ANGELTJS. Astrolabium. 

(Fol. la:) Aftrolabium planu in tabulis Aicendens | cotinens 
qualibet hora atq 3 ml to. Equa- | tiones domoru 3 celi. Mora nati 
in vtero | matris CU 3 quod a tratatu natiuitatu vtili | ac ornato. 
Nec no horas inequales p quo | libet climate mnndi. | (Foil. 15 to 4a 
contain preliminary matter. The text begins on fol. 45 and ends on 
fol. 1745. Colophon on the same page :) . . . | . . . Erhardi rat | dolt 
. . . | . qua nup ve- | necijs: nunc Augufte vindelicoru excellet 

| nominatifTimns . Vigefimo leptimo kalen- | das Nouembris. 
M.cccc.lxxxviij . | Laus deo . | (Fol. 175 blank.) 

Sm. 4to., Gothic letter; 175 leaves , 40 long lines to the page; 
with signatures but without catchwords and foliation ; with innumerable 
woodcut initials , and over 400 woodcuts scattered throughout the text; the 
lower blank portions of a few leaves neatly repaired ; a beautiful copy 
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ANGELUS, Astrolabium, continued :— £ *• i 

with large margins, in polished brown morocco extra , gilt edges 

Augsburg, E . Ratdolt, 1488 12 12 

Hain, 1100 ; Proctor, 1876. 

Tub rare first edition of one of the most extensively illustrated books of the 
fifteenth century. The initials are those beautiful arabesque cuts for which Katdolt's 
press is justly celebrated ; the other woodcuts form a remarkable collection of the most 
varied, symbolical, and curious figures illustrating the astrological theories of the 
author. The great majority of them are within geometrical diagrams presenting quite 
a quaint appearance. Among them are included figures of horses, pigs, donkeys, camels, 
oxen, wrestling men, views of towns, etc. 

Collation : four preliminary leaver: a-e in eights ; f-s in fours; t-y in eights ; 

* twelve leaves; A-C in eights ; O twelve leaves (the last two blank, one missing in 
this copy). 

13 ALBUMASAR. Introductorium. 

( Fol . la, title:) Introductorium in aftronomia 5 | Albumafaris 
abalachi octo conti | nens libros partiales | (Fol. 16 blank. The text 
begins on fol. 2 a and ends on fol. 70b. Colophon on the same page:) 

Opus . . . explicit feliciter | Erbardi ratdolt mira imprimendi arte 
| 7. Idas Februarij. 1489. | 

Sm. 4to., Gothic letter; 70 leaves, 40 long lines to the page; with 
woodcut initial letters and numerous woodcuts scattered throughout the 
text; hf. bd. Augsburg , E. Ratdolt , 1489 4 0 i 

14 -the same. 1489.— (Fol. la, title:) Flores Albumafaris. | (Fol. 16 

blank. The text begins on fol. 2 a and ends on fol. 196. Colophon on the 
same page:) Opus florii Albumafaris explicit feliciter. | Erhardi ratdolt 
. . . I . . . mira imprimendi arte: | . . . Augufte vindelicol/ | . . . 
xiiij. kal. Decebris. | M.cccc.lxxxviij. | 

-2 yoIs. in 1, sm. 4to., Gothic letter, with ornamental initials, and a great 

number of woodcuts; blue morocco extra , by Faulkner ibid., 1489-88 7 1' I 

Hain *609 and *612 ; Proctor 1877 and 1880. First Augsburg edition of the 
Introductio and first dated edition of the Flores. 

Albumasar was a famous Arabian astronomer, his full name being Abu Maschar 
Dsch&far Ibn Mohammed albalkhi (of Balkh, ancient Bactra). In the Flores 
Astronomic translated from the original work in Arabic intitled Olouf or a thousand 
years, he wishes to show that the world was created when the seven planets were 
together in the first degree of the Ram constellation, and would come to an end in the 
last degree of the constellation of the Fish. 

The woodcuts are figures of curious animals and monsters illustrating the positions 
of the various heavenly bodies. Many of them are impressed from the blocks used in 
the Angelas printed in the previous month of the same year. 

15 NICODEMUS. Evangelism. 

(Title:) Hiftoria fine euangelium | Nyeodemi de geftis a prin- 
cipibus facerdotu de paffioe | et refurrectioe dni. que inuenta est Iris 
hebraicis a theo* | dofio magno impatore in iherufalem in pretorio 
pontij | pylati in codicibus publicis | (Here a woodcut of Christ on 
the Cross; and this woodcut is repeated on the reverse of the last leaf.) 

Sm. 4to., Gothic letter; 16 leaves (A 6, B 6, and C 4), 37 and 38 
lines to the page; sprinkled calf gilt edges 

[Cologne, Comelis of Zierikzee , about 1499] 2 1" > 

Ilain 11750 ; Proctor 1507. 

16 CONFESSIONALE. 

(Fol. la, title, above a full-page woodcut ;) Formula pure ofeffionis. 

(On the reverse:) Libellus ilte Formu | la pure confelfionis | intifcu- 
latus: compilatus efo Colonie lu | cubratione diligetiaq 5 accuratilTima 
per | religiofum et deuotu quenda patre Or j dinis Predicate)!/ 
ibidem ouentualem. | ad honore dei.et eruditione fimplicium | chriftifi- 
deliu. Anno gratie mcccc | lxxxvij. | (Fol. 16a, line 27:) in fecula 
benedictus. Amen. 

12mo., Gothic letter of two sizes, 16 leaves ( sigs . a-6 fl ), 26-27 long 
lines to the page; with a woodcut of five penitents kneeling to so many 
confessors, on title; some leaves at end slightly wormed; calf gilt 

[ Cologne , about 1490] 8 ' 

Vert rare. It is uomentioned by H&ia and Proctor. 
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18 ITINERARIUM BEATAE VIRGINIS MARIAE. * 

(Fol. \a blank; lb contains a full-page woodcut of the 
Virgin with Saints in the lower portion and Christ in glory 
in the upper. Fol. 2a:) Prefacio in itinerarium feu peri- 
grinatio | nem: beate virginis z dei genitricis marie. I . . . 

(Fol. 36 b:) ... | preuidit ineternum. Amen | Finis 
itinerary feu peregrinatio* | nis beate marie Virginia. | 

Sm. 4to., Gothic letter, 36 leai'es , 32 long lines to the 
page; with one large woodcut, and 54 smaller ones, illus¬ 
trating the lives of the Virgin and of Christ , and ornamental 
initials; vellum [ Ulm, Johann Reger, about 1490] 42 0 0 

An excessively rare book, in very fine condition, with woodcuts 
which enjoy celebrity for their design and character. 

The smaller cate are arranged to form 18 fall-page cuts, each in 
3 compartments. Collation : a-d in eights; e, fonr leaves. 

L9 MOLITOR de Laniis et Phitonicis Mulieribus. 

(Fol. la:) De Lanijs et phitoicis mo; | lieribns ad illnstriffimu 
prici | pern dominum Sigilmnndum archiducem auftrie tractatas | 
palcherrimas p Ylricum roolitoris de Conftantia . . . | (Here a large 
woodcut. Fol. 16 to line 13, fol. 26 contain preliminary matter. The 
text begins on line 14 of the same page and ends on fol. 22a. Colophon 
on the same page:) Impreflara Colonie apud eonuentum pdicatoru | 

In de stolckgal'le Per me Corneliu de zyrichzee. | . . . (Fol. 226, above 
a large woodcut :) Explicit de Lanijs et Phito. | 

Sm. 4to., Gothic letter; 22 leaves , 34 long lines to the page; with 
signatures but without catchwords and foliation; with 2 woodcut initials 
and 8 large woodcuts (including repetitions) scattered throughout the text; 
a sound copy in calf extra , uncut Cologne , C. de Zierikzee , [about 1490] 9 9 0 

Copinger 4340 ; Proctor 1499 ; Voulliemc 823. An edition of great rarity and 
the only one that bears an indication of the place and printer. It was unknown to Hain. 

The woodcuts are very quaint and the treatment of the subjects is original. 

Roughly executed, they are powerful illustrations of the scenes described in the text. 

In this the artist shows a vivid imagination and exhibits great skill in the delineation 
of countenances expressing horror, fear, diabolical delight, etc. 

Collation : a-b in sixes; c four leaves ; d six leaves. 

!0 SCHATZBEHALTER, 

(Fol 1 a blank, cut away. Fol. 2 a, headline:) Die Erft 
vorrede. (Fol. 4 b, col. 1 :) Zu lob vnd eren derallerheili- 
gifte | vri hohften gbtlichen triueltigkeit. Da | hetheiandas 
buch . daf der fchrein od’ | fchatzbehalter der waren reich- 
tiimer | des hails vn der ewige feligkeit heifiet | ... 

(Fol. 353a, col. 2 :) Alfo endet fych hye das Buch . der 
Schatzbehnlter . . der waren ] reichtiimer des heils vnne 
ewyger felig | keit genant . zu lob vnd ere dem gottlich 
en und criftenlichen namen . mit grolfem | vleys aufs den 
fchrifften zufamen gele« | fen und auffgerichtet. Vnd durch 
den | Erbern vnnd Achtpem Anthonien Ko | berger . yn 
der keyferlichen Reichftatt | Nurmberg . . Nach der geburt 
Chrifti. | vierzehenhundert vnd yn dem eynvnnd | neuntzi- 
giften iar . Am Eritag dem ach= | tenden tag des Monats 
Nouembris | aufsgedrucket . . . | . . . (Fol. 254 a blank, 
cut away). 

Sm. folio, Gothic letter, 352 printed leaves (sigs. a 5 , b-z 6 , 
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SCHATZBEHALTER, continued :— ^ *• 

ab-ad 6 , ae 8 , A-Z 8 , Aa-Gg c , Hh fl ), double columns , 41 and 42 
lines to the column; with 96 remarkable full-page woodcuts 
after the designs of Michael Wohlgemuth; a few worm¬ 
holes at beginning and end, otherwise a fine, sound copy, 
having the woodcuts uncoloured ; in a contemporary binding 
of oak boards, covered with stamped pigskin 

Nuremberg, A. Koburger, 1491 98 0 0 

21 - the same. Sm. folio, the woodcuts coloured by a 

contemporary hand; old oak boards, covered with stamped 
leather, the back and sides neatly repaired 1491 84 0 0 

Hain *14507 ; Proctor 2070. Although two copies are here offered, 
the Schatzbehalter is a book of great rarity, and especially so with the 
woodcuts uncoloured as is the first of the above copies. 

The grand series of woodcuts was designed by Michael Wohlgemuth 
and may be called the finest work of the kind produced in Germany 
before the advent as a master*engraver of his famous pupil Durer. 

The number of woodcuts is ninety-six, of which five are duplicates. 

Only one cut bears a signature, namely the nineteenth, in which 
Jephthah’s daughter is represented advancing to meet her father. 

There is a large W on the banner, an initial which Bartsch was inclined 
to attribute to Wenzel of Olmiitz, but which is now assigned to 
Wohlgemuth. The type in which the book is printed is the same as 
that used in the 1483 German Bible. 

22 JOHANNES DE LAPIDE. Resolutiorium Dubiorum. 

(Fol, la, title :) Refolutoriu dubior circa | celebratione miiTar occur 
| rentium . p venerabilem patrem dominum Johannem de | lapide . . . | 

. . . (Here a woodcut. Fol. 16 blank . Foil. 2a to ha contain the list 
of contents. The text begins on fol. hb and ends on fol. 24a. Colojphon on 
the same page :) . . . | ImprelTam Colonie p Henricu Quetell. Anno 
dm . M.cccc.xciij. | (Fol. 246 blank) 

8vo., semi-gothic letter ; 24 leaves ; with the woodcut mentioned above ; 
bds. Cologne, H . Quentell , 1493 1 10 £ 


23 NITZSCHEWITZ (Hermannus). Novum Beatae Mariae 

VlRGINIS PsALTEHIUM. 

(Fol. la, title, above a large woodcut :) Novum beate 
marie virgis pfalterium | de dulciflimis noue legis 
mirabilib’ dini amoris refertis nouit ad tci oteritoj ofectu | 
(On the reverse a full-page woodcut of the Emperor 
Frederick III and his son, kneeling in prayer. Fa. 2a, 
within a woodcut floral border :) Actum hoc nouii et 
infraferi | ptum beate Marie Virginia | pfalteriu ad honore 
omipote | tis dei ad eiufde beate Marie | virginis celeftis et 
terreftris | gl’ofe Iinpatricis IlluftriffU | mi Friderici t’cij 
Impatoris | z maximi Maximiiiani. . J .. . ab earun | dem 
.. | maieftatuhuillimoCappella | no Hermiino Nitzfchewitz 
| | | | | | . Anno-domini Millefimo- 

quadringe* | tefimooctuogefimo Nono Illustriflimo Impa | 
tori Frederico ex Lunenborch delatu Et Anno | Nonage- 
fimofecudo in menfe Septebri ad II s | luftriffimas cefarias 
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regiafq 3 man 9 puciaiet pre | fentatn (sic) | | | 

. . | Nuc et in Tzenna Ciftercienfis | ordis deuoto clauftro 
fubpncipatu domni. dni | Nicolai abbatis . . . | | . . . | 

... ad alti celfi facri diui pij | (Continued on the reverse ;) 
Illuftriflimi maximi Maximiliani . . . | | . no fine 

modico fumptu impreflum: | . . . ( Fol. 1166, line 8:) fit 
omedatus in terra ignota prefta illi ducatum : | 

Sm. 4to., Gothic letter , 116 leaves; with numerous 
extremely curious woodcuts and elegant and singular borders; 
bottom margins of a few leaves at the end wormed , otherwise 
a very fine and large copy in the original binding of oaken 
boards, pigskin back Monastery of Zinna, about 1493 105 0 0 

Exckssively rare ; only a limited number of copies having been 
printed in the Cistercian monastery of Zinna (or Tzenna) near Magde¬ 
burg, at the expense of the Emperor Frederick III and his son 
(afterwards Emperor) Maximilian, whose kneeling figures are intro¬ 
duced in every border. It must have been printed after 1492, the 
date of its composition, and before 1496, the year which the rubricator 
of the copy now in the Bodleian Library records as the date of his 
work. There is no copy in the British Museum. 

Brunet, while pointing out the extreme rarity of the book, draws 
attention to the singular symbolism of its illustrations in which he 
could only see Vexcessive absurditc. 

But the absurdity spoken of in the Manual is simply in the 
boldness of conception which marks the artist’s work. The blood of 
the Crucified is seen flowing from his wounds into a barrel, from 
which it spurts out in several jets upon good men standing round, or 
falls into a fountain from which monks take it up in pails. It is from 
symbolism of this kind that Brunet draws his charge of absurdity. 

The woodcuts are, as Didot has remarked, of more archaic type 
than the contemporary productions of Nuremberg, as indeed might be 
expected, South Germany being far in advance of Lower Saxony in 
artistic cultivation. 

Four pages of the book (la, 2a, 27b, 28a) have been reproduced 
by Burger (Deutsche und Italienische Inkunabeln , pi. 150). 

Collation :—A—B in eights; C, ten leaves ; A—F and H in eights; 

4 unmarked leaves ; HH, I—K, in eights ; L, six leaves. 

: Stella. (Fol. la;) Stella clericorum cuilibet clerico 1 amine necelTaria. 

In qua valde pulchra legentibus proponuntur. (Here a large woodcut . 

The text ends on fol. 12a. Fol. 126 blank). 

Sm. 4to., Gothic letter; 12 leaves; with the woodcut mentioned 
above; bds. [? Cologne , about 1493] 0 14 0 

The cat represents a number of pupils seated on benches in front of a master who 
is teaching them from a pulpit. It is roughly executed, but the general design 
is good. 


L.EBEN DER HEILIGEN (Sommerteil). 

(Fol. la;) Hye hebt fich an das fummer | teyl der heyligen leben 
vnd zu de | erften vo dem heyligen lerer vnd | bifehoff fant Ambrofio | 
(On the reverse a fulUpage woodcut (slightly defective) in compartments. 
Fol. 2a ;) Das regifher fiber | daz lummerteyl | . . . (Fol. 3a, headline :) 
Das cccxiii blat (the same t col. 1:) Hye hebt fich an das | lummerteyl 
der heyli | gen leben vnd zu d§ er | ften von dem heyligen | lerer vnd 
bifehoff fant | Ambrofio | . . . (Foil. 42, 67, 72, missing. Fol. 2686, 
colophon^ col . 1:) . Hie endet fich der heyligen | leben das Sommer* 
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LEBEN DER HEILIGEN, continued ;— £ i l 

teyl das hatt | gedrucket ynd volendet Hanns | Scbonfperger | zu 
Augfpnrg am | dornftag nach fant Margareten | tag Nach crifti 
geburdt. M.cccc. | vDd in dem xciiij. Jare. | 

Sm. folio, Gothic letter, 265 (of 268) leaves , double columns, 42 lines 
to the column ; signatures and foliation ; with over 120 curious woodcuts 
of archaic character, in contemporary colouring; the first two leaves 
defective and mended, and some at the end slightly water-stained, other - 
wise a good sound copy ; vellum Augsburg, Johann Schonsperger , 1494 15 15 0 

Excessively rare. There is no copy in the British Museum nor in the Bodleian 
Library. Hain (*9983) says that nothing is known of the first volume (Winfcerteil). 

Collation :—a-x (including w) in eights ; aa-gg in eights; hh and ii in sixes; 
kk, seven leaves ; besides the fir*t leaf. Of these, fi, is, and fr are missing from the 
above copy. The leaves are correctly foliated from the third (cccxiii) to the end of the 
book (ccccclxxviii). 

26 METHODIUS. Revrlationes. 

( Fol . la;) Methodius primu olym ; | piade: et poftea Tyri 
ciuitatum epifeopus . iub diocleci | ano Imperatore In Calcide 
ciuitate . . . | . corona | tur: qui cu eruditil’fimna elTet vir: 

mnlta edidit docume- | ta et prefertim de mundi creatione eidem in 
carcere re- | uelata . . . | .. . (Foil, lb to 46 contain preliminary mailer. 

Fol. 5a :) Incipit diuinaru reuelationum lancti Method ij | epifeopi 
Martyris incliti de regnis gentiu z noaif | fimis temporibus certA 
demol'tratio chriftiana . . | . . . (Colophon on fol. 68 a:) Finit Bafilee 
per Michahelem Furter | opera et vigilantia Sebaftiani . Brant | 

Anno . 1. *. 9. 8. Nonis Januarijs . | (Fol. 686 blank.) 

Sm. 4to., Gothic letter; 68 leaves, 35, 36 and 38 long lines to the 
page; with signatures but without catchicords ami foliation; with small 
woodcut initial letters and 61 woodcuts; a fine copy in calf, gilt edges 

Basel, M. Furter, 1498 10 10 C 

Hain *111*21 ; Proctor 7738. First edition, with the earliest impression of the 
blocks. 

This curious work predicts the Turkish domination and their ultimate defeat by 
a Homan king. It was written by the Greek bishop several years before 311. Wolff- 
gang Aytinger of Augsburg, in a note on fol. G8a, declares his object in publishing and 
annotating the work to have been his desire to incite and encourage Christian nations 
to fight the Turks. 

The woodcuts illustrate the prophetic visions of the saint concerning the future 
fortunes of Christendom and the coming massacre of Christians by the Turks. They 
are effectively executed, slightly shaded, and are by a German master of the Upper 
Rhine school. 

27 -Methodius olimpi lyci primu: et poftea Tyri ciuitatu eps . . . mnlta 

egregia edidit documeta . . . (Colophon :) Finit: Bafilee per Michaelem 
Furter opera z vigilantia Sebastiani Brant . Anno. M.D.xv. 

Sm. 4to., with the same 61 woodcuts as in the edition of 1498; very 
fine copy in red morocco extra, gilt edges ibid., 1515 5 K 


28 WJREKERUS (Nigellus). Speculum Stultorum. 

(Fol. la:) Liber qui ititulatur Bru | nellus in fpeculo ftultorum | . .. 

(Here a large woodcut . Fol . 16 blank. Fol. 2a ;) Incipit Epla veteris 
Vigelli ad Guilhelmu . | . . . (The text begins on fol. 4 a and ends on 
fol. 69 a. Colophon on the same page ;) . . . | . . . In iraperi | ali feliciq5 
cinitate Colonienfi | Anno dominice incarnatiois | millel'imo quadring- 
entefimo | nonagefimo nono die vltima | Febrnarij | (Fol. 6$b blank. 

Fol. 70 a contains 3 woodcuts. Fol. 706 blank.) 

Sm. 4to., Gothic letter ; 70 leaves, in verse, 35 lines to the page ; with 
signatures but without catchwords and foliation ; with numerous woodcuts 
scattered throughout the text; in the original vellum 

Cologne [Comelis of Zierikzee'j, 1499 8 * 

The rare first illustrated edition. Nearly every ent contains the figure of 
a donkey standing on bis hind legs; before it are various figures discussing some 
subject with it. Several illustrations contain figures of birds and other animals. 

They are roughly executed, but the general effect is interesting. 
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29 ARS MORIENDI. 

(Fol. la, title:) Ak moriedi ex va | rijs fcripturaru 
fententijs collecta | cu figuria ad refiftendu in mortis | 
agone dyabolice fugeftioni vales | cuilibet chriftifideli utilis . 
ac mul | turn neceflaria. | (Foil, lb and 2a contain full-page 
woodcuts. The text begins on fol. 2b and ends on fol. 136. 

Foil. 14a and b contain full-page woodcuts). 

Sm. 4to., Gothic letter ; 14 leaves, 32 lines to the page ; 
with signatures but without catchwords and foliation; with 
14 full-page woodcuts ; a small worm-hole running through 
the first few leaves ; a verg fine copy in brown morocco extra, 
gilt edges [ Leipzig, Conrad Kachelofen, 1498] 55 0 0 

Hain *1834; Proctor 2924. An extremely hare edition. The 
woodcuts, -which contain xylographic inscriptions, are very clear 
impressions. 


50 COLOGNE CHRONICLE. 

(Fol. la, title:) Die Cronica van der | hilliger Stat 
Coellen. | (Here the arms of Cologne surrounded by the 
effigies of seven Archbishop-Saints, and under them:) Sancta 
Colonia diceris . quia fanguine tincta | Sanctorum . meritis 
qu oli ftas undiq 3 cincta ( Last leaf (foliated ccc.l) obverse:) 

... Zo der Eren got?, fynre lieuer moder, vnd der hylliger 
dry konynge . jtem tzo nutz ind underrichtuge in vill 
fache der gemeynte Burgerfchaff der hil | liger Stat Coellen . 
is dit boich van den gefchichten der Ertzbufchoue ind der 
hilliger | Stat van Coellen . myt etzlichen anderen hiftorien 
van begynne der werlt. ind des inti | ghainwordigen jairs 
vurfj vergadert mit groifler arbeit ind vlylT vyff vill boicheren 
| van den bewertften ind ficherfte hiftoriefchrijueren dae va 
berorende. Ind hait gedruckt | mit groiflem emit ind vlijff 
Iohan Koelhoff Burger in Coellen . ind vollendet vp lent | 
Bartholomeus auent des hilligen Apoftels Anno vurf 3 [i.e. 

1499] | Got haue lof tzo aller tzijt. vnd | ewichlicli. | 

Sm. folio, with numerous woodcuts, mostly portraits, 
coats-of-arms, and battle-scenes; a few wormholes, and the 
last two leaves inlaid , but a fine and large copy (measuring 
13 x 8/ g inches) in brown morocco extra, gilt edges, from the 
Syston Park Library Cologne, J. Koelhoff, 1499 27 0 0 

Vbry bars. This copy fetched £36 at the sale of the Syston 
Park Library. 

One of the most important documents of the history of Printing. 

" This highly worthy art aforesaid was invented first of all in Germany 
at Mentz on the Rhine/’ From 1440 essays and investigations were 
made, and in 1450, a golden year, printing was begun, and the first 
book printed was a Latin Bible in big types such as are used for 
Missals. 

There are twelve preliminary leaves including the title. Then 
follows the text in 354 numbered leaves (with many errors of enumera¬ 
tion. The last one is numbered 350). The quire-signatures are A, B, 
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and A-I, in sixes; K, 10 leaves ; L-Z, in sixes; a-d, in sixes; e, 4 leaves; 
f-z, in sixes; aa-mm, in sixes ; nn, in 4 leaves. 

On the reverse of folio ggl (under the date of 1450) begins the 
article “Van der boychdrucker kunst,” which gives to this volume 
most of its importance. It is the first plain public declaration made 
in Germany, by a printer, that “ The first Finder of Printing was 
a burgher at Maintz, and was born from Strassburg, and was called 
Joncker Johan Gudenburch.” (This was stated to rebut the absurd 
claim made in favour of Nicolas Jenson, who had only gone to Venice 
to begin his cutting and arranging of type, after typography had been 
already practised there.) As for the Low Countries, KoelhofF was 
candid enough to say that the art of printing had been prefigured 
in Holland in the Donatus books produced there. Now this allusion 
caunot refer to the Donatuses which are now usually found in fragments 
and ascribed to the “Utrecht pro to typographer/* since these fragments 
are all purely typographical, and not done by any prefigurement of 
typography. The only prefigurement of typography that we can 
imagine is Xylography—an art which was undeniably practised in the 
Low Countries (and elsewhere) when Gutenberg was a baby. As to 
the probable author of these statements,—John Koelhoff printed his 
first dated book in 1472, having presumably learned the art from 
Ulrich Zell, a refugee printer from Mentz in 1462 (who had printed 
his own first dated book at Cologne in 1466). Koelhoff sets out his 
authority in the following words :—“ The beginning and the progress 
of the aforesaid art has been verbally related to me by the honourable 
man Master Ulrich Zell of Hannan (still in 1499 a printer of books at 
Cologne), by whom the aforesaid art was brought to Cologne.”—He 
goes on to say that “ there are silly men who assert that typography 
had been practised before [i.e. before Gutenberg], but that is not true, 
and no specimens are extant in any country of any such practice.*' 

These words again prove that the Holland Donatus pieces were not 
typographical. 

30*VOCABuLARIUS. ( Fol . la, title , above a woodcut of the Annunciation:) 
Vocabularius varioru terminoru: ex poetis et historiography con- 
gestus. (On the reverse a fine woodcut of the Virgin and Child. 

Fol. 336:) ... Impre8sus per . . Iohannem pruss ciuem Argentinensem. 

Anno . m.ccccii. xviij. Kal.* Februarij. (Fol. 34 blank) 

Sm. 4to., Homan letter , 36* leaves (tigs. A 8 , B-c 4 , d 8 , i 4 , F 6 ) with 
2 woodcuts; bds. Strassburg, 1502 1 $ H 

31 [ARS MEMORANDI]. (Fol. la:) Hexastichon Sebastiani Brant in 
mromorabiles euangelistar’ figuras . . . (Fol. 16 blank. Fol. 2:) 
Georgius Relmieius Anipimius lectori . . . (Fol. 17b:) Peroracio 
Habes ingenue lector . . . Ista tibi Thomas Phorcensis cognome to 
Anshelmi tradidit . . . Vale .1502. (Fol. 18 blank). 

Sm. 4to., 18 leaves; with 15 full-page woodcuts , copied from the 
designs in the block-book Aes Memobandi ; blue morocco extra , gilt 
edges (Pfortzheim ), 1502 0 0 l 

First edition. It is a sort of memoria techniea of the Gospels ; there being 
three design for John, five for Matthew, three for Mark, and four for Luke. Each 
Evangelist is represented by his symbol, and a number of accessory figures indicate the 
succession of the narrative. The work of the designer and engraver is very well done. 

31*- (Title :) Arguments singuloru (nepe . 89.) capitu gnalia: qttuor 

euagelista % : h° i libella car mi e : soluta orone : z Imaginibs descripta : 
eotinetur. (Here a large woodcut. Colophon ;) Impressum Antuerpie: 
per me Joaunem de ghelen . . . Impensis vero M. Joannis Cusani . . . 

1533 . die vero . 13 . Junij. 

8vo., with 16 full-page woodcuts , including one repetition; stamped 
morocco extra gilt inside dentelles , gilt edges , by Chambolle-Duru 

Antwerp , J. de Ghelen , 1533 4 4 * 

These cuts were impressed from the same blocks as the 1502 edition of the 
Ars Memorandi. 
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32 RABANUS MAURUS. ( Fol. la, title:) M Agnencij Rabani Mauri De 

L&udib® sancto Crucis opus . eruditions versu prosasq 5 mirifioum. (Fol. 

856, colophon, printed in red:) Por^heim . in ©dibus Thorny Anshelmi . 

Martio raense . m.d.iii. Sub Illustri principe Christofero Baden I * 

Sm. folio, Roman letter, rubricated ; 85 leaves; with woodcuts ; some 
bottom margins strengthened; hf. bd. Pforzheim, 1503 5 5 0 

A work remarkable for the carious arrangement of its typography. It is finely 
printed in Roman letter in red and black, some of the red type being arranged in 
symbolical figures, mostly cruciform, enclosed within outline woodcuts. Besides these 
there are two large and fine woodcuts of the author presenting his book to the Rope. 

33 ■ ■■■ the same. Sm. folio, bound up with a contemporary work in old 

stamped calf rebacked 1503 4 4 0 

Bound np with this copy is: “Quodlibeta Yurie questiones de quolibet disputa 
re ac edite a . . . Thoma Aquinae . . . m.ccccc.l.*’ This contains pretty woodcut 
initials. 

J4 LOCHER. (Fol. la:) Continentur. In hoc opusculo a Jacobo Loeher 
Philomuso facili Syntax! concinnato. Yitiosa sterilis Mule/ ad musam 
. . . Comparatio. Currus sacre theologie triumphalis. (Colophon on 
fol. 316.*) Impressum Nurnbege per dominum JoannemYeissenburger 
. Anno . d.m.ccccc.vi. Die vero decimasexta mensis Decembris. 

(Fol. 32 a contains the printer's large woodcut device ; fol. 32 blank). 

Sm. 4to., Roman letter, the headlines in large Gothic type ; 32 leaves, 
in prose and verse; with signatures , but without catchwords and foliation; 
with five woodcuts, one of which occupies two full pages; a fine copy in 
polished green morocco extra, gilt inside dentelles, gilt edges, by Bedford 

Nuremberg, 1506 5 5 0 

The woodcuts in this book are of superior quality, both in design and execution. 

The first of them almost suggests the hand of Diirer. The others may be the work of 
Caspar Rosenthaler. 

S GRUNPECK(Joseph). (Title:) Speculum nataralis coelestis & prophetic© 
visionis: omniu calamitatum tribulationu & anxietatum: qn© super 
oxhes status: stirpes & nationes Christian© reipublice: presertim qn© 
eanoro & septimo climati subiecte sunt: proximis teporibns venture 
sunt. (Colophon on fol. 18a :) Impressum Nurnberge per me Georgia 
Stuchs ciaem Nurnbergeu . Anno M.D.viij. Septimo kalendas 
Nouembris. 

Sm. folio, Roman letter; 18 leaves (sigs. a-c 6 ) ; with 13 curious wood- 
cuts (1 repeated), within ornamental borders; red morocco extra, gilt 
edges, by Riviere Nuremberg , 1508 12 12 0 

I -the same. Sm. folio, a larger copy; calf 1508 13 13 0 

“ Ouvrage singulier et par le text et par les figures sur bois qui rACCompagnent.” 

Brunet. 

There is no mark to indicate the engraver. Another edition (with German text) 
was printed at Nuremberg in the same year, with impressions from the same blocks. 

There are twelve chapters, each with its special woodcut. One woodcut representing 
a cbnrch in flames, is in duplicate, occurring on the title, and in its proper place, pre¬ 
fixed to the fifth chapter. Another shows the Pope with tiara and accompanied 
by clergy going down in a ship at sea. 

Grnnpeck was a German astrologer. He was bom at Burghansen in Bavaria in 
1473, became secretary and astrologer to Maximilian I, and died in Styria about the 
middle of the sixteenth century. His works are of a very curious nature. 

- (Title:) Spiegel der naturlichen himlischen vnd prophetischen 

sehungen aller trubsalen/ angst/ vn not/ die vber alle stende/ gesch- 
lechte/ vnd gemaynden der Christenheyt ... in kurtyen tagen geen 
wordeim/ Durch den wirdigen hern Joseph Griiupeck zu Nurmberg 
beschriben. (Here a large woodcut. Colophon on fol. 236:) Gedrackt 
zu Leypssck durch Wolffgang Stockel zc. des Jars . . . 1522. (Fol. 

24 blank.) 

Sm. 4to., Gothic letter; 24 leaves; with 13 woodcuts, including cme 
repetition; a sound copy in vellum Leipzig, 1522 6 C 0 

Vbrt jure. The Slade copy fetched £15. 10s. 

This is a German translation of the 1508 edition, with cuts copied from those in 
that issue. They are very free imitations and differ considerably. The cats are well 
executed and pleasing compositions. 
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38 TOMBACO. (Title;) Consolatoriu Theologicum Joannis de Tambaco. 

(Here a woodcut. Colophon . Impressum Colonie per Martinum 
de werdena prop© domu Cosulat? comorante . Anno dm . M. d. ix. 

(On the reverse , a repetition of the woodcut on the title.) 

12mo., Gothic letter; the woodcut on the title repeated three times; 
half vellum Cologne , 1509 4 4 & 

39 BON AVENTURA. Die Legend des heyligen vatters Francisci. Nach 

der beschreybung des Engelischen Lerers Bonanenture. (Colophon ;) 
Gedruckt vnd vollepdt In der Kayserlichen Stat Nuremberg Durch 
Hieronymum Holtzel In verleguog des Erbern Caspar Ro 3 entaler . . . 
Tansent Funffhundert (vh Im Zwelfften Jare. 

Sm. 4to., Gothic letter; with 57 remarkably woodcuts, some full-page, 
coloured by a contemporary hand, many heightened with gold; fine copy 
in brown morocco extra, gilt inside dentelles, gilt edges , by Lortic; from 
the Didot collection Nuremberg , 1512 12 0 0 

Some of the woodcuts are dated 1511 and 1512, and they were all designed for 
this work. Caspar Boseothal may have prepared the drawings before he gare np his 
house to Hdltzel. 

40 LIVIUS. ( Fol . la, above a large woodcut:) Romisclie Historic Titi liuij | 

meniglich kiirtzweilich | vnd dienstlich za lesen. | 1514. | (Colophon:) 
Gedruckt vnd geendet in der lobliche statt | Mentz durch vleysz 
Johann Schof | fers | | Nach Christi vnsers he | ren geburt 

Tansent | funff hundertt vn | vierzehen jare. | 

Sm. folio, Gothic letter, with woodcut initials and numerous pretty 
woodcuts scattered throughout the text; a sound copy in Dutch stamped 
vellum Mentz, Schoffer , 1514 5 3 } 

41 JOSEPHUS. (Fol. la, title;) flavii ioskpi ivdjei iiepi aytokpatopox AonxMOY. 

HOC EST DE IMPERATRICE RATIONE, DEQVE INCLYTO SEPTEM PRATRVM 

macabjeorum, ac fortissimeo eorum matris din© Solomon© martyrio 
liber, a D. Erasmo Roterodamo diligenter recognitus, ac emendatus 
. . . (Fol. 47a, colophon :) Excudebat suis typis Eucharius Ceruicornus. 

(Fol. 476 contains a full-page woodcut.) 

Sm. 4to., Roman letter; 47 leaves, 35 lines to the page ; with woodcut 
initials and 15 full-page woodcuts; a sound copy in calf extra, gilt 
edges [T Cologne, about 1518] C G 1 

The excessively rare First Editiox. Not mentioned by Brunet. There has 
not been a copy for sale by auction in England since 1886. Graesse had not seen the 
book, bat in speaking of the 1590 edition says : “ II y en a uno Edition anterienre trfcs 
rare.” The copy of this latter issue which he mentions was imperfect, since he gives 
the number of woodcuts as nine only. Whatever information he had was probably 
obtained from the catalogue of a contemporary German bookseller. 

The work is a history of the martyrdom of the Maccabees and their mother. The 
woodcuts illustrate the varions and horrible tortnres they endured. The catting off of 
their hands and feet, the wrenching out of their tongues, their scourging, their flaying 
an l other torments are effectively rendered. The last three cuts represent the finding 
of the martyrs’ bones, their translation to Cologne and preservation in the College of 
the Maccabees. 

There is no cine as to the artist’s identity, bat he may possibly have been Anton 
von Worms. 

‘ Collation : A eight leaves ; B—C in fours ; D eight leaves ; E—F in fours; 

G—H in eights. 

42 DIE GEISTLICHE STRASSE. (Fol. la, within a woodcut border ;) Die 

maynung dis 3 biichleins . Die geystlich strass bin icb gen&nt Im 
leyden Christi wol bekant . . . (Colophon on fol. 40a;) Gedruckt vnd 
volendet in der Kayserlichen Reichstat Niirnberg durch Jobst 
Gutknecht . . . m.d. xxj. jar. (Fol. 406 blank.) 

Sm. 4to., Gothic letter; 40 leaves, 36 lines to the page; with woodcut 
border and 17 full-page woodcuts; a small wormhole in a few leaves , other¬ 
wise a sound copy in a neat binding of stamped calf Nuremberg, 1521 C o i 
A rare work which seems to have escaped the notice of most bibliographers. 

The cuts represent the actual still existing figures of the Passion carved by Veit 
Stoss in Niirnberg about 1510. They are illustrations of the stations of the Cross. 
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RODLER. ( Fol . la, title, printed in red, above a large woodcut :) Eyn 
scbon niitzlich biichlin und | underweisung der kunst des Messens / 
f mit dem jirc? | kel / Richtscheidt oder Lineal. Zu uutz alien kunst- 
Kebhabern t fiirnemlich den | Malern / Bildhawern / Goldschmiden / 
Seidenstickern / Steynmefczen- { Schreinern t aucb alien andern ' sosich 
der kunst des Messens (Per? | spectiua zii latin gnant) zngebraucben 
lust haben . . | . (Fol. 15 blank. Fol. 2a:) Zu dem Leser . | . . . 

(The text begins on fol. 2b and ends on fol. 45a. Fol. 456, colophon 
below Rodler s woodcut device ;) Getrnckt vnnd volnendet / zu Siemeren 
off dem | Hunessrucke/in verlegug Hieronimi Rodler’s f Fiirst- | lichen 
Secretarien daselbst / Off S. Jacobs | abent im jar nacb der geburt 
Christi t | vnsers Seligmachers / alss | man zalte / | 1531 | 

Sm. folio. Gothic letter; 45 leaves , 37 lines to the page; with signa¬ 
tures but without catchwords and foliation; with 57 woodcuts scattered 
throughout the text including 20 occupying the full-page ; a fine copy in 
bds. Siemern, H. Bodler , 1531 12 12 0 

A woik or excessive rarity. I am only able to trace one other copy : that of 
Didot, in which the illustrations were colonred. Brunet mentions the work, but the 
copy he had seen was also that of Didot. He speaks of it as a “ volume preeieux.” 

Apart from its value as a technical work, it is one of the earliest productions of liodler's 
press, which first began printing in 1530. 

The book consists of an analysis of two works published by Albert Diirer in 1527. 

Rodler was both the author and the printer. The woodcuts are well-executed, but 
there is no clue to the artist's name ; he imitated Diirer. Many of them are simply 
outline drawings intended to illustrate first principles; but the full-page woodcuts 
introduce architectural designs of great variety. 

Collation : A— G in sixes; H three leaves. 


YARTHEMA. Die Ritterlich vn lobwirdig raysz des . . Lantfarers 
herren Ludowico vartomaus vo Bolonia Sagent vo den landen Egypto 
Syria vo bayden Arabia Persia India Vn Ethiopia . . . 

Sm. 4to., Gothic letter; with 44 fine woodcuts ; a fine copy in russia 
extra, gilt edges [Frankfort ? about 1540] PI 0 0 

This is a rare book with illustrations of considerable merit. The designer did not 
forget the amatory passages between the Italian and the Arabian Queen. Varthema 
resembled Beckford in some degree. Each had a high opinion of his personal attrac¬ 
tions. In the Englishman's cose it was the Queen of Portugal who was fascinated, 
according to his own account. 

Collation : a-s in fours. 


PAPACY. (Fol. la, title within an architectural woodcut 
border containing figures of monsters , popes , death , etc.:) 
Von der Erschrockli* | chen Zurstorung vnnd Niderlag 
dess | gantzen Bapstumbs* gepropheceyet vnd ge= | weis- 
sagt t durch die propheten ' Christum / vn | seine Aposteln > 
vn auss Johannis Apoca. | lypsi Figiirlich vnnd sichtlich 
gesehen. | Durch ain (sic) hochgelehrten / dise gegen | 
wiirtige ding < vor sehr vil Jaren | beschriben < vnd der 
wellt tre\v= | lich / auffs kiirtzest hiermit j fiirgehallten / zii 
Nutz vn | giit t der Seelen / zum | Ewigen Leben. | . . . 
(Fol. lb blank. Foil. 2a to 4b contain preliminary matter. 
The poem begins on fol. 5 a and runs on in double columns to 
fol. iila. Fol. 316 contains a full-page woodcut. Foil. 32a 
to 40a contain a short essay on the Reformed Church. Fol. 
406 blank). 

Sm. folio, Gothic letter; 40 leaves, foil: 5a to 31a in 
double columns , 46 and 48 lines to the full-column, the 
remaining foil, having 40 and 42 long lines to the page; 
with signatures but without foliation; icith woodcut border 
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and 101 woodcuts scattered throughout the text including 
7 full-page engravings; a fine sound copy in old mottled 
calf j hack richly gilt , gilt panels on sides , the outer edges 
uncut S. h et a. [? 15531 28 0 

A curio as work of the greatest rarity, written probably by Cyria- 
cus Schnauss, the Reformer, and apparently printed at Nuremberg by 
Valentin Newber, about 1553. The poem is written in rude rhyme 
and assumes now and again the form of dialogues between the Pope 
and the Kayser, the Pope and Satan, etc., while throughout the work 
the fool has much to say, often expounding, in a jocular manner, 
truths which the author wishes to bring home to the church he is 
denouncing. 

The whole of this entertaining and highly imaginative work is 
copiously illustrated with woodcuts representing the actors in the 
various positions and attitudes suggested by the text. Among these 
are included the Kings of England, Portugal, Spain, France, Scotland, 
Poland, Germany, and numerous Grand Dukes and Princes. As each 
of these latter illustrations contain the coats of arms of the various 
countries, an additional interest is added to the work. The full-page 
woodcuts are mainly allegorical religious subjects ; still a few illustrate 
the text. One contains the figure of Pope Joan “ Angnes ain weib aus 
Engelant. Iohanes der sibent genant a . 851 ” mounted on the Beast with 
seven heads, with several princes kneeling before her. 

The artist’s name is unknown ; but he was one of the best masters 
of the school that followed Holbein, and his work is in the style of 
the best Basel artists and resembles the contemporary productions of 
English wood-engravers. Didot very conjecturally attributed the 
woodcuts to Lucas Cranach the younger. There seems, however, no 
reliable proof of this. 

46 CALVIN. Johannis Caluini Vermanung von der Papisten Heiligfchumb 

. . . verdeudschet [von Jacobus Eysenberg]. (Colophon:) Gedruckt 
zu Wittemberg durch Georg Rhawen Erben. Anno 1557. 12mo., 

with 48 woodcuts ; vellum Wittemberg* 1557 1 " 

The Holy Coat is handled in this treatise on the Kelics. 

47 VIRGILIUS. (Title within a woodcut border :) Vergilii Maronis dreyzehen 

Bucher von dem tewren Helden Enea, was der zu Wasser vnd Lani 
bestanden . . . Zu Franckfurdt 1559. (Colophon:) Gedruckt zu 
Franckfurt am Main durch Dauid Zopffeln . . . 1559. 

12mo., with numerous full-page woodcuts ; in an old stamped pigskin 
binding, the designs consisting, on the sides , of panels, the outer otte of 
which contains allegorical figures of cardinal virtues amid Jloreated 
ornaments; neatly repaired, but the condition generally good 

Frankfort, 1559 1 1 

The interesting cuts may possibly be by one of the Feyerabands. 

48 DAMHOUDER. practiqve ivdiciaire des cavses criminelles, tres vtile 

ET NECESSAIRE A TOUS BAILLIFZ, PREVOSTZ SENBSCHAVX . . . Autheur 

Messire Iosse de Damhoudere . . . en anvers, Chez Iehan Bellere . . . 

M.D.LXIIII . . . 

Sm. 4to., with 56 remarkable woodcuts illustrating crimes and their 
punishments . and the incidents of judicial process; fine copy in limp 
vellum Antwerp , 1564 4 1* 

The cuts wonld seem to have been executed by a German artist as one of them, 
illustrating the crime of incest, bears the words Kiclite and Neue. 

It forms a valuable record of ancient criminal law in France. It is compre¬ 
hensive and clearly arranged under various headings greatly facilitating rapid use. It 
must have been an invaluable help to lawyers in the sixteenth centnry. 

49 - PVPILLORVM PATROCIN1VM, LEGVM *ET PRAXEOS STVDIOSIS . . . ANT- 

verpiae, Apud Ioannem Bellerum . m.d.lxiiii . . .—de magnificent!* 

Politee amplissimoB Ciuitatis Brugarum. Eiusdem ciuitatis Topo 
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graphia, & in laudem amplissimi Senatus Oratio ... — svbhasta- 
tionvm compendiosa EXEGESIS, iam recens ab ipso Authore recognita . . . 

Sm. 4to., with numerous full-page woodcuts ; a fine copy in vellum; 
uncut Antwerp , 1564 

First editions of the first and second parts. Vert barb. 

The “ Magnificentia Civitatis Brogarum ’ ’contains a plan of Bruges engraved on 
wood and occupying two full-pages. Of great interest and fair accuracy, the present 
impression is brilliant. The third part contains curious documents for the history of 
commerce in Flanders in the author’s time. 

The woodcuts were possibly executed by the German artist who designed the cuts 
illustrating the author’s previous work 41 Practique judiciare ” (see above). 

- PRAXIS REVVM CIVIUVM, PRJITORIBVS, PROPR^TORIBYS, CONSVLIBUS, 

pro-consylibus . . . vfcilis & necessaria. Sm. 4to., with many curious 
full-page woodcuts , many being impressed from blocks used in the above 
two works; old calf ibid., 1596 

b. The Strassburg School , 1497 

JRAUNSCHWIG (H.). Buch der Chirurgia. 

( Title :) Dis il't das buch der Ci- | rurgia. Hantwirek | ung der 
wund artzny von | Hyeroimo brulehwig. ( Colophon :) . . | . . durch 
iohannes grii | niger gedruck vnd volendt zu straf | burgk vff ziftag 
uach lant peter vn | paali dag. Anno dni . M.ccc.xcvii [sic] | 

Sm. folio, with 50 large and fine woodcuts , nearly full-page size; 
title mended , and a little wormhole in a few leaves; in the original wooden 
hoards, rebacked; the engraved bookplate of the Heilbronn library pasted 
on the blank obverse of the first leaf Strassburg , J. Griininger, 1497 18 0 0 

Hain *4018 ; Proctor 481. One of the earliest and best of the illustrated books 
produced by Griininger, which form a special school of German design. 

Collation : A G leaves (containing title 1 leaf, Yorred I leaf, Register 3 leaves, 
and a leaf with a woodcut under which Hie facbet an der erste trnctat . . ) ; Text 
signatures A-V in sixes, foliated IX—CXXVJII. Besides these 126 leaves (6-+-120), 
there are 4 more unmarked. These four contain Chapters V—VIII of the fourth 
Tractat, which had not been included in the printing of the text and which ought to be 
inserted between the leaves P 1 (xciii) and P 2 (xciv). In the manner in which the 
volume is bound up here (apparently its original gathering) the sixth preliminary 
leaf precedes the title, and the four extra-leaves are placed between the Register and 
leaf IX. 

The capitals in the headlines, and the big Roman numerals of the leaves are in the 
same type as the headings and numerals of the Oesta Romanorum of the same printer. 

-another edition. (Colophon :) ... Durch Han fen Schon- | fperger 

zii Auglpurg getruckt. Aho z c .xevij. vn volendet im deeeber ] 

Sm. folio, 125 (of 126) leaves; with the same cuts as in the earlier 
edition, fine impressions ; fol. 26 missing ; bound up with a later work 
in oaken boards covered with stamped pigskin 

Augsburg , H. Schiinsperger , 1497 8 8 0 

Hain *4019 ; Proctor 1790. The work bound np with this copy is the first 
edition of Schoeffer’s Elueidatio Fabricce ususq$ Astrolabii 1513. It contains 
numerous woodcuts and diagrams, pretty woodcut initials, etc. 

OCHER. Panegyrici ad Maximilianum, etc. 

(Fol. la, title:) Libri philomuii . Pane- | gyrici ad Rege 
Tragedia ] de Thurcis et Suldano [ Dyalog’ de herenarchis. | (Fol. 
lb contains a full -page woodcut. The text begins on fol. 2 a and ends on 
fol . 62a. Colophon on the same page:) Actum Argentine per 
Magiltrum Johanne | Griininger. Anno chrifto falutifero . 14y7 | 

(Fol. 62 b blank.) 

Sm. 4to., Roman letter; 62 leaves , in prose and verse ; with signatures 
but without catchwords and foliation; with 20 woodcuts scattered through¬ 
out the text; a pretty copy in polished citron morocco extra , broad gilt 
inside dentelles , gilt edges , by Trautz-Rauzovnet 

Strassburg , J. Griininger , 1497 6 10 0 

Hain *10153 ; Proctor 483. Many of the cuts are imitations of those m the 
Terentius of 1496, and all, with the exception of the full-page woodcut, seem to have 
been exeented by the same artist. 

2 * 
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54 BELIAL. ( Fol . la, title :) Belial zu Teutsch. Ein gericht^handel zwischen 

Beleal heliisehem vervveser als kleger einem teil vnd Iesa Cristo 
hymmeliscbem got antwurter anderm teile . . . (Colophon on fol. 

100a;) . . . Hat getruckt . . . Johannes Priisz Bachtrucker Barger 
zu Straszburg . . . M . D . vnd . viij . (Here the printer's woodcut 
device.) 

Sm. 4to., Gothic letter; 100 leaves ; with 35 woodcuts (including the 
printer s marie) ; vellum Strasshurg , J. Priisz, 1508 1 

55 — — the same. Sm. 4to., a sound copy in bright calf gilt, gilt edg*>s 1508 o 

The woodcuts are of archaic style, having apparently been executed about twenty- 
five years earlier. They resemble very much the woodcuts of the Augsburg schoo‘. 

56 LAYENSP1KGEL. (Title, partly xylogrophic:) Layen Spiegel. Yon 

rechtmassigen ordnungen in Bargerlichen vnd peinlicben regimenten, 
mit allegation vn bewerungen ausz geschribnen rechten vnnd gesatzen. 

.(Colophon on fol. 103a:) . Yolbraeht ist also seligkliehen das boch 
genaht Layenspiegel, In der Freyen statt Strassburg zc. Durch 
Matheis Hupfuff. In de jar . . . m.d.x. . . . 

Sm. folio, with about 30 woodcuts, several full-page, representing the 
transaction of civil and criminal affairs in Suabia, courts of justice, 
scenes of punishment, etc.; vellum Strasshurg, 1510 .*> 

The author's name was Ulrich Tengler. Collation : A, six leaves ; B. two 
leaves ; C—U in sixes; S, five leaves. The first eight leaves are unnumbered and the 
remainder are foliated i—xcv. It was reprinted at Augsburg in 1512, with a 
different scries of woodcuts by Hans Burgtnair and Hans Franck. 

57 GEILER VON KAISERSBERG (Johann). Der Passion oder dz lyden 

Iesu Christi vnsers herren, noch (sic) dem text der fyer Euangelisten, 
wie jn dau der hochgelert Doctor Iohanes Geyler von Keyserssberg, zu 
Strassburg jarlich geprediget hatt. 

Sm. folio, Gothic letter , 28 leaves , with 19 remarkable and bold full- 
page ivoodcut8 (in the style of Diirer) of Scenes from the Life of Christ; 
slightly waterstained , but a good copy; Ids . S. 1. e. a. ( Strassburg, c. 1510) 10 i 
Vert rare. Weigel suggests that these fine woodents may be assigned to Hans 
Hirtz or Herbst, called Oporinus, the artist and printer, father of the celebrated Basle 
printer Joh. Oporinus. Others give the credit of their production to Hans Wechtelin, 
who worked probably in Strassburg or Basel. 

Collation : A—D iu sixes ; B, four leaves. E 2 is misprinted E 3 : 

58 - (Title :) Predig d’ himelfart Ma. Dis seind fier predig vo unser 

lieben Frawe . . . Gepredigt durch den wirdige vnd hocbgelerte 
doctore lobane geiler von Keisersperg . Anno diii. zc. 1409. [sic for 
1509] . . . (Colophon on fol. 13a, marked in error xvm :) . . . Getruckt 
durch Iohannes griininger in . . . Strassburg vnd vollendet . . . vnd inn 
dem iar . . . Tnsent fiinffhund’t vn zwolffe gezalt. 

Sm. folio, with 1 full-page woodcut, 3 smaller ones , one of which is 
repeated, and numerous woodcut initials; a few wormholes ; Cambridge 
calf\ gilt edges Strassburg . 1512 - * 

59 - (Title, printed in red :) Das Schiff der penitentz vh biisswiirckung, 

gepredigt in dem bohen stifft, iu vnser lieben frauwen miinster zu 
Strassburg ... in Teutsch gewendt vom latin . . . ( Colophon:) ... 
gedruckt zu Augspurg von maister Johann Otmar . . . Anno dni 
Funfftzehenhundert und Viertzehen zc. (Title within a fine woodcut 
border in compartments with mark 1 . B., 129 numbered leaves and 3 leaves 
of register, on the reverse of the last of which is a fine full-page woodcut of 
the Crucifixion , by H. Scheuffelein , with his mark) Augsburg, 1514 

(Title, above a woodcut of the author preaching ;) Doctor Keiserspegre 
(sic) Passion des Here Iesu . . . Neulich vss dem latyn in tiitsche 
sprach Transsveriert, durch Iohannem Adelphum Pbysicum von Strass¬ 
burg. (Colophon on fol. cix b :) . . . Getruckt . . . durch Iohane 
griiniger buchtrucker zu strassburg . . . M.D.xiiii . . . 

114 leaves (foliated (1)—cxn, of which vii and vm are repealed) 
with 40 large and small spirited woodcuts of the Passion, and numerous 
ornamental initials Strassburg , 1514 

2 works in 1 vol., sm. folio, contemporary oaken boards , covered with 
stamped pigskin, with clasps 1514 1- *• 
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2 BRANDT (S.). Der ricbterlich Clagspiegel Ein nutzbarlicher begriff: 

Wie man setze vnd formiere sol nach ordnug der rechte oin yede clag 
antwnrt vn anss sprechene vrteile . . . Darch Doctor© Sebastianum 
Brandt wider durchsichtiget, vnd mit mererm fleisz vo neiiwem zura 
theil gebessert, zc. (Colophon:) Getruckt . . . durch . . Martinum Flach 
Burger zu Straszburg . . . M.ccccc.xxj ... 158 (of 160) leaves with 
one full-page woodcut, another , almost as large, on title , etc .; Strassburg, 

M . Flach , 1521—Das biiech der gemeinen landpot, Jands ordniing, 

Satziing vnd Gebreiichdes furstemthumbs in Obern vnd Nidern Bairn 
... 2 parts, printed in red and black, with woodcuts on titles, and 
folding woodcuts of fish; title slightly cut into; Ingelstat , 1516-20—Dy 
new erklerusr der landsz freybeit des loblicben bans vnd Fursten thumbs 
obern vnd Nidern Bairn . . . Printed in red and black , with woodcut 
escutcheon (coloured) on title; Ingelstat , 1516. 

In 1 vol., sm. folio, with woodcuts; original oak boards , covered with 
stamped leather Strassburg and Ingelstat, 1516-21 9 9 0 

LUTHER (M.). Von dem Eelichen Leben, D. M. Luther Durch ino 
gepredigt M.D.xxij. (At the end, on the tail-piece :) m.d.xxiii. Sm.4to., 

Gothic letter; 14 leaves: with 2 very fine large woodcuts, one of them 
representing a wadding, on the title-page, the other, which occupies the 
whole of the last page, being a bust-portrait of Luther as a young monk 
with a book in his hand; calf extra, gilt edges [ Wittenberg, 1523] 2 2 0 

A curious and characteristic discourse. In referring to the Papal definitions of 
prohibited mHtriiiiony, he says Die newndt ist irrtbum, wenn mir Katharine vertrewet 
wiirdt . . T> 

Testament. (Title within a woodcut border :) Von Testament der 
sterbenden menschen wie diegescheen vnd voltzogen sollen werden nach 
gotlichem gesetz Ein bedencken . Vincelai Lincke Ecclesiasten zu 
Aldenburgk. M.D.xxiiii. Sm. 4to., Gothic letter; 10 leaves; stamped 
calf [? Aldenburg-],\b2± 0 10 0 

The woodcut border introduces a design consisting of a curious iuterweaving of 
allegorical figures, serpents, ornaments, &c. 

VEGETIUS. (Title: ) Flauij Vegetii Renati vier biieher der Ritterschaft. 

Zu dem aller durchleuchtigesten grossmachtigesten Fiirsten vnd 
Herren, herrn Maximilian Romischen Kayser loblicher gedachtnus zc. 
geschriben, mit mancherleyen geriisten, Bolwercken vh gebeiiwen, zu 
Kryegssleufen gehorig . . . Mit einem zusatz, von Biichsen geschoss, 

Puluer, Fewrwerck, AufF ain newes gemeeret vnnd gebessert. 

(Colophon:) Gedruckt zu Augspurg durch heinrich Stainer Im 
m.d.xxix Iar. 

Sm. folio, Gothic letter , 101 leaves (the last blank), with 124 remark¬ 
ably fine woodcuts, nearly all full-page , of war-engines and curious 
implements of war; vellum Augsburg, 1529 5 0 0 

The woodcms are remarkable for their strength and clearness. Some are very 
curioua. One woodcut for instance represents a diver with helmet and air-tube. 

Collation : A-It in sixes (the last blank), except E and P which have eight and 
four leaves respectively. 

Dialogls. A Curious Composition describing two monks discussing the 
Change of Religion. Sm. 4to., Gothic letter; 16 leaves; with a large 
woodcut; stamped calf About 1530 0 10 0 

CAESAR. Kaij Iolij Cesaris des groszmechtigen ersten Romischen 
Keysers Histoiien . . . so er selbst beschriben . . . niitzlich vnnd 
fruchtbarlich zulesen . . . (Colophon:) Getruckt zu Meyntz durch 
Iohannem Scbbffer im jar . . . Tausent Fiinff hundert vnnd dreissigsten, 
im Septemb. 

Sm. folio, 195 leaves, with 116 woodcuts of various sizes (some of them 
occupying a full-page each ) ; bds. Mcntz, 1530 9 9 0 

Most of the woodcuts in this highly illustrated volume are from Strassburg blocks ; 
but several belong entirely to the Mentz atalier in which they were used. 

The translator was M. liingmann Philesius who dedicated his work to the Emperor 
Maximilian, from Strasburg in 1507. The dedication is repeated here. 

Collation : aa, bb, cc, dd, in sixes ; ee in eights ; A —Z in sixes ; a-c in sixes ; 
d in seven leaves. 
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68 CAESAR. Another edition. (Colophon :) Getrnckt zn Meyntz durch Iuonem 

Schoffer, im jar . . . Tausent Funff hundert, vnnd zwey vnd dreissigsten 
im Inlio. 

Sm. folio, 202 leaves , with the same woodcuts as in the preceding 
edition ; a tall copy in half calf Meut 1532 () •; 

Collation : aa-ff, A—Z, a*c, all in sixes, except d which has ouly 4 leaves. 

69 L1VIUS. (Fol. la, title, within a woodcut border , lines 1-6:) Titi 

Liuij de$ al | ler redtsprechsten vn hochbe= | riimpsten geschicht 
schreibers: Ro; | mische Historien/ jetznndt mit gan= [ tzem fleip 
besiclitight/ gebessert vh ge= | mert . . . | (Colophon on fol. 558a, the 
last leaf :) Gedruckt in der loblichen vh Chur= | furstlichen Statt 
Meyntz/ durch Iuonem SchoL | fer. Vollendet am achten tag defj 
Monadts Janm | arij/ ols man zalt nach der geburt vnsers lieben | 
Herrn Jesu Christi/ m.d xxxviij | 

Sm. folio, 558 leaves , with about 250 fine woodcuts of Battles , Sieges, 
Scenes of Medueval Life , etc., in the style of the Strassburg Schs'ol; 
vellum ibid., 1538 4 1 

The second leaf comprises the celebrated dedication to the Emperor Maximilian, 
printed and published in the home of the First Printing Press ; which contains an 
extremely valuable note for the history of the Art. It is in the second last sentence, 
and may he thuse rendered in English : 

In which town (Mentz) was originally invented the wondrous art of Printing : at 
the beginning by the ingenious John Gnttenbergk in the year as counted after Christ 
1450, and afterwards by the diligence, cost, aud labour of John Faust and Peter 
SchoeflTer, at Mentz, improved and made durable. 

70 SACHSEN HEIM. (Fol. la, title , above a large woodcut:) Morin . | 

Eyn Sell one Kurtz weilige | vh liebliche Histori/ welch durch weiland 
Herr | Herman von Sachsenheym Ritter (eyns abentheurlichen 
handels halbe / so | im in seiner jugent begegnet) beschriben / vnd 
hernach die Morin genant | ist . . . | ... (Beloic the woodcut :) Zu 
Wormbs trucks Seba= | stianus Wagner. | (Fol. 16 blanlc. Foil. 2 a to 
36 contain the preface. FuL 4 blank. The text begins on fol. 5 a and ends 
on fol. 50b. Fol. 51 contains the register. Colophon on fol. b2a :) In 
der Keyserlichen Frei vnd | Leichstatt Wormbs truckts | Sebastianos 
Wagner | im Jar nach der ge | burt Christi vn- j sers Her* | ren 
m.d. xxxix. | (Fol. 526 blank.) 

Sm.folio, Gothic letter; 52 leaves , the poem in double columns , 46 lines 
to the column; with numerous large woodcuts; a fine copy in polished 
brown morocco extra , gilt inside dentelles , gilt edges , by Petit Worms , 1539 1*21- 

The woodcuts are by a Strassburg artist, Hnd are the finest arfistic work which the 
Strassburg school bad produced. They include a reproduction of the frontispiece in 
the Terentiys of 1496. The poem itself is a Metrical Romance of great rarity, written 
by Hermann von Sachsenheym, who also makes himself the hero. lie wrote abont 
1450. The poem is in smooth and fluent couplets of eight syllables from beginning 
to end : and combines allegorical, fantastic, and satirical features, like some French 
productions of the same time. The Morin, a little dark woman, accuses the young 
knight of falsehood to her lady, Queen Venus. There is plenty of dialogue, but 
little incident. 

71 - Icones sive imagines viROBVM literis illvstrivm . . Recensente 

yicoL.to REvsyEiio IC. Curante rernarro jorino . . argentorati . 

CIO 10 xmc. 12mo., with 98 fine full-page woodcut portraits; calf 

Strassburg , 1587 2 l( 

c. Artists with or without Monograms . 

Jost Amman: 

72 AMMAN. Neuwe Biblisclie Figuren | Desz Alten vnd Neuwen Testa¬ 

ments geordnet vnd gestellt durch . . . Johan Bockspergern von 
Saltzburg den jungeren vnd nachgerissen . . . durch . . . Josj 
Amman von Ziirych . . . Franckfurt am Mayn . . . m.d.lxv. 
(Colophon:) Getruckt . . . durch Georg Raben Sigmund Feyerabend 
vnd Weygand Hanen Erben . m.d.lxv. 

Oblong sm. 4to., with 133 full-page woodcuts (three of them on two 
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folded leaves each) ; old French calf, gilt edges (hound about 1650), with 
the monogram of HD on the sides Frankfort, 1565 9 9 0 

The original designs were by Bockspergcr and are his best work. Jost Amman 
redrew them for the block-cutter, and seems to hare himself done some of the 
engraving work. Three of the cuts bear Amman’s mark, one Bocksperger’s, five are 
signed by S F (Sigmund Feyersbend), three by S H F, and four by the man who used 
a curious Gothic H (Monogrammisten III, 570). One of the cuts is coloured, another 
partly coloured.—These illustrations were reissued in the German Bible of 1680. 

CAESAR (Julius). (Title, printed in red and black:) C. Iulij des Ersten 
Ro. Keysers, Warhafftige Bescbreibunge aller namhafften furtreff 
lichen kriege, so ihre Keyserliche Maiestet wider die Frantzosen, 

Teutscben, Engellander, Rdmer, vnd andere frembde oder einheimische 
Volcker . . . Jetzt auffs newe nach M. Ringmanni Philesii ver- 
teutscbung, auss dem Origiual Exemplar gebessert . . . Getruckt zu 
Franckfurt am Mayn, Anno. 1565. (Colophon :) Getruckt zu Franck - 

furt am Mayn, durch Peter Schmidt, in verlegung Sigmund 
Feyrabends, vnd Simon Hiiters. Anno, m.d.lxv 

Sm. folio, with about 150 woodcuts by Jost Amman ; the fore-margins 
slightly water-stained and the title mended; neatly hf. bd. 

Frankfort, 1565 3 3 0 

First edition with Amman’s woodcuts, all of which had already appeared in 
Fronsperger’s Kriegsbuch. A second edition was brought out in 1588. 

[AMMAN]. iiANon.viA omnivm illiberalivm mechanicarvm avt seden- 
tariarum artium genera continens, quotquot vnguam vel a verteribus, 
aut nostri etiam scculi, celebritate excogitari potuerunt, breuiter & 
dilucide confecta . . . {Colophon:) impressitm francoforti ad 
Mcenum, apud Georgium Coruinum, impensis Sigismundi Feyerabent. 

31.D.LXYI1I. 

12mo., with 115 charming woodcuts, the name of each trade in Latin 
and German on the top and Latin verses below them ; red. morocco extra , 
gilt edges, by Riviire Frankfort, 1568 12 12 0 

Vert rare. Many of the cnts bear Amman’s monogram. A German edition, 
slightly varying from the Latin Lsue, appeared in the same year. In the cot which 
represents the art of engraving, Amman has given his own portrait. 

-the same. Sm. 4to., a finer copy; red morocco extra , gilt edges, 

by Riviere 18 18 0 

AMMAN. Neuwe Biblische Figuren Kiinstlicb vnd artig gerissen / durch 
. . . Josj Amman . . mit schonen Tentschen Reimen . . . 

Gestellt durch Herr Heinrich Peter Rebenstock . . . Gedruckt 
zu Franckfurt am Mayn . . . m.d.lxxi. With 199 spirited wood- 
cuts; 1571.—HOFERUS (J.) hones catecheseos, et virtvtvm ac 
uitiorum illustrate numeris . . . item historia passionis Domini 

nostri Jesu Christi effigiata, viteherg e anno, m.d.lx. With 80 cuts; 

1560. 

- The above 2 works in 1 vol., 12mo., with a total of 279 wood- 

cuts very fine tall copies in olive morocco gilt, gilt edges ibid., 1571-60 6 G 0 

The copies are exceptionally tall and contain brilliant impressions of the wood- 

cuts. 

- de omnibus illiberalibvs . . artibvs . . . liber : avetore hartmanno 

schoppero . . . francoforti ad moenvm . m.d.lxiiii. 

l2mo., with the same number of cuts as the previous edition; 2 ll. in 
facsimile; morocco, gilt edges ibid., 1574 4 4 0 

AMMAN (Jost). (Title within a icoodcut border con¬ 
taining allegorical figures , lines 1-8 :) habitvs | prascip- 
vori'M popv- | lorvm, tam vivorvm qvam | foeminarum 
Singulari arte depicti . | Trachtenbucli: | Darin fast aller- 
ley vnd der fiir_- | nembsten Nationen t die beutigs tags 
be= | kandt sein i Kleidungen r . . . ) (The same, lines 
12-13:) Gedruckt zu Niirmberg t bey . Hans | Weigel 
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AMMAN, Habitus Prjscipcorum Populorcm, continued :— £ , 

Formschneider . | ( The same , line 16 below the border:) 
anno m . d . lxxvii . | ( This title is rubricated). 

Sm. folio, with 220 beautiful full-page woodcuts designed 
by Jost Amman and engraved by Hans Weigel; the top 
corner of the last plate torn away and neatly repaired; a very 
fine copy in panelled brown morocco extra , broad inside 
dentelles , gilt edges , by Lortic Nuremberg , 1577 Go 

“ Cette belle collection contient 219 figures de costumes, dessinees 
par J. Amman, dont la marque se trouve sur la premiere; elles sont 
probableraent gravees par Hans Weigel, 6diteurdu livre, qui s’ intitule 
Tailleur de bois.” — Didot . 

The first figure iu the book, that of the Emperor, is the only one 
of the series which is marked with the initials IA of Jost Amman, but it 
is quite clear that one hand alone drew the bold and masterly designs 
of this l>ook. 

This copy is of the first issue, as dedicated by Becker. 

79 BARLETIUS. (Title:) Scanderbeg. Warbaffte eigentliche vnd kurtze 
Beschreibung aller namhafften Kitterlichen Schlachten vnd Thaten, 
so . . . Georg Castriot, genannt Scanderbeg . . . wider beyde Tiirck- 
ische Keyser, Amnrath vnd Mahometh . . vom jar 1444 bisz auff das 
jar 1466 mannlich . . . erhalten . . . Erstlich von Marino Barletio 
... in Latein beschriben, Darnach durch Johannem Pincianum 
verteutscht . . . (Colophon:) Gedruckt zu Franckfurt am Mayn, bey 
Georg Raben, in verlegung Sigmund Feyrabends. m.d.lxxvii. 

Sm. folio, with over 70 fine woodcuts by Jost Amman ; hf. bd. 

Frankfort , 1577 >V 

Collation : )(, » leaves ; A—Cc in sixes ; Dd, 4 leaves. 

*0 [AMMAN]. Kiinstliche vnd Wolgerissene Figuren, der Fumembsten 
Euangelien durchs gantze Jar sampt den Passion vnd zwolff Aposteln 
dergleichen vor nie in druck auszgaugen . . . Durch Jost Amman 
Burgern zu Niirenberg . . . (Colophon ;) impressvm francofvrti ad 

MOENVM, TER PETRYM FABRICIVM, IMPEXS1S SIGISMYNDI FEYRABENDU 
ANNO M.D.LXXIX. 

Smallest 4to., a pretty scries of 83 woodcuts (including five repe¬ 
titions ), polished red morocco extra , gilt edges, by Bedford 

Frankfort , 1579 15 0 i 

Vert rare. First edition. The woodcut of Fame on the title is repeated in 
the colophon. The woodcuts on p. 3 and p. 8 are borrowed from the Wappenbuch : 
the one on p. 7 (Elisha fed by a raven), which appears in this edition, was not repro¬ 
duced in later issues ; the Gospel illustrations are 78 in number. They are not much 
more than 3 by 2 inches in size, but with the aid of a Latin qnatrain above, and a 
German quatrain, each contrives to fill a page. 

81 Amman. KEnstliche vnd wolgerissene Figuren der fiirnembsten Euangelien 

durchs ganze Yar, sampt den Passion vnd zwolff Aposteln . . . 
(Colophon :) IMPRESSVM FRANCOFVRTI AD M(ENVM per 10ANNEM 
feyerabendt, iMPEXSis sigismindi FEYRAiiBNDi. (Here the printers 
device .) anno m.d.lxxxvii. 

Sm. 4to., with fine impressions of the 81 woodcuts; a sound copy in 
brown morocco gilt , gilt edges , by de Coverly 

Frankfort , J. Feyerabend, 1587 10 1 * 

The verses to each cut are in Latin and German. Several cuts bear Anman's 
monogram. They are beautifully designed and finely executed. 

82 [AMMAN]. Lonicer. venatvs et avcvpivm iconibvs artificiosiss. ad vivvm 

ex press a, & succinctis versibus illustrata, Per Joan . Adam . Lonicerum, 
Francfortanum , qvibvs praemisimvs . . . r enAT ionem . . . Hercolis 
Strozae ... & Hadrjani Cardinalis . . . carmen elegans de Venatione 
• . . ADivNXiMYS poetas tres egregios, Grativm .. . Nemesianum ... A 
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Ioannem Darcaeum . . . francforti Impensis Sigismundi Feyerabendij. 

M.D.LXXXII. 

Sm. 4to., with very fine impressions of the 40 woodcuts designed by 
Jost Amman ; olive morocco extra, gilt edges 

Frankfort, S. Feyerabendt , 1582 10 10 0 

S3 AMMAN. The same. Sm. 4to., a slightly taller copy in dark green morocco, 

gilt edges, from the Beckford Library 1582 16 16 0 

Above each woodcut is a quatrain in Latin, below, another in German. The 
illustrations were issued separately in the same year, under the title of “ Kiinstliehe 
wolgerissene New Fignren von allerlci Jag und Weidtwerk,” in small quarto. They 
were also comprised in the folio “ New Jag und Weydwerck Buck 99 (see above) like¬ 
wise printed in 1582. 

Only one of the designs is marked with Amman’s signature. Some of the others 
bear the monograms of his assistants, CM, HS, MB. 

Collation : A. 4 leaves ; 6-d in fours; e, 4 leaves (the last blank); A—O in 
fours ; P, 3 leaves. 

14 AMMAN. Cleri totius Roman® Ecclesi© subiecti, Seu, pontificiorym 

ORDINVM OMN1VM OMNINO YTRIVSQVE SEXYS, HABITVS, ARTIFICIOsissimis 
figuris, quibus Franclsci Modii singula octosticba adiecfca sunt, nunc 
primum a ivdico am mas no express/ . . . addito libello singclari 
eivsdem FRANcisci Modii Brug, in quo cuiu6que ordinis Ecclesiastici 
origo . . . delineator. Francoforti sumptib . sigismundi Feyerabendij. 

1585. 

Sm. 4to., with 104 woodcuts of ecclesiastical costume, designed {and 
probably also engraved) by Jost Amman; old calf Frankfort, 1585 2 2 0 

3 - the same. Sm. 4to., o fine and very large copy in brown morocco, 

gilt edges, by Riviere 1585 7 7 0 

First Edition. A German version was issued in the same year. The number 
of blocks used was 101, but as the same figure appeared on P, and A 2f the impressions 
amount to 102 ; not including the duplicate of the first cut which is given on the title- 
page. The figure on C, was not reproduced in the German issue. As for the verses 
and headings which accompany the cuts in both editions, they are distributed with 
utter carelessness, and are insufficient for distinguishing an illustration. 

Collation: A, 6 leaves ; B—Z, a-e, all in fours. The ‘‘Liber singularis ” of 
Modius commences with a new title on bi. The leaves comprised in signatures C—Z 
are printed on one side only. 

> - Stand vnd Orden der H. Romischen Catholischen Kirchen darinn 

aller Geistlicben Personen H. Ritter vnd dero verwandten Herkommen 
Constitution Regeln Habit vnd Kleidung . . . fleissig beschrieben . . . 
dorch ioann. adamom lonicerum. (Here a woodcut with the Roman 
figures m.d. and xxcv. on either side) Zu Franckfort am Mayn / in 
verlegnng Sigmnnd Feyrabends. 

Sm. 4to., with 103 fine woodcuts; blue morocco extra, gilt edges ; 
tvith the Marquis of Blandford's crest in gold on the sides ibid., 1585 10 10 0 

Best and first edition of the German text. 

A second figure was added on cut No. 68 which bad not appeared in the Latin 
issue. The impressions with the Latin text are the earlier, although Becker thought 
otherwise. The sequence of the cuts is, however, better in the German issue, and 
numbers are given corresponding to a list of the designs printed towards the end of 
the book. No such list was issued with the Latin edition. The text is totally 
different in the two books. The Latin one is dedicated to Joannes Christoph. 

Neustetter, Canon of Bamberg, by Fr&nciscus Modius ; the German to Joannes 
La tom us, and Helias Deublinger of Frankfurt, by Joanne9 Adam Lonicer. 

AMMAN’S WAPPENBUCH. Wapen vnd Stammbuch . . . Mit kunst- 
reichen Figuren durch den weitberiihmpten Josten Amen gerissen . . . 
mit Deutsehen Reymen geziert . . . zusammen getragen vnd vorlegt 
durch Sigmundt Feyrabendt . {Here a woodcut with the figures 15 and 
89 either side respectively) Getruckt zu Franckfort am Mayn in 
verlegung Sigmundt Feyrabends. 

Sm. 4to., 64 leaves; with 121 beautiful woodcuts, brilliant impres¬ 
sions; brown morocco extra, gilt edges Frankfort, 1589 10 0 0 

So rare is this second edition that Becker knew nothing of it. It comprises 
title, 1 leaf; dedication to Sigmund Hagelshaimer of Niimberg, 1 page; Preface, 
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4 pp.; 119 pp. of figured woodcuts (which, with the one on the title and the one of 
the dedication, make up the sum of 121 woodcuts) : and one page of colophon. Some 
pieces are new in this edition ; as, for instance, the woodcut of “ Der Romiscbe 
Konig,” which is additional; the Standard-Bearer, and the young mounted Courtiers, 
which are altered designs. The book is however, for the most part, a reissue of the 
old woodcuts. The German verses are new. 

89 KUNSTB0CHLIN. (Title, printed in red and black:) Kunstbiichlin, 

Darinnen neben Fiirbildung vieler, Geistlicher nnnd Weltlicher, 

Hokes vnd Niderstands Personen . . . allerhandt Kunstreicbe Stack 
vnnd Figuren . . . A lies auff das zierliebst vnd kiinstlichst gerissen, | 

durch weylandt den furtrefflicben vnd weitberiimbten Jost Ammon 
von Niirnberg . . . (Colophon:) Getrnckt zu Franckfart am Mayn, 
durch Komanum Beatum, in Verlegung Johann Feyerabends . 1599. 

Sm. 4to., with 293 full-page woodcuts, and one on the title; top 
margin of title a little cut into; calf gilt, gilt edges Frankfort, 1599 1C 16 

This is now a very scarce book. It was formed by the gathering of the blocks 
of Amman’s best designs and printing them together as a set of models for artists, a 
single page each illustration, with nothing in the way of letterpress except the title and 
dedication which were prefixed to the 147 leaves of engravings. 

Collation : Title and Preface, 3 leaves ; A—Z, Aa—Ooa in fours. 

90 Jost Amman’s Ehebrecherbriicke des Konigs Artus: Facsimile-Repro¬ 

duction des aus 8 Blattern besteheuden Original-Holzschnittes. Eight 
leaves in an impl. portfolio Munich , 1883 9 1. ' 

Only one hundred copies printed. Eight large sheets in facsimile from the 
unique complete original in the Hauslab collection at Vienna. Portion of the design 
represents the sports and toumays of King Arthur’s court, but the chief subject is the 
ride over the Adulterer’s Bridge, from which many lords and ladies are seen tumbling 
into the waters. 

Hans Baldung: 

91 WYLE (Nicolaus von). Transzlatzion oder tutschuugc des hocbgeachten 

Nicolai von Wyle: den zyten Statschriber derstat Esselingen: etlicher 
biicher Enee siluij: Pogij floretini: Felicis hemerlin: doctoris. Mit 
sumpt andem schryfften . . . (Colophon:) Flyszigelichen geordnet 
vnd getruckt Iohanes Bryse: Burger tzu Straszburg: tzum Thier- 
garten Vff Sant Iohans enthouptung tage. Anno dni .M.cccccx. 

Sm. folio, with 19 uoodcuts of various sizes; a fine copy in crimson 
morocco extra , gilt edges , with the Seilliere arms on the sides 

Strassburg , 1510 15 1$ ^ 

Collation : 8 preliminary leaves: sig. a-y in sixes, z in eight leaves — 148 leaves. 

A rare book containing a number of interesting pieces popularized and intro¬ 
duced to German literature. Among them are works of Petrarch^ Poggio, AEneas 
Sylvius, etc., and they include the stories of Eurialus and Locretia, Guiscard and Sigis- 
inunda, l)c Amoris Kemedio, Hem merlin’s Rich Beggars, Lucian’s Golden Ass, Jerome 
of Prague’s Burning, etc. The book ends with an amusing essay by Wyle himself 
upon the misuse of words and titles, and ambiguous spelling. (He wrote in the fourteen 
sixties and seventies.) 

Some of the woodcuts are by Flans Baldung Griin whose monogram appears upon 
the large wooilcut illustrating Lucian’s Golden Ass. 

H. S. Beham: 

92 DAS BABSTUM mit seynen Gliedem gemalet vnd besehryben . gebessert 

vnd gemehrt . 1526 

Sm. 4to., with 74 woodcuts (in contemporary colouring) ; old calf, 
with arms on sides [ Wittenberg ], 1526 o ' J 

There is no monogram but the designs are known to be Beham’s. 

Fikst Edition. In the second (or third) issue made in the same year at the 
same place, the name of Martin Luther was added at the bottom of the Beschluszred 
on the last page. Collation: A—E in fours, F in two leaves; altogether 45 pp., 
including title and last leaf. There are seventeen lines of letteress on p. 45, including 
the head line and the signature.—Bound up with the following pieces:— 

Luther (M.) Der Garusz. Yon dem Endchrist [verdoimetscht dnrch 
Paulum Spcratum]. 81 leaves and a blank [t&u£., 1524] 
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Freyermut (Haiiss Heynrich) Sigk der warbeyt (in verse) 

[ibid., about 1528] 

A, 3 leaves: b-h in fours 31 lenves. No title, date or place. The authors 
name appears in the last line “ Wiinsch ich Hausz Heynrich freyermut. Amen.” 

Ein frisch f.r Comhiszt, vom Bapst vnd den seinen ettwann vber Teutsch- 
Landt eingcsaltzen ... 12 leaves with 2 woodcuts [/ ibid., about 1530] 
A aa lyrical drama by an unknown author. 

!)n BEHAM (Hans Sebald). BIBLKLE HISTORIC^. (. Fol. 
la, title, -within a woodcut border containing scenes from the 
Old Testament :) Biblisch | Historien Figiirlich | furgebildet 
Durcli | den wolberiimpten Se | bald Behem von Nurem¬ 
berg. (Beneath this intitulation is the monogram HSB. 
At foot:) Zu Franclfurt , am Meyn , Bei Christian Egenolph. 
(Fol . 40a, beneath a woodcut:) M.D.xxxiij. {Fol. 40 b 
blank.) 

40 leaves; comprising 80 woodcuts besides the woodcut 
border on the title 

The excessively rare first issue of a curious collection of charm¬ 
ing woodcuts of great interest and value by one of the most famous 
German masters of the time. They resemble in 6tyle the cuts 
executed in Lyons illustrating somewhat similar subjects, but are 
earlier and have those distinctive characteristics peculiar to German 
woodcut illustrations. Certainly the firmness of the lines, the ebarm- 
ing grouping and pose of the figures and the masterful conception 
which is instilled into and is a striking feature of these cuts, could not 
possibly be ascribed to any but to the most clever of artists, as did 
Didot without knowledge of the master’s real identity. His ignorance, 
which seems unpardonable when mentioned in a description of this 
issue, is to be excused somewhat as he had simply a copy of 
the 1539 edition upon w’bich to base his conjecture (see below), 
which states definitely the name of the artist only in the Epigramma 
on the reverse of the title. This propably escaped Didot's attention. 

A copy fetched at Sotheby's in 1878 £57. 10s. 

Collation : A—K in fours. 

- (Fol. la:) Typi in | apocalypsi Ioannis | depicti 

vt clarivs vaticinia | Ioannisintelligi possint. | (Beneath, 
the monogram and a woodcut. Below this:) Cum Cces. 
Maiestatis Priuilegio , Francoforti | Christianus Fgenolphus 
excudebat | (Fol. 15 b, below a woodcut:) d.m.xxxix. 

Roman letter; 15 leaves; with 27 charming woodcuts in 
the same style as the above 

First edition of Beham’s Apocalypse with superb impressions of 
the blocks. 

-the above 2 works in 1 vol., 12mo., vellum 

Frankfort , 1533-39 

A MS. note in F. Fry’s autograph, pasted inside the cover, runs 
as follows: “These are Hans Sebald Behams Bible cuts from which 
Coverdale’s woodcuts are copied . . . 1870.” 

[ - (Fol. la within a border similar to that in the first 

edition:) biblicae iiistoriae, magno artificio depicte, 6? 
utilitatis publico? causa latinis Epigrammatibus a Georgia 


27 
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BEHAM, continued :— S. l t 

yFmylio illustratce (Here Beham's monogram. Below the 
border :). . . Francoforti Christianus Egenolphus excudebat. 

(Fol. 54a:) . . . finis, chki,. egen. d.m.xxxix. ( Fol . 54 b 
blank.) 

Sm. 8vo., Homan letter; 54 leaves ; with 82 woodcuts 
and border as in the 1533 edition; a pretty copy in russia, 
gilt edges Frankfort , 1539 28 0 n 

95 - the same. Sm. 8vo., a tall copy (183 X 12(5 mm.) 

in vellum ibid., 1539 29 0 " 

The line of verse referred to in the note to the first edition runs 
thus : “ Exprimit hanc celebri clarissimus arte Bobemus.” 

The impressions in these copies are brilliant, nearly equalling 
those of the first issue. 

9G BEHAM. Kunst und leu Buch. Sebalden Behems 
Kunst vnd Ler Biichlin, Malen vnd Reissen zulernern 
. . . Malern vnd Kunstbaren Werklenten dienlich. Zu 
Franckfurt, Bei Christian EgenolfFs Erben. m.d. lxv. 

Sm. 4to., title printed in red and black and bearing 2 
large woodcut heads; with 39 woodcuts of figures, 2 of 
ornament, and 12 of diagrams; red morocco extra , gilt 
edges , by Riviere Frankfort , 1565 32 () 1 

Two of the woodcuts bear the monogram of H. S. B. and the date 
of 154G, in which year the Kiinstbuchlein had first appeared. It 
comprises the designs of Beham’s very rare book on the Horse which 
had appeared still earlier (in 1528) as well as many others destined 
for the instruction of artists and decorators. 

Collation : 27 leaves in signatures of A—G in fours, the last leaf 
blank. 

H. Brosamer: 

1)7 BROSAMER (Hans). EIN NEW KTJNSTBUCHLEIN, 
von mancherley schonen Trinckgeschiren zu gut der 
yebenden jugend der Goldschmidt, Durch Hansen 
Brosamer, MaJer zu Fuld, an tag gegeben . 

Sm. 4to., 20 //. containing 39 woodcut designs , of rohich 
2 11. are in facsimile (taken from the Berlin copy ) ; large 
and fine copy in the original stamped calf binding (rebacked) 

[Frankfort], about 1548 148 O' 

Only two other copies known, one, which disappeared forty years 
ago when the Bernal collection was dispersed, and another, now in 
Berlin. 

The book consists of 38 pp. of outline designs of vases, goblets, 
jugs, and jewels ; besides a large illustration on the title of a gold¬ 
smith’s atelier with five persons at work. This last woodcut is a fine 
one, but is nevertheless not by the master-hand that drew the beantiful 
ornamental designs. The only letterpress in the book is the four lines 
of intitulation on the title-page (in which, by the way, the word Gold 
in Goldschmidt is printed on a little pasted slip to replace some other 
word) ; and they might be held to support the conjecture in Nagler’s 
Monogrammisten that Hans Brosamer, painter at Fuldn, was a different 
person from Hans Brosamer, woodcut-artist at Erfurt, However that 
may be, the New Kunstbiichlein is a book of such extraordinary rarity 
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as to have been unknown to Bartsch, Nagler, Brunet, Graesse, Pas- 
savant, and the editor of the Monogrammisten. 

The four designs on the last page seem to represent fantastic 
lamps, three of which have dragons’ bodies and heads. Two small 
drawings similar in style, and evidently by the same hand, are added 
loosely. On one of these are the words “ Das. Wart. Gotes. plipt. 
ewig.” 

There is no monogram upon any of the pages. 

The type seems to be that of the Frankfort press ; and the binding 
is also suggestive of the work of that city. 

98 - the same. Sm. 4to., a facsimile reprint; Roxburghe 1897 0 15 0 

100 copies produced. 


^9 BROSAMER’S BIBLE. (Title within woodcut border:) biblia fete 
rt/srJFSTAMENTi ET HiSTOnVe, Artificials picturis effigiata . . . franc. 

Apud VVigandum Galium . Anno m.d.lxi.— NOViTEsr^J/AAr/ iesv 
curi sti historia effigiata . vna cum cilijs quibusdam lconibus . . .— 

APOCALYFsis S. Ioaunis . . . fiuncoforti. Excudebat VVigandus Gallus. 

3 pts. in 1 vol., 12mo., with 277 charming woodcuts , that upon the 
title signed with the monogram of Hans Brosamer; a very pretty copy in 
polished red morocco extra, broad gilt inside dentelles , gilt edges , by 
Lor tic Frankfort , 15G L 15 15 0 

A work known as Hans Bhosamer’s Bible ; although it is uncertain whether 
he was really the engraver of any of the cuts in it. Even the H B of the title-page 
may not be his monogram. The three parts of which the book consists are, the Old 
Testament, with 141 illustrations copied from Holbein and others; New Testament, 

109 cuts copied from Diirer and otheis; Apocalypse, 27 cuts imitated from Behem. 

Each picture has a Latin quatrain above, and a German prose description below. 

Collation : A—I in eights, the last leaf blank ; A—F in eights, G 7 leaves ; 

Aa and Bb in eights, the last two leaves blank. 

Elans Burgmair: 

00 LAYENSPIEGEL. (Title, in red and black:) Der neii Layenspiegel 
Von rechtmassigen ordnungen in Burgerlichen vnd peinlichen Regi- 
menten . Mit Addition . Auch der guldin Bulla, Kiinigklich 
Reformaton, landfriden. Auch bewarung gemeiner reeht vn anderm 
antzaigeu . . . (Colophon on fol. cciiib;) Volbracht ist aho aelig- 
klicbn diser new Layenspiegel mit seinen Addition, In der Kaiserlichen 
statt Augspurg des lands Swaben, von maister Hansen Otmar . . . 

1512. (On the obverse of the following leaf is a woodcut beneath which 
are four lines of verse, Epitaphion Vdalrici Tenngler). 

Sm. folio, with 31 full-page woodcuts , by Hans Burgmair and Hans 
Franck, of judicial trials, methods of punishment, etc.; in the original 
binding of oak boards , covered with stamped leather, with bosses and clasps , 
the back neatly repaired Augsburg, 1512 12 12 0 

Collation : fl,8 leaves ; fp, 4 leaves; 4 *, six leaves ; A—Z (including W), 
in sixes ; aa-dd in sixes; ee, four leaves ; ft-kk, in sixes. 


)1 TRIUMPH OF THE EMPEROR MAXIMILIAN. Le Triorapho de 
FEmpereur Maximilien I, en une suite de cent trent cinq planches 
gravees cn bois d’apres les desseins de Hans Burgmair, accompagnees 
de l’ancienne Description dictee par PEmpereur a son Secretaire Marc 
Treitzsaurwein. Atlas folio. Large and Thick Paper, 135 magnificent 
full-page woodcuts; the text in German ami French ; russia, gilt edges 

Vienna, 1796 

02-the same in 2 vols. 


Abc Triomphal de l’Empereuu Maximilien I. grav6 
en bois d’apres les Dessins d’ALBERT Durer. 92 fine large 
woodcuts Vienna, 1799 

-- together 3 vols., roy. folio, old French mottled calf 

gilt 1796-9 21 0 0 

The Triumph of the Emperor Maximilian is the finest and most 
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magnificent work produced by Burgmair. Nagler suggests that Diirer 
gave him assistance in the drawing of the numerous designs, but this 
is questionable. The names of the seventeen engravers (Jerome, 

Resch, Jost Negker, and others) are known. They include that of 
Hans Scheuffelein who may have given Burgmair help in the designs 
as well as assisted to translate the designs into woodcuts. 

103 TEWRDANNCK. 

( Fol. la, title:) Die geuerlicheiten vnd einsteils | der 
geschichten des loblichen streyt | paren vnd hocliber- 
iimbten helds | vnd Ritters herr Tewrdannckhs | {Fol. 2a, 
dedication Aller gnedigister herr ; it finishes on the reverse 
of the same leaf:) . . . | Geben zu Nuremberg am ersten 
tag des Hertzen Anno | domini Tausent fiinffhundert vnnd 
im sybentzehenden | Jar. | Ewer kiiniglichen | Mavestat. | 
Diemiitigister j Capplan. | Melchior Pfintzing. | . . . 
{Colophon on fol. 290&:) . . . | Gedruckt in der Kayser- 
lichen | Stat Niirnberg durch j den Eltern Hannsen | 
Schbnsperger | Burger zu | Augsburg. | 

Folio, First Edition, with the earliest impressions of 
the 118 grand woodcuts designed by Hans Burgmair; a 
superb copy, extraordinarily large and fine (14|| * 10^ in.) ; 
red morocco extra , gilt edges , by Riviere 1517 150 0 1 

Very rare, even in Germany; the book being a favourite with 
collectors in all countries, from the beauty of its woodcuts, the 
chivalric allegory of the poem, and the extraordinary elegance of its 
typography, in which graceful curves and flourishes accompany the 
finely-modelled characters of the letterpress. 

The poem was written by Melchior Pfintzing between 1512 and 
1516, for the delight and instruction of the young king of Spain 
(afterwards the Emperor Charles V), from the papers of the Emperor 
Maximilian’s secretary, which are supposed to have been dictated or 
inspired by the Emperor himself. The Tewrdannck embodies in a 
romantic and allegorical form the story of the wooiug of Mary of 
Burgundy by the young and knightly Maximilian, while Archduke 
of Austria. There is a key at the end which explains the characters : 
thus: “ so wirdet durch den edlen Kiinig Romreich verstauden der 
loblich Herr H. C. V. B.” (Herzog Carl von Burgund). “Die 
Kiinigin Ernreich bedewt desselben Kiinig Romreichs Tocbter 
F. M. H. Z. B.” (Friiulein Maria Herzogin zu Burgund). 44 Tewr- 
danck bedeut den loblichen Fiirsten R. M. E. Z. O. V. B.” (Rex 
Maximilian Ertzherzog zu Osterreich und Burgund). The name 
Tewrdannck is given him because all his thoughts are noble. 

This first edition is vastly superior to the second one, in its paper, 
the carefulness of the type work, and the beauty of impressions. It 
was apparently not a published book, but issued only for private 
distribution. 


104 - : — Second Edition. {Title:) Die geuerlicheiten 

VND EINS TEILS | DER GESCHICHTEN des LOBLICHE STREET | 
BAREN VND HOCHBERUMBTKN HELDS | VND RlTTERS 

Tewrdannckhs. ( On the reverse :) Mit gnaden vfi Priui- 
legien . . . {Leaf 2 :) Aller gnedigister herr . . . {as in 
the first edition. Colophon :) Gedruckt in der Kayserlichen 
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Stat Augspurg durch den Eltern Hansen Schdnsperger in 
Jar Tausend funffhundert vnd in Neuntzehenden. 

Sm. folio, with the same 118 woodcuts as in the first 
edition ; fine and large (14 x 91,- in.) ; in old French red 
morocco extra, gilt edges (by Derome le Jeune) 

Augsburg, 1519 50 0 0 

This copy lias a beautifully written list of illustrations, in French, 
occupying live leaves, inserted at the end. 

* First published edition, and still, notwithstanding its inferiority 
to the first issue, a splendidly fine and handsome book. The imperial 
privilege to the printer appeared for the first time in the 1519 edition. 

().*> DEEt WEISS KUNIG. Der Weiss Kunig. Eine Erzehlung von den 
Thaten Kaiser Maximilian des Ersten. Von Marx Treitzaurwein auf 
dessen Angeben zusammengetragen, nebst den von Hannsen Burgrnair 
dazu verfertigten Holzschnitten. Herausgegeben aus dem Manuscript© 
der kaiserl. Konigl. Hofbibliothck. 

Sm. folio, with fine impressions of the 237 grand woodcuts hy Hans 
Burqmair, from the original old blocks; half calf, entirely UNCUT 

Vienna, 1775 12 0 0 

X> -- the same. Sm. folio, thick and fine paper; with the H extra 

plates ; a fine copy in red morocco extra, gilt edges, by Bedford 1775-1869 14 0 0 

Two hundred and thirty-six out of the two hundred and forty nine orivrinal blocks 
were prefrerved in Vienna till 1775, when Bartsch first published the German text, 
with 237 woodcuts. The 237th was a new engraving copied from one of the thirteen 
of which the blocks had been lost. In 1869 Tross of Paris caused eight others of the 
thirteen to be reproduced in facsimile, as a supplement to the edition of 1775, from 
a complete set of 16th century impressions (very few of which had been taken) 
belonuing to the Imperial Library at Vienna. 

Many persons think that Weiss Kunig means Wise King , because at the beginning 
of the book the Alt Weiss Kunig is stated to have so been styled for his great-wisdom. 

That was not the intention of the story-teller, who desired to express that, for his 
learning, wisdom and greatness, that monarch was called the White King (Hex Albus) 
as dUtiugnished from the Oreen King of Hungary, the Blue King of Krancc, the Black 
King of Aragon, the Red, (Richard III) and Red^White (Henry VII) Kings of England, 
the Brown Company (States of Flanders), etc. HU wife, the White Queen , is the 
mother of the Young White King (Maximilian). 

The former of the two copies has eleven leaves of title and introduction in French ; 
they were issued with copies acquired by Edwards of Pall Mall in 1799. 

7 IMAGES DE SAINTS ET SAINTES issus de la Famille de l’Empereur 
Maximilieu I. En une Suite do cent dix neuf planches . . . d’apres les 
dessins de Hans Burgmaier [publioes par Bartsch]. Folio, with 119 
fine impressions from the original woodblocks, which were engraved in 
1518-19; half morocco Vienna, 1799 5 0 0 

? - the same. Folio, Fink Paper, half morocco, gilt top, uncut 1799 6 0 0 

A splendidly illustrated volume. Bartsch was the producer of this as well as of 
other books of the Maximilian scries. It is said that only a single copy of the original 
impressions is now in existence. 

leas Cranach, the Elder: 

9 PROCOPIUS. ( Fol. la.-) tkocopivs dk bello gottorvm. 

Opus Procopi de bello Gottorum . cum inhibitione. S. d. 
dni Julii pape II . . . (Fol. 132b:) . . . Impressum Romae 
der Ioannem Besickem Alemanum . . . m.d.vi. Die xx. 

Mensis Iunii. 134 leaves (including Errata, 2 leaves), 

Rome , 1506—Imperatorum Romanorum Vite [a Georgio 
Merula, etc.] ... 12 leaves, the last blank, with signatures 
A A — CC —Merula (Georgius'. (Fol. 9 a, numbered i:) 

UEOKGII MERLVAE ALEXANDRINI ANTIQVITATIS VICECOMITVM 

liber trimvs ... 8 unnumbered leaves, of which the first 
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PROCOPIUS, continued :— £ i. L 

is blank, 137 numbered, and another unnumbered (Milan, 

A. Minutianus, n.d.) 

In 1 vol. sm. folio, contemporary oaken boards , half \ 
covered with stamped pigskin Rome, 1506, Milan, n.d. 20 <» 

With TWO REMARKABLE EARLY GERMAN BOOKPLATES, both printed 
from wood blocks, pasted within the covers. The first (165 x 128 
mm.), which was executed by Lucas Cranach the elder about 1515, 
though it is not signed, represents a female figure holding in her hands 
the arms of Christof Scheurl I von Defersdorf and those of his wife- 
Helena Tucher of Nuremberg; above is the inscription, “Hie 
Scheurlina simul Tucherinaq. signa refulgent que doctor gemini 
Scheurle parentis habes.” The other (230 x 143 mm.) a fine example 
of the school of Diirer, in contemporary colouring, shows Christof 
Scheurl, his arms placed a little before him, with his two sons, 
kneeling in an attitude of prayer before Christ on the cross. In the 
margins are printed verses from the Bible, and at foot the inscription 
“ [Lib]er Christ. Scheurli *’ with the dates of his birth and those of 
his sons. 

110 CRANACH (Lucas). ( Fol . la, title within an elaborate woodcut 

border ;) Passional Christi vnd Antichristi. (Fol. 14 6;) Nembt alsso 
vorguG Es wirdt baldt lesser werden. 

Sm. 4to., with 26 large woodcuts besides the border on title; a pretty 
copy in polished blue morocco extra , with arabesque centre pieces 
surrounded with interlaced design on sides , inside dentelles, the whole 
richly gilt , by Binda [/ Wittenberg , J. Griinenberg , 1521] 17 17 

First edition of a work of extreme rarity, unknown to Pan*e»\ The 
letterpress is a violent attack on Roman Catholicism coached in satirical language 
with a few biting sarcasms interspersed here and there. As to the authorship of these 
lines nothing is known and nobody seems to have hazarded any conjecture on the 
point. It appears natural to suppose Luther either to have written them or to have 
had a direct and material iuflucnce upon their author. Whatever may be the case 
with regard to the letterpress, it is generally allowed that Cranach designed these cuts 
for Lather, who himself saw to their execution by wood-engravers. Although not 
quite equalling other works of Cranach, they reveal the masterful touch, artistic 
conception and general harmony which has caused this roaster to be considered second 
only to Diirer. 

Albert Diirer: 

111 BRIGITTA (S.). Revelationes. 

(Fol. la, title, above a full-page woodcut of S. Bridget :) Reuelations 
lancte Birgette (On the reverse .-) Prologus in librum Celeftium reuela- 
tionu lancte | Birgitti nouitur cum figuris impreffum. | . . , (Fol. 

2a :) Infignia Regie Maiel'tatis (Fol. 2b:) Anna 1‘trennui Militis 
Floriani Waldauf (Fol. 3 a .*) Epil'tola dni Ioh’is cardinalis de turre | i 
cremata . . . j . . . (Fol. 15a, col. 1:) Incipit primus liber Reuela- 1 

tionu ce | leftium domine Birgitte de luecia . | . . . (Fol. 257 b:) I 

. . . p Anthoniu Koberger cive Nu= | remburgen. imprefle finiunt 
. Anno domini . M.ccccc.xxi . mentis Se | ptebris . . . | FoL 258 
blank. Fol. 259a. col. 1 :) . Incipit tabnla . . . | . (Fol. 3116, 

col. 2:) . . . | Explicit tabula Khrol/ celel tium | reuelationum. j 
(Fol. 312 a blank , cut away) 

Sm. folio, Gothic letter , 311 leaves , double columns , 57 lines to the 
column ; with several fine and spirited woodcuts , some of which are full- 
page, from the designs of Albert Diirer; vellum 

Nuremberg , A. Koberger , 1500 8 - 

There is no signature to the designs, but the critics are now agreed that Diirer, in 
his earlier period, was the creator. There are 6 full-page cuts, making 7 by repetition ; 
a smaller one * Magister Magnus. S.p. pfessis ’ ; and 9 pages of made-up subjects, in 
which 25 cuts are used, making 51 by repetition. The ambiguous daiiug of the book 
has sometimes caused it to taken for 1521 ; whereas it is intended to represent the 21st 
•of September, 1500. 

Collation : 14 preliminary leaves ; a-z in eights ; A—F in eights ; G—H in 
sixes (the last blank) ; a-f in eights ; g, five leaves. Mr. Copinger incorrectly gives 
the number of leaves as 298. 
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2 DtTRER. (Title:) Hierin sind begriffen vier biicher von menscbliober 
Proportion, durch Albrechten Diirer von Nuremberg erfunden vnd 
beschriben . . . M.D.xxviij ( Colophon :) Gedruckt zu Nuremberg durch 
Ieronymum Formschneyder auff verlegung Albrecht Diirers . . . 

1528 ... 

Sm. folio, half morocco Nuremberg , 1528 7 7 0 

“ Elies [les gravures] sent au trait, mais d’une hardiesse et d’un dessin 
remarqaable. Je ne troure nulle part aillears la th^orie ing4nieuse da corrompeur , par 
laquelle une image de proportions normales 6tant donate l’auteur la ram&ne an grele 
ou & Vepait par un proc6d6 glom&tral. On troare aassi dans ce livre les rudiments de 
la methode des projections dont Jean Coasin devait 43 ans pins tard, en 1571, tirer un 
si grand parti dans sa Portraicture . En tout 4tat de caase jamais ancan artiste chez 
les modernes ne s’6tait lirr6 avant Diirer & de semblables speculations num6riques sur 
les formes humaines.”— Didot. * 


3-Alberti Dureri Clarissimi pictoris et Giometrjj de Symetria 

partium in rectis formis huanorum corporum, Libri in latinum 
conuersi . . . {Colophon on leaf 7 9:) Norimbergro . . . M.D.xxxij. In 
redib. viduffi Durerian®.—C lariss. Pictoris et Geometry Alberti 
Dureri de varietate figurarum etflexuris partium ac gestib. imaginum 
libri duo . . . {Colophon on leaf 58 :) Finitum opus Anno a salutifero 
partu . 1534. 9. Cal. Decemb. Impensis vidua Durerianro, per. 
Hieronymum Formschneyder Noriberg®. 

2 vols. in 1, sm. folio, with outline woodcut figures of naked men and 
women, etc .; fine copy in blue morocco extra , gilt edges ibid., 1532-34 
Collation*: A-E in sixes, F four leaves, G-N in sixes, O three leaves ; a-d in 
sixes, e six leaves folded in five, f six leaves folded in five, g and h in sixes, i six leaves 
in five, k six leaves (the last one a blank). 

t - les qvatre livres d’albert durer . . . De la proportion des parties 

& pourtraids des corps humains . tradvicts par loys meigret LiONnois 
de langue Latine en Fran^oise. A Arnhem, Chez lean Ieansz . 1613 . 

Sm. folio, with the same series of woodcuts as in the German edition; 
a fine copy in red morocco extra , gilt edges, by Lortic Arnhem, 1613 

* -alberti dureri . . . de VRBiBVS, arcibvs, castellisque condendis, ac 

muniendis rationes aliquot . . . parisiis, Ex officina Christiani Wecheli 
. . . m.d.xxxv. albertvs Dvrervs . . . versus e Germanica lingua in 
Latinam, Pidoribus, Fabris rorariis ac lignariis, Lapicidis . . . propo 
necessarius . . . Quatuor his suaru Institution™ Geometricarum libris, 
line as, superficies & solida corpora tradauit . . . parisiis Ex officina 
Christiani Wecheli . . . m.d.xxxv . 

2 works in 1 vol., sm. folio, with large folding woodcuts of fortifica¬ 
tions {one slightly defective), geometrical diagrams, etc.; old calf, from 
the Osterley Park Library Paris, 1535 

d Feyerabends: 

IIELDENBUCH darinn viel seltzamer Geschichten vnd kurtzwoilige 
Historien . . . mit newen Figuren gezieret . . . {Here a woodcut, the 
figures 15 and 90 on either side ) Getruckt zu Franckfort am Mayn in 
verlegung Sigmund Feyrabends. 

Sm. 4to., Gothic letter; with numerous woodcuts within arabesque 
borders of the most varied description, said to have been the work of Virgil 
Solis; fine copy in polished green morocco extra, broad gilt inside dentelles, 
gilt edges; the Seilliere arms on sides Frankfort, 1590 

Solis died in 1562, Amman in 1591. These designs seem to be really from the hand 
of the latter, notwithstanding that Nagler assigns them to Virgil Solis. Several of 
them had already been used in the Buck der Lxebe in 1587, but most of them were new 
in this edition of the Heldenbuch. They are totally different from those of the edition 
which Feyrabend had produced in 1560. 


H. z 

RUXNER’S THURNIERBUCH. First Edition. 

(Fol. la, title:) ANfang : vrsprung: | vnnd herkomen 
des | Thurnirs in Teutscher nation. | . . . (On the reverse, 
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ROXNER’S Thurnierbuch, continued :— £ it 

a woodcut marked R. H. of the imperial eagle and crown. 

Fol. 2a:) Das Keyszerlich Priuilegium vber | dis 
Buchgegeben. | Wir Karl der Fiinfft . . . {This privilege 
is dated from Speyer in 1527. Fol. 8 a blank , 8 b contains 
a fine full-page woodcut of the triple escutcheon of the 
Pfaltzgraf. Fol . 9 a :) Eingang des Thurnirbuchs Das j 
blat | dem Durchleuchtigen Hochgebornen Fiirsten vnd | 
herren, Herm Iohannsen Phaltzgraue bei Reine | Hertzoge 
in Beyrn {Last leaf reverse:) Dis Buch ist 

gedruckt in ‘verlegung Hieronimi Rodlers | Furstlichen 
Secretarien zu Siemern, vnd volendt | vff den letsten tag 
des Monats Octobris, nach | Cristi geburt, Fiinffzehen- 
hundert | vnd im dreissigsten jare. {Under this a wood- 
cut of Rodler's escutcheon.) 

Sm. folio, with numerous fine woodcuts; a fine large 
copy in a modern binding , decorated icith geometrical and 
arabesque mosaics , and having painted edges and silver 
clasps , executed in imitation of one of the books bound for 
Diane de Poitiers Siemern , H. Bodler , 1530 45 01 

A MAGNIFICENTLY PRINTED AND ILLUSTRATED BOOK; VERY RARE. It is 
really a livre de luxe y printed in very large and beautiful type (the 
same as in the Tewrdannck) on thick paper. It would seem as though 
the expenses of this first edition had been defrayed by a subsidy from 
the Pfalzgraf to whom it is dedicated. It forms a strong contrast to 
the later editions. 

118 -■■■- (Title:) Anfang, vriprung vnd herkomen des Thurniers inn 
Teutfcher nation. Wieuil Thurnier bifs vff den letftenn zu Wormbs : 

Auch wie vnnd an welchen orten die gehalten . . . (Golophon:) Dis 
Buch il't gedruckt in verlegung Hieronimi Rodlers, furitlichen 
Secretarien zu Siemern . . . Funfftzehenhundert vnd im Zweyund- 
dreii'ligl'ten jare. 

Sm. folio, with numerous fine woodcuts of tournaments and knightly 
pageants, coats of arms , etc. y including a large one in a folding sheet , by 
the unknown master H. H.; a fine copy in a contemporary binding of 
stamped pigskin ibid ., 1532 7 ’ 

A full account is given of thirty-six grand tournaments which were celebrated in 
Germany between the years 938 and 1482. The woodcuts are from the same blocks as 
were used in the first edition of 1530. 

Collation : a-z, Aa-Mm, all in sixes except f, which, including the large folding 
woodcut, comprises seven leaves ; Nn, eight leaves. 

1X9 — - ■ ■ ■ (Vol. I:) Von Anfang, Vrsachen, vrsprung, vnd herkommen, der 
Thurnier im heyligen Romischen Reich Teutscher Nation, Wie viel 
offentlicher Landthurnier, von Keyser Heinrich dem ersten dieses 
Namens an, bisz auff . . Maximilian den andera . . gehalten 
. . von neuwem znsammem getragen, mit schonen neuwen Figuren . . 

[Vol. II:] Thurnier-Buch . Warhafftige Beschreibunge aller 
kurtzweil vnd Ritterspil, so . . Herr Maximilian, Kiinig zu Beheym 
. . bey vnd in . . Wien . . lassen halten . . [Vol III:] Des 
Allerdurchleuchtigste Grossemechtigsten Keyser Carols desz funfften 
. . Ankunfft gen Bintz den 22 Augusti desz 1549 . Jars . . 
(Golophon:) Getruckt zu Franckfurt am Main, bey Georg Raben, in 
verlegung Sigmund Feyrabends vnd Simon Hiiters . . tausent funff- 
hundert sechsz vnd sechtzig Jar . 

3 vols. in 1, sm. folio, with 123 fine woodcuts designed by Jost 
Amman; in limp vellum wrapper Frankfort, 1566 4 k 
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UjXNER’S Thurnierbuch, continued :— ♦ £ t. d. 

120 -the same. Sm. folio, stamped calf 1566 4 0 0 

Some of the designs bear the monogram of HB, which used to be erroneously 
assigned to Hans Bocksperger. These initials represent no doubt some block-cutter 
who worked for Jost Amman. Amman’s initials appear on a great number of the 
illustrations ; not however upon the large folded one occupying two full pages, which 
is given twice in the book. 

The first volume is a reprint of the text of Riixner’s Tnrnierbuch. 

-1-the same. Sm. folio, in the original oak hoards covered mith stamped 

hogskin 1578-79 2 10 0 

Comprising the same text and woodcuts os the 1566 edition, with which it is 
virtually almost identical. 

Ians Holbein: 

22 HOLBEIN. (Fol. la, title:) Les simulachres & | his- 

TORIEES FACES | DE LA MORT, AUTANT ELE | gammet 
pourtraictes, que artiti* | ciellement imaginees. | (Here a 
woodcut.) a lyon, | Soubz l’escu ae Coloigne. | m.d 
xxxviii. | ( Colophon on fol. 5 2b:) excvdebant lvgdvni | 

MELCHIOR ET | GASPAR TRECHSEL | FRATRES. | 1538. | 

12rao. (147 * 107mm.) first edition ; with 41 exquisite 
woodcuts from, the designs of Hans Holbein; a few marginal 
notes cut into; polished brown levant morocco extra , gilt 
edges , by Bedford Lyons, Trechsel, 1538 42 0 0 

23 - the same. Post 8vo., a very tall copy (183*123 

mm.); the title mounted , otherwise a superb copy in old 
russia gilt, gilt inside dentelles, gilt edges 1538 72 0 0 

A oopy not so large or fine as this (but in a splendid modem 
binding) fetohed 2700 francs at the Maglione sale in Paris, in January, 

1894. 

The latter is one of the tallest copies I have seen. A copy sold by 
me in 1896 for £100 was slightly shorter, measuring 180 by 126 mm. 
only. 

Among the rarest books of its kind is this first edition of Holbein’s 
Dance of Death. It is no less remarkable as the earliest publication of 
one of the most extraordinary achievements in imaginative art which 
have ever left their traces in the life and history of man. The still 
unsettled question as to whether the blocks were engraved by Holbein 
himself, or by Hans Lutzelburger, may be left to the future to decide. 

A moderate view of the case leads us to assume that Hans Holbein the 
younger had the 53 designs in his possession at Basel in 1525-26, before 
he quitted that city for England; that he, with the aid of Liitzel- 
burger, began there and then the cutting upon the blocks—a labour 
which was still unfinished at the time of Liitzelburger’s death; that 
the brothers Trechsel, in 1537-38, bought in Basel (probably from the 
wood engraver’s family) the 41 finished blocks and the remaining 12 
nnengraved drawings with their unfinished blocks ; and that they 
issued this first edition at Lyons in 1538 without knowing anything 
more of the designer than that he was an artist who had illustrated the 
old subject of the Death-Dance, and who was now dead. This was 
dorived from a vague recollection of Hans Holbein the elder, combined 
with ignorance of the fact that the younger Hans, who had also treated 
the Death-Dance, was still alive. It was not till 1547 that the com¬ 
plete series appeared in woodcuts, the complementary twelve designs 
having been finished on the blocks for Frellon between 1545 and that 


year. 

The French author of the quatrains beneath the designs has never 
been sufficiently appreciated. His work, with all its rudeness and lack 
of literary grace, is nevertheless carried out with singular strength, 


brevity, and aptness of phrase. 
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HOLBEIN, Les Simulachres de la Mokt, continued :— t «. i 

124 -the same. 12mo. (160x110mm.), slightly cut into; 

2 leaves (E± and Gf) in facsimile Lyons, 1538 

-Historiarum Yeteris testament! icoses ad uiuurn 

express® . . . lugduni, svb scvto coloniensi. m.d. xxxix. 
(Colophon:) ltgvvni, Melchior & Gaspar Trechsel fratres 
excvdebant. With 94 woodcuts : one leaf(K.) in facsimile 

ibid., 1539 

Second edition. Two of the cuts in this issue had not appeared 
before. (See note to the second edition of the same work below.) 

-the above 2 works in 1 vol., 12mo., old calf gilt, gilt 

edges 1538-39 25 0 6 

126 HOLBEIN, simolachri, historie, e fiqvse de la morte ... in ltoee 

APPRESSO GIOVAN FRELLONE, M.D.XLIX. 

12mo., with 53 woodcuts; calf ibid., 1549 9 9 

This is an edition of no small interest as containing the 41 original impressions, 
the 8 additional (Soldier, Gamester, Drinker, Idiot, Highwayman, Blindman, 
Waggoner, Outcast) and the 4 groups of children;—altogether 53 in number as 
they bad first come out in 1547; in combination with an Italian text which had 
appeared in a pirate edition of 1545 (Venice) to which the publisher alludes as 
having been issued with bad copies of the first 41 blocks. 

127 - (Title:) Historiarum ueteris instrvmenti icones 

ad uiuurn express® . . . lvgduni, svb scvto coloniensi. 

M.D. XXXVIII. ( Colophon:) EXCVDEBANT LVGDVNI MELCHIOR 
ET GASPAR TRECHSEL FRATRES. 1538. 

Smallest 4to .,with 92 charming woodcuts from the designs 
of Hans Holbein; interleaved and bound in red morocco 
extra, gilt inside dentelles , gilt edges; with a note in the 
autograph of David Laing ibid., 1538 31 10 i 

First Edition. The woodcuts are a little larger than those in the 
Death-Dance series; but they were evidently executed by the same 
hands, and shew the same style, technique, and feeling. There is hero 
no mention of the artist whatever, not even an incorrect one as in the 
other book. It is clear that the Trechsels bought the blocks from 
Liitzelburger’s heirs at the same time as they had those of the Death- 
book. 

On the back of the title there is the editor's dedication 44 Fran- 
ciscus FrellsBus Christiano Leotori . . ” 

128 - Historiarum Yeteris testamenti icones ad uiuurn 

express® . . . Latina & Gallica expositione .. . lvgdvni 
. . . m.d.xxxix. (Colophon on fol. 51 :) lvgdvni, 
Melchior & Gaspar Trechsel fratres excvdebant. (Fol. 52 
contains the woodcut symbol of the printers.) 

Small 4to., with 94 woodcuts (there being two in the series 
which had not appeared before) ; olive morocco extra, gilt 
edges [by Charles Lewis ] ; from Samuel Foyers' collection 

ibid., 1539 25 0 $ 

Second Edition. On the back of the title is the dedication 
44 Franciscus Frellrous . . ” The second and third leaves contain pre¬ 
liminary matter which appeared hero for the first time: 44 Niccl. 
Borbonii . . Ad lectorem Carmen.” 44 Gilles Corrozet Anx Lecteurs.” 
Borbonius declares the name of the designer as 44 Hansus Holbius, III© 
artis gloria prima sure,” and indicates that he knew him to be living. 
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IOLBEIN, continued :— 

The two additional cuts given here which had not been in the first 
edition, are those which illustrate II Kings 12, and Isaiah 1. The 
rhymed quatrains in Fronch (by Corrozet) also came out here for the 
first time. The inscriptions above the woodcuts are as before in 
Latin. ' 

29 -Historiarum Veteris Testatnenti icones..( Colophon :) 

Lugduni, Sub scuto Coloniensi, apud Ioannem &Franciscum 
Frellonios fratres . m.d.xliii. 


10 


With 80 {of 94) plates Lyons, 1543 

Third Edition ; agreeing with the second, except as to tho 
publishers’ names. 

SCHEUFFELEIN. doctrixa, vita, et passio if.sv Christi, 
Iuxta Noui Testaraenti fidem & ordinem, artificiosissime 
effigiata . . . francoforti, Apud Christianum Eqenolphum. 
( Colophon 0 Getruckt zu Franckenfurt | am Meyn | Bei 
Christian Egenolff. m.d.xjlii. 

With 73 full-paoe spirited woodcuts by Hans Scheuffelein 

Frankfort, 1542 

This is called Scheuffelein’s Little Passion and bears his mark on 
several woodcuts, his monogram being very often on a shovel. Tho 
impressions of the blocks in this copy are remarkably fine. 

In 1543 Egenolf described himself as the first printer in Frankfort 
(1530) and this statement was repeated by his heirs in 1555. 

ALCIATUS. (Title within a woodcut border :) emblemata 
Andrew algtati Iurisconsulti clarissimi. lvodwi, Apud 
Gulielmum Rouillium, Sub scutoVeneto. 1548. ( Colophon:) 
Lugduni, Excudebat Mathias Bonhomme 

168 pp., of which 164 are within woodcut borders; with 
over 125 fine woodcuts Lyons, M. Bonhomme, 1548 

The woodcuts aro very much in the style of “ Le Petit Bernard ” 
to whom for some time they were attributed. The initials P. V. appear 
on several of the borders, out of which letters an artist named Pierre 
Vingle has been evolved by the force of imagination. It is probable, 
however, that this latter was the block-cutter of the borders only, and 
there is certainly more reason to ascribe the cuts to “ Le Petit Bernard ” 
than to any other artist of the period. 

-the above 3 works in 1 vol., 8vo., original limp vellum 

1542-48 

- ICONES HISTORIARVM VETERIS TESTAMENTI . . . Gallicis 

in expositione homceoteleutis . . . suo numero restitutis. 
Lvgdvni, Apud Ioannem Frellonium, 1547. ( Colophon on 
fol. 52:) Lvgdvni, Excudebat Ioannes Frellonius, 1547. 
(Foil . 53 and 54 blank.) 

Sm. 4to., with 94 woodcuts; a very fine and very large 
copy (192 by 130 mm.), in old blue morocco , gilt edges , with 
the inscription u Hadriani Beverlandi et amicorum ” on the 
title Lyons , 1547 

The extremely rare first issue of the fourth edition. Besides 
the 94 Holbein woodcuts, four smaller woodcuts (by an inferior hand) 
of the Evangelists are added upon the blank reverse of leaf 51. 
Otherwise, the contents are precisely the same as those of the second 
edition, with the inscriptions in Latin above, and in French below 
the designs. 
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HOLBEIN, continued :— 1 1 1 

131 -the images op the old testament, Lately expressed, set forthe in 

Ynglishe and Frenche, with a playn and brief exposition. (Here the 
woodcut device of the Scorpion and the Butterfly) Printid at Lyons, by 
Iohan Frellon, the yere of our lord God, 1549. 

Sm. 4to. (176 x 120 mm.), 42 leaves, with 98 woodcuts, besides the 
device on the title , which is repeated on the obverse of the last leaf ; red 
morocco extra , richly gilt inside dentelles , gilt edges Lyons , 1549 16 0 l 

132 - the same. Svo., a taller copy (183 x 128 mm.) in 

red morocco, gilt edges 1549 20 0 J 

133 -the same. 8vo., a large and fine copy (186 X 125 mm.), but having 

the last leaf inlaid; red morocco extra, gilt edges ibid., 1549 10 1') t 

Fifth Edition, having English inscriptions substituted for the Latin ones above 
the designs. This edition was intended for sale in England. 

134 Imagines Mortis . . . colonij: Apud hroredes Arnoldi Birckmanni. anno 

1555. 12mo., with 53 woodcuts closely copied from those in the Lyons 

edition of 1547, reisued on Larger Paper (with a variation in the list of 
contents on the back of the title) ; black morocco extra , gilt edges 

Cologne, 1555 4 4 

135 - another issue. 16mo., with 53 cuts; old French red morocco extra , 

gilt edges ibid., 1567 2 1- i 

M. B.: 

136 REYNKE VOSZ. (Title .*) De Warheyt my gantz fremde ys De Trnwe 

gar seltze da ys gewisz. Reynke Yosz de olde nyge gedrucket mit 
sidlikem vorstan de vnd schonen figuren erluchtet vnde vorbetert. 
M.D.XLIX , (Colophon:) Gedruckt by Ludowich Dietz ym Jare na 
Christi Gebort Dusent vyfE hundert negen vnd veerfcich. 

Sm. 4to., with the register ; with 98 woodcuts, large and small , one of 
them signed with the initials M B; fine copy in old Butch calf gilt , gilt 
edges s. 1. [Rostock], L. Dietz, 1549 16 ! 

Very rare. Apparently unknown to Brunet. The last eight leaves of Register 
are very rare, having been printed five years after the completion of the book, and added 
only to the unsold copies in the publisher’s hands. 

The woodcuts illustrate various animals that form a nation with the lion as king. 

This latter is invariably drawn with crown and sceptre and seated on a throne or 
cushion. 

Collation : A-LL in eights and A-B in fours. 

137 -a later edition. 12mo., with numerous woodcuts; vellum . 

Frankfort, 1575 1 1" 1 

The cuts are smaller and quite different from those in the 1549 edition. 

M. Ostendorfer: 

138 GALLUS [HAHN] (N.). Catechismvs Predigsweise gestelt fur die 

kirche zu Regenspurg zum Methodo das ist ordentlicher summa 
Christlicher lere wider allerlei newernng vnd verfelschung . Durch 
Nic. Galium . . . 1554. (Colophon:) Gedruckt zu Regenspurg/ 
durch Hansen Khol. 

Sm. 4to., with woodcut title and 24 large woodcuts in the text , with 
the monogram of Michael Ostendorfer; hf. bd. Regensburg, 1554 5 

Unknown to Brunet and Graesse. The woodcuts are illustrations of incidents in 
the Scriptures, such as the Creation of the World, the Flight of Joseph from Potiphar’s 
wife, Christ feeding the multitude. They all bear Ostendorfer’s monogram. 

The book is printed in large Gothic characters in two sizes. 

Collation : four preliminary leaves ; A-Z, a-z, Aa-Ee in fours: Ff two leaves. 

Hans Scheuffelein: 

139 SCHEUFFELEIN. Doctrina, Vita et Passio Iesv Christi, 

Iuxta Noui Testamenti fidem & ordinem, artificiosissime 
effigiata. Lure Leben vnnd Sterben Iesu Christi . . . 

(Here a shovel with Scheuffelein's monogram) francoforti, 
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SCHEUFFELEIN (Hans), continued :— & «. a. 

Apud Christianum Egenolphum. (Colophon:) Getruckt 
zu Franckenfurt am Mayn Bei Christian Egenolff. 

M.D.XXXVII. 

Sm. 4to., with 73 fine large woodcuts from the designs of 
Scheuffelein whose monogram is given on most of the cuts; 
fine tall copy in red morocco extra , gilt inside dentelhs , gilt 
edges Frankfort , 1537 30 0 0 

First edition of a collection of superb woodcuts which must be 
numbered among the most precious and rarest illustrations of the 
Bible. The impressions in this copy are of the greatest brilliancy. 

Collation : 40 leaves, with signatures A—K in fours, of which 
the last leaf is blank. 

40 -another issue of the same. (Colophon :) . . . Bei Christian Egen¬ 

olff . M.D.L. 

Sm. 4to., with the same number of cuts as the preceding; fine and 
very large copy in purple morocco extra , gilt edges ibid., 1550 18 0 0 

41 BRUNO (Christ.). Ioannis Boccatii . Die Gantz Romisch histori auffs 

fleissigst vn kiirtzst begriffen . Ein treffenliche schone Oration M. T. 

Ciceronis . . . Alles zusamen bracht vnd verteiitscht durch Christoph- 
orum Brunonem von Hyrtzweil . . . Augspurg, bey Hainrich Stayner, 
im m.d.xxxxii. Jar. 

With 24 fine woodcuts , two of them bearing the mark of Scheuffelein 

1542 

Aretinus. Zwey schone Auch lustige Historien vnd Geschicht bucher 
der Rhomer, krieg wider die Carthaginenser . . . Durch . . . Leon- 
hardum Aretinum beschriben, Vnnd newlich inn das Teutsch durch 
Marcum Tatium . . . gemacht . m.d.xxxx. ( Colophon ;) Gedruckt inn 
. . . Augspurg durch Hainrich Stayner . . in dem xxxx . . Jar . 

With 36 large woodcuts, one of them signed by Scheuffelein. 

2 vols. in 1, sm. folio, crimson morocco extra, gilt edges, the Seilliere 
arms on the sides Augsburg, Steiner, 1542-40 15 0 0 

Some of the woodcuts are from Bcirgm&ir’s designs; bat most of them were done 
by an unknown artist who was probably Heinrich Steyner himself. 

The use of Boccacio’s name in the title of the first work seems to be fraudulent. 

12 PONTUS. Von Adelischen Mannlichen Tugenten, Erbar- 
keyt, vnnd Zucht, Ritter Pontus . Ein Rhiimreich Zierlich 
vnnd Fruchtbare Histori Von dem Edlen . . Ritter 
Ponto . . 

Sm. folio, 44 woodcuts , from designs of Burgmair , Hans 
Scheuffelein , and others; crimson morocco extra , gilt edges , 
with the SeiUibre arms on the sides (1548) 20 0 0 

This rare book bears no name of place or printer, but it was issued 
by Stainer at Augsburg—probably his last book. He died in 1548. 

Some of the cuts bear Scheuffelein’s mark, others are by a different 
hand, and a good many are borrowed from the Tewrdannck. 

rgil Solis: 

3 STUMPFF (Johann). (General title, printed in red and black:) 

Gemeiner loblicher Eydgnoschafft Stetten, Landen vnd Vdlckeren 
Chronick wirdiger thaaten beschreybung. Hierin wirt auch die 
gelegenheit der gantzen Europe, Item ein kurtzuergriffne Chronica 
Germanic oder Teiitschlands, in sonders aber ein fleyssige histori vnd 
ordenliche beschreybung Gallie oder Franckrychs fiirgestellt . . . 

Durch Iohann Stumpffen beschriben . . . m.d.xlviii. Getruckt 
Zurych in der Eydgnoschaffe bey Christoff el Froschouer. 

2 stout vols*, folio, Gothic letter , with nearly 2000 fine woodcuts , 
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STUMPFF, Chronick, continued :— * i 

including maps, portraits of distinguished personages, coats-of-arms, and 
a most interesting assemblage of designs representing scenes in Swiss, 
German, French, and general European history, by Virgil Solis, and 
apparently also by members of the Holbein family ; some leaves slightly 
water-stained and a few worm-holes ; oaken boards, covered with stamped 
pigskin Zurich, 154S 10 L 

This work is one of the most magnificent artistic productions of the 16th century. 

As a book with illustrations it may be compared with the Nuremberg Chronicle (which 
was probably in the mind of the publisher) but the designs in this volume are of high 
artistic character. On folio 23 of the first part we find the following statement:— 

“ Sonderlich ist die edel kunst der Buchtruckerey . . . bey de Teutsche zu Meyntz 
vnd Straaszburg, durch Johann Fau-stiu im Jar Christi 1446, erfunden vn anf bracht 
durch welche kiist alle gute biicher der alten widerura erneiiwert ans liecht gebracht, 
auch in Teutschen landen so vil edler und guter ingenia erweckt und zu der geachrifft 
gezogen sind.” An engraving of Schoeifer’s press and four men at work accompanies 
this statement. 

144 OVID. IOHAN . POSTHII GERMERSHEMII TETRASTICHA IN OVIDII METAMOR . LIB . 

xv. quibns accesserunt Vergilij Solis figur© elegantiss. & iam primnm 
in lucem edit© . . . ( Below, Solis' 1 monogram ) . . . m.d.lxiii. ( Colo¬ 
phon :) impressum francoforti, apud Georginm Coruinum, Sigismnndum 
Feyerabent . . . (Here the woodcut device of the Feyerabend family.) 

12mo., the text in Italian and German; with 178 charming woodcuts; 
a pretty copy in polished brown morocco extra, gilt edges , by Holloway 

Frankfort, G . Corvinus, 1563 8 I \ 

Rare. First issue of these woodcuts, many of which bear the monogram of 
Virgil Solis. They were probably engraved on wood by a member of the Feyerabend 
family. 

145 B1BLISCHE FIGUREN. (Title within a woodcut border :) Biblische 

Figuren desz Alten Testaments gantz kiinsfclich gerissen. Durch den 
weitberiimpten Vergilium Solis . . . 1565. Getruckt zu Franckfurt 
am Mayn/ durch Johannem Wolffium. 53 leaves with 102 illustrations. 

—(Title within a woodcut border:) Biblische Figuren desz Newen 
Testaments ... 59 leaves with 116 illustrations —2 vols. in l,sm. oblong 
4to., with a total of 21 8 fine woodcuts after Virgil Solis ; vellum 1565 8 ■- 1 

The arms of Regensburg are stamped on the outside. The engraved bookplate of 
a Cardinal or Archbishop (about 1620) is pasted within the cover. 

Brunet mentions only the New Testament of this rare series, while Bartsch gives 
the total number of plates as 216. Each cut is within a woodcut border and signed 
with the monogram of Solis. The impressions in this copy are very fine. 

146 PASSIONAL . (Title within woodcut border:) passional. Inn Welchem 

mit sonderm fleisz in schone Figuren zusamen gebracht sein die 
fiirnembste historien vn geschicht des lebens leidens sterbens vnd 
aufferstehung ynsers herrn Jesu Christi/ . . . anno m.d.lxxii. . . 
(Colophon:) Getruckt zu Muncben bey Adam Berg, anno M.D.LXXII. 

Sm. 4to., with brilliant impressions of the 41 woodcuts , of which 
thirty-three bear the mark of Virgil Solis, four the mark of Johann Nell, 
and four are unmarked; a fine copy in red morocco extra, gilt edges 

Munich, 1572 4 IM 

The rarity of this book is well shown by a remark in the Monogrammisten (IV. 
p. 757)—“ Illustrations from the Passion after designs of Virgil Solis. They belong 
to a work of which the title is unknown to us ; which we find in single leaves in the 
Munich collection.” 

147 REUSNER. (Title within woodcut border:) Emblemata Nicolai Reusnirj 

ic. partim Ethica, et physica : partim vero Historica & Hieroglyphics 
... ex recensionE Ieremicc Heusneri Leorini . 15 francoforti 81. 
(Colophon:) impressvm . . . per ioannem feyerabenbt, Impensis Sigis- 
mundi Feyerabendij . m.d.lxxxi. 

Sm. 4to., with 161 pretty woodcuts chiefly from the designs of Virgil 
Solis, but some of them bearing the monogram of Jost Amman; red 
morocco extra, gilt edges, by Kalthoeber, with his ticket Frankfort , 1581 10 1* ' 

A most interesting volume of authentic portraits, shewing the features of the 
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foremost striven after troth in all departments of knowledge in the first half of the 
sixteenth century. Only one fabulons presentment is given,—that of the geographer 
Ptolemy. 

Each page is within a woodcut border. 

48 STIMMER. (Title t cithin\a woodcut lorder .*) Neue Kunstlicho Figuren 

Biblischer Historien/ griintlich von Tobia Sfcimmer gerissen: Vnd 
. . . rait arfcigen Reimen begriffen durch J. F. G. M. [“Johan 
Fischart genant Menzer ”] Zn Basel bei Thoma Gwarin. Anno. 
m.d.lxxvi. (Here the monogram of T. S.) 

Sra. 4 to., with 170 fine and delicate woodcuts , every page enclosed 
within figured borders; a very large and fine copy in polished olive 
morocco extra , gilt edges , by de Coverly Basel , 1570 15 15 0 

Stimmer was the designer. His monogram appears upon only one of the cuts 
(Joseph welcoming his Brethren) and it is upon the same design that the monogram of 
ihe block-cotter is found. It resembles BV, but is more probably BJ, and is accounted 
for by the allusion in the dedication, to Fiscbart’s father-in-law, Bernard Jobin, who 
had helped to cut the figures. 

Fischart dates his preface from Strassburg, and mentions incidentally that he had 
been in England a few years before, and had seen halls full of noble paintings by great 
roasters in the u Schloss zu Londen.” 

*ho Vogtherrs: 

49 VOGTHERR (H.). (Fol. la.*) Kunstbuchlin Vonn allerlev 

seltzamen/ vnd wunderbaren frembden Stucken so gemein- 
lich viel sinnens vnnd nachdenckens haben wollen : Allen 
Mahlern Bildschnitzern Goldschmiden Steinmetzen Waffen 
vnd Messerschmiden nothwendig vnd selir nutzlich zu 
gebrauchen. Gestellt Durch weyland Heinrich Vogtherr 
Mahler und Burger zu Straszburg. (Here portraits of the 
two Vogtherrs , father and son , in white on black , with the 
date 1537.) Getruckt zu Straszburg/ durch Antonium 
Bertram. ( Fol. lb blank. Fol. 2 a:) Gnad Barmhert- 
zigkeit vnd Fried . . . sey mit alien Liebhabern der freyen 
. . . Kiinsten der Mahlerey . . . {Foil. 3 a to 30 b are filled 
with woodcut designs.) 

Smallest 4to., stamped brown morocco extra , gilt edges 

Strassburg , [1537] 31 10 0 

The very rare first edition. 

Moved b y “ tlio marked degeneration and corruption which had 
come about in all the fine arts in Germany in our time, making it evident 
that before long we shall have few artists at work in this country,’* 

Heinrich Vogtherr brought here into a single volume all the creations 
of his fancy and invention so as to stem the tide of decay, and furnish 
models for students to imitate, in order that the arts should be res¬ 
tored. There are 108 heads of men and women with a great variety of 
feature and head-dress; 128 designs of hands, feet, and legs in every 
kind of movement; 133 pieces of decorative defensive armour; 154 
examples of weapons of offence; 45 heraldic shields ; 87 capitals, and 
31 pediments, of architectural columns; 18 figures like metalwork 
candlesticks ; and two other designs for a conclusion. 

This then forms the study-book of Heinrich Vogtherr the elder, 
and was edited by his son and namesake. 

Collation :—A—G in fours; H two leaves. 


0 


- Luire artificieux et tresprouffitable pour Pointres 

lailleurs des images et Dantiques Orfeubres et plusieurs 
aultres gens ingenieuses. Nouuellement imprimes. 
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YOGTHERR (H.), Livre Artificieux, continued :— f i i 

Lan 1540. (Here a small figure of For tuna.) On les vend 
en Anuers en la rue de Chambre a lenseigne du Soleil Dor 
par Jehan Richard. 

Sm. 4to., with the same woodcuts as in the Strassburg 
edition, but differently arranged; fine copy in olive morocco 
extra, gilt edges, from the Didot Library Antwerp, 1540 60 (' ' 

Excessively Scarce. This edition is much rarer than the original. 

There is no preface: the series of woodcuts begins on the back of 
the title. 

Michael Wolgemuth: 

151 NUREMBERG CHRONICLE: German Edition. 

( Fol . la, xylographic title:) Regifter Des | buchs der 
Cro* | niken vnd gefchichten | mit figure vnd pildnuf | fen 
von anbegin der welt | bis auf dife vnfere zeit | (Foil. 2-10 
contain the table. The text commences on fol. 11a:) Ein 
kurtze befchreybung des wercks der fechs tag von dem 
gefchopff der werlt die vorrede. Fo. .i. (The text ends on 
fol. 296a, which is correctly foliated “ Blatt cclxxxvi.” 

Fol. 2966 and 297 a are occupied by a large map of Central 
Europe. On the reverse is the following 12 line colophon, 
printed in the middle of the page:) Hie ift entlich befchloffen 
das buch der Cronicken . . . v5 hohgelerte manne in 
latein . . . verfamelt, vnd durch Georgium alten defzmals 
lofungfchreiber zu Nurmberg aufz defelben latein ... in 
difs teutfcli gebracht . vnnd darnach durch . . . Anthonien 
koberger dafelbft zu Nurmberg gedruckt . auf anregug 
vnd begern . . . Sebalden fchreyers vnd Sebaftiaii kamer- 
maifters . . . vnd auch mitanhangung Michael wolgemutz 
vnnd Wilhelm pleydenwurffs . . . die difs werck mit 
figuren wercklich geziert haben. Volbracht am xxiij. tag 
des monats Decembris . . . M.cccc.xciij iar. 

Large folio, Gothic letter, 299 leaves (10 unnumbered, 

I—cclxxxvi, and another unnumbered), without catchwords; 
with about 2500 grand woodcuts from the designs of Michael 
Wolgemuth (the master of Dilrer) and Wilhelm Pleydenwurff, 
including 2 world-maps ; the plain bottom corner of the first 
leaf slightly affected by damp, and a few leaves a little water- 
stained, otherwise a fine and large copy (454 x 308 mm.) in 
old red morocco extra, gilt edges 

Nuremberg, A. Koberger, 1493 25 i 1 • 

First German Edition of this famous work, probably the most 
profusely illustrated book ever published. It contains exactly the 
same woodcuts as the Latin edition, which was produced five months 
earlier. 
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2. Italy 

a. Bologna 

52 JOACHIM. (Fol . la within a large woodcut :) Joachini abbafcis Vaticinia 
circa Apostolicos viros et Eccle. R. (Fol. 15 blank. Foil. 2a to 4 b 
contain preliminary matter. The text begins on fol. 5 a and ends on fol. 

195. Colophon on 20a:) Impressum in alma et inclita Ciuitate 
Bononiro: per Hieronymu Benedictum . . . Anno Domini m.d.xv. 

Die. xv. Inlii . . . (Fol. 205 blank.) 

Sm. 4to., Roman letter; 20 leaves; with 31 fulUpage woodcuts; 
vellum Bologna , 1515 5 5 0 

First editiox of a curious and rare work. The woodcuts illustrate various 
sayings, quotations and meotal attributes, such as “ Elatio,” “ Sanguis,” “ Potestas 
erit imit&s,” etc. 

b. Ferrara 


>3 MESS1SBUGO. (Title:) banchetti composition di vivande, et 

APPARECCHIO GENERALE, DI CHRISTOFORO DI MESSISBU60 ... IN FERRARA 
per giovanxi De Buglhat Et Antonio Hucher Compagni , Nell * Anno . 

M.D.XLIX. 

Sm. 4to., printed in italics; with portrait within an ornamental 
border , 2 woodcuts and a coat of arms ; a sound copy in vellum 

Ferrara , 1549 7 7 0 

The vert rare first edition of a scarce cookery book. It was compiled 
l»y the chef of the Duke of Ferrara and contains the menns of the most celebrated 
banquets given in his time by or for the Duke and prepared under the author’s 
superintendence. 

The woodcuts are curious. The first represents a banquet, a number of people 
l>eing seated at a table while two attendants are ministering to their wants. On the 
floor are four dogs, three of which are gnawing bones while the fourth is howling. 

The second cut shows the interior of a kitchen. Here is one man rolling pastry and 
another tending the fire with bellows. Over the fire is a large pan containing dressed 
calves’ heads, and on two sides of the fire two men are turning spits containing eels, 
fish and a chicken. Above, hanging on a pole resting on hooks in the wall, are various 
provisions, such as bunches of carrots, chicken, etc. The coat of arms represents a 
turtle and bears the motto : omnia mea mecum porto. The woodcuts were designed 
and engraved by Ugo da Carpi. 

On fol. 3a is the stamp of a Capuchin monastery at Naples, the library to which 
this book once belonged. 

c. Florence and Siena 


.4 


CALANDER. Arithmetica. 

(Fol. 1 a blank. Fol. lb:) Pictagoras arithmetrice 
introductor | ( Then follows a large woodcut of Pythagoras 
and his pupils. Fol. 2a, lines 1-2 :) Philippi Calandri ad 
nobilem et studiosu 3 Julia | num Laurentii Medice de 
arithmethrica opufculu | (Colophon on fol. 104&;) Im 
preffo nella excelfa cipta di Firenze per 3 j Lorenzo de 
Morgiani et Giouanni | Thedesco de Maganza fi | nito a di 
primo di | Genaio 1491 | 

Sm. 8 vo., Roman letter; 104 leaves; with the woodcut of 
Pythagoras (mentioned above), 2 pages of Manual Figure 
Signs, a number of elegant woodcut borders, and numerous 
woodcuts of subjects principally connected with the Practical 
Arts; vellum 

Florence, Lorenzo Morgiani and Johann Petri, 1491 
Extremely rare. The first on De Morgan’s chronological list 
of arithmetical books. Of the Grenville copy he says, “ This book, 
which very few have mentioned at all, and fewer still from inspection, is 
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a part of the rich bequest of the late Mr. Grenville to the nation. . . 

He [the author] explains the leading rules, except divisions, for 
integers and for lire, soldi, and denari. Division he puts down in 
examples, and appears to have mistaken the mode of working, or to 
have had an incorrect printer. His notion of a divisor is curious. 

When he divides by 8, he calls his divisor seven; demanding, as it 
were, that quotient which, with seven more like itself, will make the 
dividend. He also describes tho rules for fractions, and gives some 
geometrical and other applications.” 

155 SAVONAROLA. Tractato dell’ Amork di Gesu. 

(Fol. la:). Operetta del amore di Jel'u Corapofta da | frate 
Hieronimo da Ferrara. | (Here a woodcut. Fol. 16 blank. Fol. 2a:). 
Tractato dello Amore di Ielu Chrifto compofto da | Frate Hieronymo 
da Ferrara . . . | . (Fol. 206 .*) finis. | (Fol. 21a :) Lauda compofta 

da decto frate Hieronymo | Della confolatione del crocifixo. | . . . 

(Fol. 226 :) . . . | in gloria oueglie ito | o gran bonta | finis. 

Sm. 4to., "Roman letter; 22 leaves, 33 long lines to the page; with 
signatures but without catchwords and foliation; with large woodcut on 
title and smaller cut in the text; a few outer margins neatly repaired , 
otherwise a generally sound copy in polished brown calf extra , gilt inside 
dentelles [ Florence , Bartolommeo di Libri , about 1492] 8 t 

Audin36; Gruyer 23 and 16; Proctor 6269. Unknown to Ilaiu and Copingcr. 

It does not agree with Hain *14348 or with CopiDger 6279. The copy in the Stuttgart 
library is imperfect. 

The woodcut on the title represents Christ on the cross, Mary on the left, St. John 
on the right and Mary Magdalene kneeling at the foot of the cross. The figures are in 
outline and the background is black and white as usual in cariy Florentine cuts. The 
smaller illustration shows Christ on the cross, Mary and St. John on either side. 

This is entirely in outline. Both these cuts belong to the early style and the first is 
exquisite in the expression of sorrow, the attitude of tho figures and general design. 

It is without the Florentine border. 

15C -Tractato della Oratione. 

(Fol. la :) . Tractato o uero iermone della oratione c5- | pol‘to da 
frate Hieronimo da ferrara | (Here a woodcut.) . Sermone della 
oratione a . M. A. d. S. compofto da frate | Hieronymo da Ferrari 
dellordine de frati predicatori . | Prohemio . | . . . (Fol. 136:) finis. | 

(Fol. 1 la :) . Regola del uoftro uiuere . | . . . (Fol. 146:) deo gratjas. j 
(Here a large woodcut.) 

Sm. 4to., Roman letter; 14 leaves , 33 and 34 long lines to the page; 
with signatures but without catchwords and foliation; with 2 superb 
woodcuts ; the first 2 leaves very slightly stained; bds. 

[ Florence , Bartolommeo di Libri, about 1493] 18 1* 

Audin 94 ; Gruyer 7 and 12 ; Copinger 6307 ; Proctor 6295. Unknown to Ham. 

Tho first cut is that of the Agony. Christ, on the left, is kneeling near a high rock ; 
an angel, with chalice and host, is descending to him. In the foreground are three 
apostles in deep slumber, and iu the background is a view of a town. (This is the first 
illustration of the Agooy executed for Savonarola’s works. It was copied later on, 
but these copies do not resemble the original in detail although they do in a general 
way.) The second is a woodcut o! Christ carrying the cross. Christ is seen marching 
towards the left, the heavy cross on his shoulders, preceded by soldiers with lances and 
followed by tho Virgin Mary and others, including a man on horseback. This is 
the first cut of the Carrying of the Crosn ” executed for Savouarola’s works. Botn 
these cats are in the early Florentine style, the figures are in outline and the back¬ 
grounds executed, as usual, in black and white. 

157 -Operetta sopra i Dieci Comandamenti di Dio. 

(Fol. la:) Operetta moltodiuota Copofta da fra Girolamo 
da Fer | rara dellordine de frati predicatori fopra edicci 
comiida | menti di dio diritta alia Madonna o uero Badelfa 
del | muniftero delle Murate di Fireze . . . | . (Here 

a woodcut. The text begins below this and ends on fol. 28a:) 

. . . amen . | lavs deo (Fol. 28 b, below a woodcut:) finita 
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| et quefta deuota & utile operetta | o uero cofeffioue detta 
delli dicci | comandamenti. | Imprefla in Firenze | per Ser 
Lorenzo morgiani | & Giouanni di Maganzu | 

Sm. 4to., Roman letter; 28 leaves , 38 long lines to the 
page; icith signatures hut without catchwords and foliation; 
icith 2 beautiful woodcuts; a remarkably clean copy in half 
calf gilt edges 

Florence , L. Morgiani and G. di Maganza , {about 1494] 36 0 0 

And in 32; Gruyer 62 and 61; Hain 14442. Apparently the 
first edition of this tract, bat as the two editions printed before 
1500 contain different woodcuts, this adds only slightly to its value. 

It is extremely rare, unseen by Hain. 

The first cut represents Savonarola, followed by another, in a 
chapel before an altar; he is handing his treatise on the Commandments 
to the abbess of the Murate kneeling on the left with five othor nuns, 
likewise kneeling. The surroundings are executed in outline, as are 
also partly the figures. But the cloaks they are wearing are black 
with streaks of white. The foreground is chequered in black and white. 

The second illustration belongs to the early finer style. A monk 
standing on the right is speaking to a number of nuns of the Murate 
Convent on the left, one of whom is kneeling. This cut is executed 
entirely in outline and is beautiful in its simplicity. Both cuts have 
the conventional Florentine border. 

$ -another issue. 

( Fol. la:) Operetta molto diuota corapofta da fratc 
Hieronymo da | Ferrara dellordine de frati predicatori 
i’opra edieci coman | damenti di Dio . . . | . ( Here a large 

woodcut. The text begins below this and ends on fol. 29 b. 

Colophon on the same page:) Impreffo i Firenze adi . xxiiii . 
doctobre . Mcccc Lxxxxv, | Fol. 30 a blank. Fol. 30 b 
contains a large woodcut) 

8vo., Roman letter; 30 leaves , 33 and 34 long lines to the 
page; with signatures but without catchwords and foliation; 
icith woodcut initials and 2 superb woodcuts; sd ., a verg 
fine copy Florence , [ Bartolommeo di Libn ] 1495 42 0 0 

Audin 33; Gruyer 60 and 23; Hain 14443 ; Proctor 6204. This 
edition, with different woodcuts from the preceding, is like this latter, 
of excessive rarity. Hain had never seen a copy. 

The first cut shows a monk on the left, followed by another, 
speaking, in what seems to be an angle of a church, to a number of 
nuns who are standing before him on the right. The figures are in 
outline, the background is black with streaks of white and the cut has 
the Florentine border. The illustration shows Savonarola with marks 
of age on his face, being welcomed at their convent by the Murate . 

But the most charming woodcut is a brilliant impression of 
the block, already described, in the 1492 [?] edition of the Amorj 
di Gesu (see above). The impression, indeed, is so very clear in every 
detail and shows up so 'wonderfully well that it is hard to believe it 
could have been impressed from the identical block used three years 
before. That it was so is undeniable, both cuts agreeing in every 
respect. It is possible, however, that the original block was carofully 
recat, which fact would account for beauty and clearness of the 
impression. 

Collation : a-c in eights; d six leaves. 
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SAVONAROLA sopra i Dieci Comandamenti, continued :— t • 

159 —-another issue. (Colophon on fol. 266:) Impresso in Firenze adi , 

xxiii . doctobre .m.d.yiii. (Here the woodcut of the Crucifixion.) 

8vo., Roman letter ; 26 leaves; with the same initials and woodcuts 
as the 1495 edition; the last leaf slightly holed thus taking away a few 
letters and a very small portion of the last woodcut which is neatly repaired; 
vellum , uncut Florence , 1508 9 9 

An exact reprint of the 1495 edition. 

160 -Expositione del Psalmo lxxix. 

(Fol. la, below a woodcut :) Proemio di frate Hieronymo de Ferrara 
dellordine de pdicatori nel | la expofitione del pfalmo . lxxix . Tradocto 
in lingua fiorentina da uno | fuo familiare . | . . . (18 lines below:) 
Comincia la expofitione difrate Hieronymo da Ferrara fopra elpfal | 
mo lxxix. Qui regis iirael per modo di oratione (Fol. 10a:) 

Finito elpl’almo dilpofto per frate Girolamo | de Ferrara de frati predi 
catori j amen | (On the reverse, a large woodcut.) 

Sm. 4to., Roman letter; 10 leaves, 45 long lines to the page; with 
signatures but without catchwords and foliation ; with 4 woodcut initials, 
a large cut on the last leaf and U smaller one on title; the first leaf 
slightly stained , 2 of the outer margins of the last leaf backed and a small 
hole in the same without , however , touching the cut; unbd. 

[Florence, about 1496] 8 i 

Audin 125; Grayer 60. Extremely scarce. Not in Hain, Copinger and possibly 
Proctor. The woodcut on fol. la shows a monk writing at a desk. It is flanked with 
two black and white borders. The second cut is that already described in the 1495 
edition of the Deici Comandamenti (see above) where Savonarola is welcomed at 
a convent. 

Collation : a, four leaves ; b', six leaves. 

161 - Epistola alle Matrone e Donne Fiorentine. 

(Fol. la, below a woodcut:) . Epiftola deluenerabile heremita di 
yalembroso alle nobile | matrone & pientilTime donne fiorentine . | 

. . . (Fol. 46:) . . . Ex herenao uallis | umbrole . iii . kl. Augufti . 
Mcccclxxxxvi. | (Here a woodcut.) 

Sm. 4to., Roman letter; 4 leaves , 33 and 34 lines to the page; with 
woodcut initial and 2 woodcuts; a small hole in the first leaf; bds. 

[. Florence ], 1496 10 1! 

Very rare. Unknown to Hain, Copinger, Brunet and Graesse ; it is not men¬ 
tioned by Kristeller and Proctor. Although Gruyer (32) mentions this cut, he docs 
not appear to have known it to illustrate this volume. The first cut is the first one 
mentioned in the note to “ Expositione del Psalmo lxxix.’* The last wood-engraving 
is delicately executed in outline and shows Christ standing, the cross leaning upon his 
left shoulder while his blood flows into a chalice from his outstretched right hand. 
Instead of the conventional Florentine border, it has a black line to contain it. A 
beautiful cut of great merit. 

162 -Expositio in Psalmum Miserere. 

(Fol. la:) Incipit expofito acmeditatioin | pialmu Milererefrafcris 
hieronymi de Ferra | ria ordinis pdicatoru . . . | . (Here a woodcut. 

The text begins on fol. 16 and ends on fol. 32a. Colophon on the same 
page:) Finis expolitionis . . . | . (Fol. 326.*) Amen . | 

12mo., Gothic letter ; 32 leaves, 30 lines to the page; with signatures 
but without catchwords and foliation; with a remarkable woodcut on 
title; unbd. [Florence, about 1498] 8 * 

Hain *14419. Unknown to Gruyer, and not in Proctor. The woodcut represents 
a monk kneeling before a crucifix hanging on the wall of a hat. The words “ Miserere 
mei deus ’* are on a twining ribbon between the monk and the crucifix. . It is quaintly 
executed and is quite different from any other cut executed about this time. 

163 - Expositione del Pater Noster. 

(Fol. la:) . La expofitione Del pater nofter Compofta 
per | Frate Girolamo da Ferrara (Here a beautiful woodcut 
of an angel preferring a chalice to Christ who is kneeling, 
in the foreground three disciples sleeping; the scene , the 
Mount of Olives) . Prohemio fopra laexpofi tione delpater 
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nofter Copofta i latine da frate Hieronymo da ferrara . . . 

| & tradofta perli deuoti cSteplatori da uno fuo | amico 

in uulgare | Religione e/ una uirtude per laquale fire | .. . 

{Fol. 24b, beneath a cut of Savonarola speaking to a number 
of nuns :) finita | E/ quefta operetta cioe' La expofitione 
del Pater nofter con una epiftola auna deuota donna 
Bolo | gnefe Compofte da frate Hieronymoda Ferrara | 
dellordine de frati predicatori | 

Sm. 4to., 24 leaves ( sigs . a-c 8 ), with 18 (9, repeated) 
charming large and small Florentine woodcuts; a little 
stained and having 2 minute wormholes; bds., very rare 

[ Florence, about 1498] 21 0 0 

Kristeller 384a. It is unmentioned by Hain and Proctor. 

>4 BERNARDUS. Sermoni Vulgari. 

(Fol. la :) sermoni | Vulgari Denotiiiimi di Saeto Bernardo Ab | 
bate di Chiaraualle necefiarii alben uiure : | Ridocti in lingua Toicana | 

(Here a woodcut.) Sermone compofto dal traductore di quefta opa | 
in uulgare a Laura lua figluola religiola. | . . . (Foil, la to 46 contain 
preliminary matter. The text begins on fol. 5a and ends on fol. 1246.* 

Colophon on the samepage :) impresso | In Firenze con lomma;diligentea 
per Ser Lo | renzo Morgiani & Giouanni di Ma | ganza / ad inftantia di 
Ser Piero Pa | cini da Pefcia. Adi xxvii di gennaio | m.cccclxxxxv. | 

(Here Pescia's woodcut devices ,) 

Sm. 4to., Roman letter ; 124 leaves , 30 long lines \to the page; with 
small woodcut initials, 3 woodcut devices and a charming woodcut on title ; 
a few letters on folli la and b obliterated , otherwise a fine, tall copy in 
vellum, gilt Florence , L. Morgiani and 0. di Maganza , 1495 14 14 0 

Exthsmelt scarce first edition ; unknown to Hain. 

Collation : four preliminary leaves ; a-p in eights. 

55 CECILIA (S,). (Fol. la, title:) la rappresentatione di 

SANTA CICILIA VERGINE, ET MARTIRE . . . (Here a woodcut. 

The text begins on fol . lb and ends on fol. 12a. Fol. 126 
contains a woodcut) 

Sm. 4to., 12 leaves , double columns; with 18 charming 
cuts (including repetitions ); the lower part of fol a 3 torn 
away and neatly repaired but damaging the cut on fol . 

3 b; bds., uncut [Florence) ?1550] 21 0 0 

A precious little volume of great rarity. The blocks are about 
fifty years older than the book itself, many being taken from works 
printed about 1500. Thus the last cut in this volume is impressed 
from a block executed before 1500 for Luigi Pulcid Morgante Maggioro. 

A few even appear earlier and may have been executed about 1494. 

All are in the best style of Florentine woodcuts with their charming 
borders and exquisite delicacy of design. 

16 RAPPRESENTATIONE. (Title: la Rappresentatione z festa di Camas- 
ciale z della Quaresima . . (Colophon :) Stampata In Fiorenza l’Anno 
del nostro Signore, m.d.l.x.viii. 

8vo., Roman letter; 7 leaves , double columns; with 7 woodcuts in 
the text; the lower portion of fol. 5 torn away and neatly replaced by blank 
paper without injuring the woodcut; unbd. Florence, 1568 15 15 0 

The woodcuts were impressed from six blocks executed towards the end of the 
fifteenth centnry. They are of exquisite beauty, in fine condition, the impressions 
being brilliant. The figures are in outline, the background being black with streaks of 
white, and all are within the nsnal Floreutine borders. The scenes include the burning 
of a martyr, an assault on a fortress, the provisioning of a ship, and a quaint domestic 
scene, etc. 
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167 RAPPRESENTATIONE. (Title:) la. rappbesbntazione del figlivol 

prodigo. (Colophon :) Stampata in Firenze Appresso Giouanni Baleni, 

TAnno, mdl xxxiiii. 

8yo., Roman letter; 6 leaves, double- columns; with three woodcuts; 
unhd. Florence , 1584 8 8 ' 

In the early Florentine style, these cots cannot have been impressed from blocks 
later than 1500. They are charming in every detail and in excellent state of 
preservation. 

168 RAPPRESENTATIONE. (Title:) La Rappresentafcione Di San 

Giouanni decollato . in siena, Alla Loggia del Papa . 1612. 

8vo., Roman letter; 6 leaves , double columns; with 2 woodcuts; 
unbd. Siena , 1612 3 3 ’ 

These woodcuts are rather late; one, however, was impressed from a block one 
hnndred years earlier. 

d. Milan. 

169 HIERONYMUS. Vita di Sancto Hieronymo. 

(Fol. la contains a full-page woodcut. Fol. 2a:) Comencia la vita 
del Glorioso sancto Hieronymo Doc | tore Excellentissimo . | . . . 

(Foil. 17 to 24 missing. Colophon on fol. 76b :) Impresso in Milano per 
magistro Philippo | die to Cassano di Mantegntij. Anno | Domini 
. Micccclxxxxv. I die . xxvij. Februarij. | 

Sm. 4to., Gothic letter; 68 (of 76) leaves , 35 long lines to the page; 
with signatures hut without catchwords and foliation; the full-page wood- 
cut defective ; vellum Milan , Philippus de Mentegatiis , 1495 1 ' 

Ilain, 8650. Vert rare, unseen by Hain and Copinger. 

170 GAFORI. Practica Musice. 

(Fol. 1, title:) PRACTICA mysice franchini gafori laydehsis. I 
( Under this title a large woodcut representing Music and all its tones. On 
the reverse a register of the quires. Fol. 2a blank; 2b and 3a contain 
the list of chapters. Fol. 35:) illvstrissimo & ExcellentilTimo 
Principi diio. D. Lodouico Mari© | Sforti© Anglo Duci Mediolanen- 
fium inuictiffimo Franchinus Gaforus Mufic© | profellor Salutem. | 

. . . (Fol. 5a, surrounded by a fine outline woodcut border:) franchini 
GAFORI LAVDENSIS . MYSICE ACTIO- | NIS. LIBER PRIMVS. | . . . (Fol. 1116 :) 

... | Practica Mufic© Franchini Gafori laudenlis quattuor libris 
comprrohenfa Finit. | Impreffa Mediolani opera & Impenfa Ioannis 
petri de Lomatio per Guillermum | Signerre Rothomagenfem anno 
lalutis Mileffimo quadringenteffimo nonagelfi | mo lex to die vltimo 
Septembris . . . | . . . 

Sm. folio, 111 leaves , with Music printed from woodblocks and 4 
charming woodcut borders with figures; a comer of the first leaf mended ; 
a fine large copy in olive morocco extra , gilt edges; bare 

Milan , Guillaume Le Signerre , 1496 14 0 1 

e. Pavia. 

171 GUALLA. (Fol. la, below a portrait of the author ;) Jacobi Gualle 

Jureconsulti Papie Sanctuarium. (Foil. 16 to 4a contain preliminary 
matter. The text begins below a portrait similar to that on folio la and 
within a woodcut border on fol. 5a and ends on fol. 966. Foil. 97a to 102a 
contain supplementary matter. Colophon on this latter :) . . . Impressnj 
Papie p magistru Jacob de Burgofracho. Anno domini . m.cccccv. die. 
x. mensis Nouembris. (Below, the printer's device. Fol. 1026 blank.) 

8vo., Gothic letter; 102 leaves ; with numerous woodcut initials , white 
on black ground, and 70 woodcuts scattered throughout the text ; a sound 
copy in old panelled calf gilt Pavia , Jacob de Burgofranco , 1505 11 U 

172 -tbe same. 8vo., vellum 1505 12 0 * 

A work of much rarity ; unkuown to Brunet and Graesse. Didot’s copy in a 
modern binding fetched in 1879 785 frs. (£31. 8s.). 

The letterpress contains a description of the antiquities of the town and the relics 
in the churches. Among these are mentioned two hairs supposed to have belonged to 
the ass and the ox in the stable of Bethlehem. 

The woodcuts are slightly shaded and are beautifully executed. The arabesque 
border resembles somewhat in style the early Dantes. 
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f. Rome . 

73 [PHILIPPUS DE BARBERIIS.] Opuscula. 

(Fol. la blank. Fol. lb :) ioannis philippi de lignami | ne 
EQU iTis sicvli . AD six. mi. | PON. max. prefatio. | . . . (The text begins 
on fol. 3a and ends on folio 82 a. Colophon on the same page :) I m pi lam 
Ro. An. dni . mcccclxxxi. Se | dete Sixto . iiii . Pont. Max. An. 
eius Vndecimo | Die prima Menfis Decembris . Fool iciter . | {Fol. 826 
blank.) 

Sm. 4to., Roman letter; 82 leaves; 26 and 27 long lines to the page; 
without catchwords, signatures and foliation; with 29 woodcuts each 
occupying half the page; a few of the lower blank margins stained ; a 
sound, copy in vellum Rome , Johannes Philippus de Lignamine, 1481 

The extremely hare first edition. It gives a rare specimen of the type 
used for later works published by this printer and which is quite different from any 
other found in books printed earlier by Lignamine. In this latter’s preface to the Pope, 
with whom he was on very familiar terms, he seems to speak with complacency and 
satisfaction of this and of his other typographical productions : “ Sumpsicq3 laborem 
hniuscremodi : & industriam no illaudabilem apud me : neq5 apud posteros inutilem : nt 
mea opera atqj ingenio libri elegantes iinprimeretur . ” And further on he gives a 
resume of the contents of the volume : 

# “ Decreui caractcribus perpetuis imprimere caeleberrima opuscula: qu» . . mgr 
Philippus ex ordie pdicator. cotemieus & affinis meus edidit In quibus ante omnia 
tractatus est de discord&tia inter Kusebium Ilieronimu : & Aureliu Angustinnm 
approbatus Sibyllarura Sc pphetar. dictis omniumq3 gentilium. Sc philosophorii : Sc 
veterum poetarnm : qui de Christo uaticinati sunt : atq3 aliqua pdixerunt. Deinde 
cometarii sup. Symbolum Athanasii: orationem dominicam : Sc salutationcm angelica : 
mox explanatio sup. Tc deum laudamus : & Gloria in cxcelsis deo. Deraum Donatus 
theologns : quo theologice questiones griimatica arte soluuntur.” 

The woodcuts arc early specimens of lioman wood-engraving. They consist of 
the following : 12 Prophets, 12 Sibyls, Proba Falconia, Christ, John the Baptist, the 
Nativity and Plato. “ Although angular in manner, and coarse in their outlines, they 
were evidently designed by an Italian artist of no mean abiliity.”—Dr. Lippmann. 

It has the merit of being one of the earliest books printed in Rome illustrated by 
an Italian artist, as previous works contained woodcuts either by German masters or 
much influenced in style by these latter. 

4 MONS AUREUS (RAYNALDUS). Sermo de Visions Dei. 

{Fol. la above a woodcut:) Sermo de Visione dei. | (Fol. 16 contains 
the dedication . Fol. 2a:) Frafcis Raynaldi Motisaurei Siculi Netliini | 
sen Nothesis . . . | . Oratio de uisione dei : habita coram San . 

| domino Alea. vi. Pont. Max. & sacro Cardinalium | collegio in die 
sancti Stephini Anni . Mcccexcvi . | . . . (Fol. 66.) ... | Dixi. | 

Sm. 4to., Roman letter; 6 leaves, 29 long lines to the page ; with signa¬ 
tures but without catchwords and foliation; with woodcut initials and 
woodcut on title; 2 letters in facsimile; a sound copy in bright calf gilt 

[Rome, Stephan Plaunch, 1496] 

Hain *11548; Proctor 3720. Excessively rake, unknown to Brunet and 
Graesse. 

The woodcut initials are executed white on black ground and introduce arabesque 
designs. The special feature of the book is the effective woodcut on the title. It 
represents a saint clad in ecclesiastical robes, with the halo, his hands joioed, kneeling, 
and gazing on an angel in the sky before him. Four men are stoning him. The sceue 
is probably meant to represent the martyrdom of St. Stephen. It is remarkably well 
designed and executed, and seems to betray German influence, being different from 
Italian cuts of that time. 

5 PARASOLE. stydio delle virtvose dame. Doue si 

vedono bellissimi lauori di punto in aria, veticella, di maglia. 
Dissegnati de lsabetta Catanea Parasole . in roma, Appresso 
Antonio Facchetti . m.d.xcvii . . . 


Sm. oblong 4to., with 33 plates; a fine copy in vellum 

Home, 1597 

The unique copt op the original edition. The designs are 
carions and exhibit boldness and vigour in execution. They seem 
qnite different from other woodcuts of patterns of lace in the other 
books on the subject which were issued about this time. 
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y. Toscolano. 

176 TERENTIUS. pvb. tebentii Afri Comoediae in sva metra restitute. 
Interptantibus Aelio Donato [efc all's] . . . ( Colophon:) Impressum 
Tusculani apud Benacum . In edibus Alexandrii Paganini . m.d.xxvi. 

Sm. 4to., with woodcut border and woodcuts; old calf gilt; from the 
Sunderland library Toscolano , A. Paganini , 1526 2 . 

Hare. The text is printed in a peculiar semi-italic type, in the centre of the 
pages, surrounded by the commentaries, which are iu a smaller but similar character. 

This type distinguishes the works of Paganini alone, and gives to all the productions 
of his press (especially those printed at Tusculanum, on the Lago di Garda) a con¬ 
siderable value in the eyes of bibliophiles. 

The woodcuts are grouped together to the number of eight, and each group is 
within a black and white woodcut border occupying the full-page. They are much 
shaded, and illustrate attitudes adopted by the personages of the comedies. 


177 


17<S 


h. Venice 

EUCLID. 

(Fol. la blank. Fol. lb :) ’Erhardus ratdolt Auguftenfis 
impreflor . Sereniflimo | alme vrbis venete Principi Ioanni 
Mocenico . S . | ... (Fol. 2a, within a woodcut border:) 
Preclariffimus liber elementorum Euclidis perfpi- | 
caciffimi: in artem Geometric incipit qua foeliciffime: j 
(This heading \s printed in red ink). . . ( Fol. 137 b:) .. . \ . 
Opus elementoru euclidis megarenfis in geometria arte. 

In ad quoq 3 Campa- | ni pfpicaciflimi Cbmentationes 
finiut. Erhardus ratdolt Auguftenfis impreffor | folertif- 
fimus . venetijs impreffit. Anno falutis . M.cccc.lxxxij . 
Octauis . Calen . | lun . Lector . Vale . | (Fol. 138 blank). 

Sm. folio, First Edition, Gothic letter; 138 leaves , 
printed in two sizes of type; with numerous arabesque 
woodcut initials (white on black), the border on fol. 2 a being 
a beautiful woodcut of similar character; the margins of the 
volume filled tcith geometrical figures; in an old half 
binding Venice , E. Ratdolt, 1482 2b 1 

- the same. Sm. folio, a finer and larger copy; in a 

sixteenth century binding of calf with blind stamped orna¬ 
ments, including a knoticork centrepiece 1482 3i> ' 

First Edition. This will never cease to be a remarkable and 
highly-treasured volume. It was the first in which Euclid appeared 
in print, and also the earliest book in which a continuous series of 
geometrical illustrations were published. The enormous labour 
attending such a task is dwelt upon by Ratdolt in his dedication to 
the Doge. He professes his wonder that amid the great quantity of 
new and old volumes which were daily being published in the Doge’s 
fortunate and prepotent city, so little had been done for the study of 
mathematics; hut supposes that it arose from the difficulty of printing 
the diagrams with the text. 

The quire-signatures are a 10 leaves, h-r in eights. 


179 PUBLIC1US. Oratoriae Artis Epitoma.'' 

(Fol. la:) ORATORIAE ARTIS EPITOMA: vel qvae BRE- | VIBVS AD CON- 
svmatvm spectant orato | rem . . . (The same , 3 lines below:) . . 

INSVPER ET PERQVAM FACILIS MEMO- | RIAE ARTIS MODVS IACOBI PYBLICII 
FLOREX- | tini . . . | . (The text begins on the same page and ends 
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PCTBLICIUS, Oratoriab Artis Epitoma 

on fol. 656. Colophon:) Erhardus Ratdolfc auguftefis ingenio . . . 
im- | preffioni mirifice dedit. 1485 . pridie calen. febraarii. Venefciis. | 

8vo., Roman letter; 65 leaves, 32 long lines to the page; with signa¬ 
tures hut without catchwords and foliation ; with woodcut initials and 
numerous woodcuts ; half calf Venice, E. Ratdolt , 1485 

80 - the same. Sm. 4to., a taller and larger copy in polished red 

morocco extra; gilt inside dentelles , gilt edges , by Bedford 1485 

Hain *13546 ; Proctor 4399. As a tine example of early printing illustrated with 
woodcuts this little volume stands out prominently from a great many others printed 
about this time. iJibdiu writes : “ It is rarely that we see a more elegant specimen of 
the roman type of Katdolt. Indeed no type of any printer, whether gothic or roman, 
can exceed, in neatness of form, or skilfulness of execution, that which the printer of 
this volume may fairly boast to have produced.*’ 

The initials are the characteristically beautiful cuts that decorate many of this* 
printer’s books. Several of the \voodcuts are impressed from the same blocks as those 
in the 1482 edition ; but the others are quite original productions and include an 
allegorical tree of the various kinds of speech, a view with mountains, the terrestrial 
globe and the figures of a naked man and woman. A feature of this book is an 
alphabet executed white on black ground, occupying seven pages, six figures to the 
page with the exception of the last, which has five. These cuts represent various kinds 
of animals, instruments, etc., and form a quaint collection. Further on is a woodcut 
of a chess board. Both copies are without the fish to the diagram on fol. 63a, which 
was added to a few copies only. 

$1 BERGOMENSIS. Supplementum Chronicarum. 

(Fol. lb:) Incipit Tabnla. | . . . (Fol. 13a;) Fratris Iacobi 
philippi Bergomenl'is . . . in omDiraoda hi | ftoria nouifllmecongefta: 
Supplementum Cronicarnj appellata. Liber primus feliciter incipit. ( 
(Beneath this heading is a fine woodcut of the Creation (162 X 164 mm.). 

Fol. 274a, numbered 295 :) . . . | Impfluj aufc Venetijs p Bernardinu 
de benalijs bergomeles eode ano videlicet . 1486 . die . 15 . 
dec^bris . | 

Sm. folio, Gothic letter , with numerous fine woodcuts and initial 
letters; the first and last leaves mounted; a tall copy in half vellum; 
with a few MS. annotations by a contemporary hand 

Venice, Bemardus de Benaliis , 1486 7 7 

Hain *2807. Fihst illustrated edition of this celebrated work. 
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JOHANNES DE SACRO BOSCO. Sphaera Mundi. 


(Fol. la, blank. Fol. 16 contains a full-page woodcut . Fol . 2a :) 
spaerae (sic) mvndi Copendiu foeliciter inchoat. | Nouiciis adolei- 
centibus: ad aftronomica remp. capeflenda aditum im | petratibns 
. . . Iohanis | de facro bnfto fphaericu opufculu una cu additionib? 

. . . | . . . Contraq 3 cremonenfia in planetar | theoricas delyramenta 
Iohanis de mdte regio difputatioes ta acuratiff. | 43 utiliii'. Nec no 
Georgii pnrbachii I eorude mot9 planetar acuratiff. | theoricao: 
dicat am opus: utili ferie contextum faul'to fidere inchoat. | (This, 
with the exception of the first line, is printed in red . The text ends on 
fol. 68 a. Fol. 686 contains a large diagram. Colophon on fol . 69a 
below some verses :) . . . Prididie calen . Aprilis . | Anno Salutis . | 
M.cccc.lxxxviii. | completii eft . | Venetiis . | (Here the printer's 
woodcut device with the letters I.H. Fol. 696 blank.) 

Sm. 4to., Roman letter; 69 leaves, 35 long lines to the page ; with 
signatures but without catchwords and foliation; with woodcut initials , 
several full-page wood-engravings and numerous geometrical diagrams 
scattered throughout the text , a few printed in colowrs ; a fine copy in the 
original vellum Venice, Hieronymus de Sanctis, 1488 

Hain* *14112 ; Proctor 5183. A rare volume containing the earliest impression 
of the fall-page cut on fol. lb. The existence of this wood-engraving in the 14SS 
edition appears to have escaped the notice of Prince d’Essling, and is not mentioned 
in Dr. Lippmann’s standard work on Italian woodcuts. Both these authorities seem to 
specify the 1490 edition os first containing it. 

Hr. Lippmann, in describing the re-impression of this woodcut in the 1490 edition, 
writes : “a woodcut displaying great vigour of style ... It represents Astronomy, 
enthroned between Urania and Ptolemy ; and is not nnworthy to have been executed 
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SACRO BOSCO, Sphaera Mcndi, continued :— * u 

after some design of the elder Bellini* The figure of Ptolemy is crowned, as was 
customary in the Middle Ages, when the astronomer of Pelusium was supposed to have 
been one of the Greek kings of Egypt.” Below the three figures, the foreground con¬ 
sists of a flower-bed, among the shrubs of which are rabbits and a deer. Above them 
in a semi-circular arabesque border are the sun, moon, and stars. The woodcut 
initials arc prettily executed white on black ground and introduce arabesque designs 
and floreated patterns. One other full-page woodcut represents a large globe held by 
a haud which coines from the clouds. 

183 - a later edition. {Colophon:) . . . Impreflam eft Venetiis man-| 

dato & expenfis nobilis niri Octauiani fcoti ciuis modoetienfis Anno 
Salutis | m.cccc.lxxxx. qnarto nonas octobris. | 

Sm. 4to., 48 leaves; with the same woodcuts as the 1488 edition; a 
pretty copy in polished red morocco extra, gilt inside dentelles, gilt 
edges Venice , 0. Scotus , 1490 5 11 i 

184 - another edition. (Colophon:) . . . Impreflam est Venetiis per 

Magiftrum Gullielmum de Tridino de Monteferrato Anno Salntis. 
M.cccc.Lxxxxi. die xiiii. Ianuarii. 

Sm. 4to., 48 leaves; with the same woodcuts as the 1488 edition ; hf. 
hd. ibid., O. de Tridino , 1491 - l l: | 

185 - ( Fol . la contains a full-page woodcut. Fol. lb:) astrorym 

QVICVNQUE vi as inqvirere gavdet . . . ( Fol. 2a within a woodcut border:) 
SPHERA VOLGARE NOVAMENTE TRADOTTA CON MOLTE NOTANDE ADDiTIONI DI 
GEOMETRIA, COSMOGRAPHIA, ARTE NAVIGATORIA, ET STEREOMETRIA . . . 

avtore M. mavro fiorentino . . . ( Fol. 2b contains a full-page woodcut. 
Colophon on fol. 56a:) Anno salutis nostre. m.d.xxxvii. Mense Ottobri , 

&c. Impresso in Venetia per Bartholomeo Zanetti . . . {Foil. 566 to 
57 contain a full-page woodcut and the table. Fol. 58 blank with the 
exception of a small cut on the obverse.) 

8vo., printed in italics ; 58 leaves; with numerous diagrams and 
woodcuts; a pretty copy, newly bound in polished dark crimson levant 
morocco, broad gilt inside dentelles, gilt edges , by Biviire 

ibid., B. Zanetti, 1537 4 4 

The woodcut border on the title contains all the signs of the Zodiac. The full- 
page woodcut on fol. 2b shows two vessels in the centre. Below, a monk is writing in 
a book resting on a globe bearing the name of America. Above, the sun, the moon 
and stars. The word America appears on another cut in this work. 

186 LYRA (Nicolaus de). Postilla super Bibliam. 

Vol. I. {Fol. 1 blank. Fol . 2a, col . 1:) . Prologus primus. 
Venerabilis fratris Nicolai de Lyra or- | dinis feraphyci Francil'ci: in 
tel'tament.um vetus de comraen- | datione facre l'cripture in generali 
Incipit. | . . . (Fol. 186, col. 1:) . Incipit liber Genefis. Capitulum. I. 

| . . . (Fol. 2996, gloss, col. 2:) . . . | Poft.illa fratris Nicolai de 
lyra in libros regam cu additio- | nibus Pauli burgenfis. z replicis 
defenfiuis Mattbie doringh | feliciter frnit. j . Vol. IT. {Fol. lei, gloss , 
col. 1 :) . Expofitio confratris cuiusda de ordine poltillatoris in pro j 
logum librorum paralypomenon feqnitur. | . . . {Fol. 291a, gloss, col. 2:) 

. . . | . Poftilla venerabil’ fratris Nicolai de lyra lap ecclefiafticu 
finit. j (Foil. 2916 and 292 blank.) Vol. III. {Fol. la, gloss , col. 1:) 

. Incipit prologns in Ifaiam prophetam. | . . . {Fol. 244 a, gloss, 
col. 2 :) . . . | . Explicit poftilla | frls Nicolai de lyra | fup vet’ 
testametu . . . \ . . . Vol. IV. {Fol. la, col. 1:) . Incipit poftilla 
luper Mattheum fratris Nicolai | de lyra. ordinis fratram minorum. | 

. . . {Fol. 271 a, col. 2 :) . . . | Poftilla clarilTimi doctoris Nicolai de 
lyra. ordinis fratru Mino 1/ [ fup vetus z nouu teftametu | I 
Explicit feliciter. | Venetijs opere z fumptibus Octauiani Scoti | 
Modoetiefes . m.cccc.lxxxix . Sexto Id’ fextilis . ) (Foil. 2716 ancZ272a 
contain the register , below which is the printer's mark , white on a red 
ground.) 

4 vols., folio, Gothic letter of two sizes, the text of the Bible printed in 
double columns in the centre , the commentary , also in double columns , 
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LYRA, PoSTILLA SUPER BlBLIAM £ 8f d. 

printed in a smaller type; with woodcuts and painted initials; two < 
leaves in Vol. IV. in contemporary MS ., otherwise a quite sound copy; 
original oak boUrds covered with stamped leather 

Venice , Octavianus Scotus , 1489 12 12 0 

187 - the same. Folio, vol. I only ; a fine large copy in old half vellum 

1489 5 5 0 

A rare edition, unmentioned by Hain and Proctor. It is remarkable for the 
beauty of the woodcuts contained in Vols. I. and III. The Due de Rivoli gives 
a detailed description of these woodcuts in his Bibliographie des Livres d Figures 
Venitims . Of those contained in the first half of Vol. I he says: “ Toutes ces 
vignettes sont, sans aucun donte, du graveur b, et 6gulent les meilleures que nous 
connaissons de cet habile tailleur.” The cut on the reverse of Ls of the same volume 
is described in similar terms of eulogy: “ grand bois repr£sentant un grande-pr&tre, 

Figcra sTmi sacerdot cu sets vestibus , debout, les bras etendus. Ce bois d’nn dessin 
tr£s 8oign6, surtout le visage, est traitd, avec une finesse de details remarquable ; il est 
ombre, ce qui est rare k cette epoque ” ; as is also that on the obverse of LL ft of 
Vol. Ill: “ magnifique bois, tonjours de b, reprdsentant la gloire de VKtemel; il prend 
tonte la page ; la taille en est exquise.” 

88 DANTE. La Comedia. 

(Fol. lrt :) PROEMIO I COMENTO DI CHRISTOPIIORO LAN- 
DINO FIORENTINO SOPRA | LA COMEDIA DI DANTHE ALIGHIERI 
POETA FIORENTINO . | . . . (The prologue ends on fol. 106. 

11 a blank. 11// contains a full-page woodcut. The poem 
and the commentary begin on fol. 12 a and end on fol. 301 b. 

Colophon on the same page:) . . . \ . . . Impreffi i 
uenefia p | Bernardino benali & Matthio da parma del. 
mcccclxxxxi. adi. iii marzo . . . | . (Below is the 

register which is followed by Dante's Paternoster, etc., (n 
verse, which end on fol. 302a. In the lower right-hand 
corner, the printers' woodcut device. Fol. 30 2b blank 

Sm. folio, first issue of this year, Roman letter, the poem 
in larger type than the commentary; 302 leaves; with 
numerous woodcut initials, 97 small woodcuts and 3 full- 
page wood-engravings (the second of which is duplicated); 
the outer margins of fol. la water-stained but without touch¬ 
ing the text; a pretty copy in calf gilt, gilt edges 
Venice, Bernardino Benali and Matthio da Parma, 1491 32 0 0 

The fnll-page woodcuts are delicately executed in outline and are 
each withi;i an outline arabesque border introducing an architectural 
design containing allegorical figures and animals, the whole aspect 
being one of great beauty. The smaller woodcuts are likewise in 
outline, while the initials are executed in white on black ground. 

The same designs were used for the Cremonese edition (see next 
item) bat were executed by different hands. 

- La Comedia. 

{Fol. la. blank. Fol. lb: comento di chrifeophoro 
Landino fiorentino. | . . . {Foil. 11a to 146 contain the 
tal)le. The text begins on fol. 15a and ends on fol. 320 b. 

Colophon on the same page:) . . . e imprefib in Yinegia 
per Petro Cremonefe dito Veronefe: Adi . xviii . di 
nouebrio . M.cccc. lxxxxl | . . . ( Foil. 321 a to 3246 

contain the table of first lines. 

Sin. folio, round characters, the poem in larger type than 
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DANTE, La Comedia, continued :— £ t l 

the commentary; 324 leaves; with 100 woodcuts in outline 
scattered throughout the text, and numerous woodcut initials , 
white on black ground; a remarkably fine copy in modern 
calf ,, on the back and sides involved geometrical scrolls in 
black toith gilt outlines, on a brownish background , double , 
by Binda of Milan, in cloth case ; with MS. annotations on 
the margins of some of the pages by a contemporary hand 

Venice , Petro Cremonese , 1491 32 0 j 

The merit of this edition rests upon the superior execution of the 
woodcuts found in the Benali edition, although being without fall- 
page engravings it is hard to choose between the two. Both editions 
are of extreme rarity. 

190 DIOMEDES de Arte Grammatica, etc. 

( Fol . lo blank. Fol. 2a:) in hoc volomine haec continentvb | 
diomedes | De l'tructuris & differentia fermonis . | . . . (Fol. 2a, within 
a woodcut border:) diomedis doctissimi ac iumgentissimi lin- | gve 

LATINAE PERSERVTATORIS DE ARTE GRAM | MATICA OPVS VTILISSIMVM . | 

(The text ends on fol. 84a. Colophon on the same page :) ImprelTum 
Venetiis per Christoforum de Pensis de mandelo . Anno Domini noftra 
Ie- | iiiChrifti . mcccclxxxxi. Die . uero . iiii . ment is Iunii. j (Below, 
the register. Fol. 866 blank.) 

Sm. folio, Roman letter; 84 leaves , 46 lines to the page; with signa¬ 
tures, but without catchwords and foliation ; with woodcut initial, woodcut 
and arabesque woodcut border; paper wrapper 

Venice, Christophorus de Pensis, 1491 10 D 

First illustrated edition. The woodcut initial is in outline, and contains 
the figure of a rabbit. The woodcut is likewise in outline, and represents Diomedes 
presenting his book to Athannsins. Diomedes is kneeling before Athanasius, who is 
seated on a bench, in the background are houses and trees. This woodcut is within 
a narrow arabesque border, three sides of which arc engraved white on black ground, 
while the fourth is in outline. The arabesque woodcut border surrounding the fust 
page of text is executed white on bUck ground, and introduces patterns of floreated 
design containing medallions, allegorical winged figures playing the violin and thr flute, 
a mask and mermaids. The initial, woodcut, and arabesque border are all on the same 
page. 

191 HIERONYMUS. Yite de Sancti Padbi. 

(Foil. 1-3 missing. Fol. 4 a, col. 1, within an arabesgtie 
icoodcut border:) incomincia il primo li | bro dele vite 

DE SANCTI | PADRI COMPILATO DE SAN | TO HIEROKYMQ . . . | 

. . . (The text ends on fol. 154a, col. 1. Colophon on the 
same page:) . . .e ftam | pate ne lalma citta de Venetia p 
Gioane Ragazo de | moteierato Ad inftantia di Luchantonio 
di Giunta | . . . m.cc | cclxxxxi. Adi . di zugno . . . | . 

(The table begins on col. 2, fol. 154a, and ends on fol. 1575, 
which leaf is missing in this copy). 

Sm. folio, Roman letter; 153 (of 158) leaves , double 
columns , 62 lines to the column; with numerous woodcut 
initials , woodcut border and 383 woodcuts scattered through¬ 
out the text; the first three and the last two leaves missing, 
the outer column of fol. 114 torn away , some pages mended 
and slightly injuring a few cuts, and a few pages stained 
and slightly worm-holed; with the above exceptions a sound 
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copy in polished olive levant morocco extra , by Riviere, 
entirely uncut Venice , Cr. Ragazo , 1491 45 0 0 

The excessively rare first illustrated edition. This precious 
volume, one of the masterpieces of early Italian engraving on wood, is 
mentioned neither in Delaborde nor in Dr. Lippraann’s exhaustive 
essay on Italian wood-cuts. Although noticed by Hain (No. 8624), 
he had never seen a copy and gives no collation, while the only 
copy available for description by Prince D’Essling was one in the 
Biblioth^que Nationale which was thought by him to want the title 
only. But it was still more imperfect, the Prince giving the number 
of leaves as 156 whereas the complete number is 158. The only copy 
for sale that I have been able to trace is one in a German catalogue 
advertised four years ago which was in very poor condition and wanted 
six leaves. 

The woodcuts in outline are delicately executed. The arabesque 
woodcut border is slightly cut down but not sufficiently to destroy the 
general aspect. It consists of an elaborately decorative architectural 
design surrounded with floriated ornament among which mermaids, 
cupids, eagles, horses and grotesques are interwoven to form a har¬ 
monious whole. In the upper part of the design, God the Father faces 
to the left and has both hands raised in the act of benediction. The 
border contains a large woodcut which represents a man lying on a 
couch under a canopy of ivy leaves. A young woman bends over him. 

On the right are two figures of St. Paul and on the left a martyr about 
to be decapitated. This page is very beautiful and resembles in style 
the borders found in the two editions of Dante published in the same 
year. 

The cuts are marked “ i,” “ J,” and “b,” also a “b” slightly 
thicker. These two latter are the monograms of the artists of the 
Mallermi Bible, many of the cuts of which are reproduced here. They 
are easily distinguished by the delicacy of the lines and the masterly 
touch. One woodcut is marked “T” and this fact seems hitherto to 
have escaped notice. 

)2 VERfxERIUS de Ingenuis Moribus Opus. 

(Fol. la, title, within a woodcut border ;) petri payli 

YERGERII IVSTINOPOLITANI AD | VBERTINVM CARARIENSEM 
DE INGENVIS | MORIBVS OPVS PRECLARISSIMVM : | FRANCISCVS 
Senior | auus tuus: cuius ut ex | taut plurirmc res'ma' | 
gnificse geftae . . . | . (Fol. 12b, colophon:) . . . | . 

Yene | tiis impreflum per Baptiftam de Seffa Mediolanen 
fem | m.ccccxci. Menfis Aprilis. | 

Sm. 4to., Roman letter; 12 leaves , 42 and 43 lines to 
the page ; with signatures but without catch words and folia¬ 
tion ; with woodcut border and large initial letter; a few 
leaves slightly wormed; half morocco, gilt edges 

Venice , B. de Sessa , 1491 20 0 0 

An edition hitherto totally undescribed by and unknown to 
bibliographers, and belonging to Sessa’s first press, the productions 

OF WHICH NUMBER FIVE ONLY, INCLUDING THE PRESENT WORK. The Com¬ 
plete number of works issued from the press in question had always 
been thought to be four, and of these a copy of one w r ork only is in the 
British Museum. 

The only other copy traced sold in the Pirovano sale for £23. 

The woodcut border on the title, as well as the initial letter, is in 
oatline. Both are of the most charming simplicity. 

Collation : a-c in fours. 
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193 CANTALYCIUS. Epigrammata. 

(Fol. la ;) EPIGRAMMATA CANTALYCII ET A- | LIAVORVM DISCIPVLORVM 
eivs | (Fol . 15 blank. The text begins on fol. 2 a below a woodcut and 
ends on 14(Ja. Colophon on the same page :) Impreffum Venetiis per 
Matheum capcalam | parmeniem anno incarnafcionis domini . M. cccc | 
Lxxxxiii. die . xx .ianuarii . | (Fol. 1406 blank.) 

8vo. (195 X 145 mm.), Roman letters; 140 leaves , 30 lines to the 
page; with signatures but without catchwords and foliation ; with wood- 
cuts , arabesque woodcut border and the woodcut mentioned above; vellum 

Venice , M. Capcasa , 1493 


£ t * 


11 11 ■ 


194 -the same. Sm. 4to., a taller copy (214 x 158 mm.) in old boards 

1493 14 14 . 

The arabesque border occupies the inner and top margins only of the page. Within 
it is a beautiful woodcut in the best style of Venetian wood-engraving. It represents a 
master in a pulpit teaching a number of scholars who are seated on either side of him. 
llefore these latter, on forms, are open books, while in the centre of the woodcut, 
below the master, are two small children sitting on either side of a dog. The text 
begins on the same page with a pretty florcated woodcut initial. Fnnce d’Essliog 
describes this woodcut as a - vignette tres bien executee.” 


195 DANTE. La Comedia. 

(Fol. la, title :) Dantlie aleghieri fiorentino. | (Fol. lb 
contains a full-page woodcut. The text begins on fol. 2 a and 
ends 299a. Colophon on the same page | . Im 

preffa in Yenetia per Matheo di chodecha da parma Del. 
mcccclxxxxiii. Adi . xxix. de Nouembre. | (Below begin 
Dante's Pater-noster , etc., which are followed by the register 
which ends on fol. 300a. Fol. 300 b blank. Fol. 30 la:) 
Danthe alegieri fiorentino. j (Fol. 3015 :) comento di chrif- 
tophoro Landino fiorentino . . . | . (Fol. 3105:) . . . 

| . . . finis. | 

Sm. folio, Roman letter , the poem in larger type than the 
commentary ; 310 leaves; with numerous initials, 97 small 
woodcuts scattered throughout the text and 3 full-page wood- 
engravings ; the first page of the text within a woodcut 
border; fol. 287 enlarged and added from a smaller copy: a 
few leaves slightly holed , but neatly repaired and filled in ; 
a sound copy in vellum Venice, Matheo di Chodecha , 1493 21 • 

All the woodcuts in this edition are taken from the Benali edition 
of 1491. The first full-page woodcut, however, besides the ordinary 
architectural border, is surrounded by still another introducing a rich 
arabesque design in which fruits, flowers, birds and masks are inter¬ 
woven to form a pattern of great artistic charm. This border surrounds 
also the first page of text. 


190 ESOPUS. 

(The first 8 leaves missing. This copy begins on fol. 9a 
(sign.b) and ends on fol. 715. Colophon on the same page:) 
Impreffum venetijs per Manfre | dum de monteferato. 
de fuftreus | M.cccc.93. a di 17. | Agofto. j (Fol. 72a con¬ 
tains the table. Fol. 725 blank.) 

Sm. 4to., Gothic letter; 64 (of 72) leaves , 40 lines to 
the full page; with signatures but without catchwords and 
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foliation; with 58 beautiful woodcuts; unbd . 

Venice , Manfredus de Monteferato , 1493 30 0 0 
Hain 350. A very rare edition containing woodcuts exhibiting 
perhaps the earliest productions of that dexterous hand from which the 
Poliphilo of 1499 derived its lovely engravings. Such is the rarity of 
the work that Prince d’Essling was uuable to describe a copy, having 
simply heard of its existence from another bibliographer. Hain never 
saw the book, and Brunet was in no better position. 

Dr. Lippmann speaks of the work in the following terms: “ The 
book is a small quarto volume, charmingly illustrated ; the designs 
being redrawn and improved from those in the Venice HSsop of 1487. 

There is so much artistic freedom in the treatment of the cuts, that 
they are fully entitled to be regarded as new and independent com¬ 
positions. The animal-figures are full of spirit, and are sketched with 
great boldness and precision ; a more delicate grace marks the drawing 
of the human figures. Tasteful borders, composed of separate pieces 
frequently repeated in various combinations, serve as frames to the 
pictures. The engraving is executed in fine outlines.” 

Collation : a-i in eights. 

97 - ( Title within a woodcut border and above a large woodcut .*) Aesopi 

Fabule cum Interpretatione Vulgari: z tiguris acricura emendate . 

Anno . M.D.Ljjjj. ( Colophon :) Stampato in Milano per Francesco 
Bernardino da Valle . . . nel Anno del Signore . M.D.Ljjjj. (Below, 
a small woodcut) 

8vo., Gothic letter; 40 leaves; with 66 pretty woodcuts; olive morocco 
extra, broad gilt tooled borders on sides, qilt edges; the Yemeniz copu 

Milan, 1554 4 0 0 

The woodcuts are much shaded but are well executed. The woodcut border on 
the title introduces an arabesque floreated design of some beauty. 


9<X HIERONYMUS. Vite de Sancti Padri. 

(Fol. 1 missing. Fol. 2a, col. 1 :) Incominciano le uite 
de Sancti Padri per diuerfi | eloquentilfimi Doctori 
uulgarizate . | . . . (Fol. 4a, within an architectural and 
arabesque woodcut border, col. 1:) incomincia il primo li | 
BRO DE LE VITE DE SANCTI ] PADRI COMPILATO DA SAN | TO 

hieronymo (The text ends on fol. 154. The same, 

col. 2, line 12:) Incomincia la tabula . . . | (Fol. 1575:) . . . 
| Finefle la tabula dele uite de fati padri | lavs deo. | 
(Fol. 158 missing. The colophon, on this latter, runs as 
follows:) ftampate ne lalma citta de Yenetia per Gioanne di 
cho de ca da parma . Ad inftantia di . . Giunta . . gli anno 
de la noftra redeptione. m.cccclxxxxiii. a di. hi. di 
februario . . . (Below, the register followed by Guinta’s device 
in red). 

Sm. folio, Roman letter ; 15G (of 158) leaves, double 
columns, 59 lines to the column; with numerous woodcut 
initials and 248 icoodcuts scattered throughout the text; the 
topmost woodcut and the initial on fol. 2a together with the 
figure of God in the border on fol. 4 a handsomely coloured 
by a contemporary hand in scarlet, dark and pale blue, green, 
yellow, white and black, heightened with gold; foil. 1 and 158 
missing, the woodcuts on fol. Ill and the initials on foil. 1556 


Digitized by 


Google 



58 


BERNARD QUARITCH’S CATALOGUE, No. 245 


HIERONYMUS. Vite de Sancti Padri, continued :— i k i, 

and 156 a badly printed, and the woodcut border cut down; 
on the whole a sound copy in bds . 

Venice, Gioanne da Parma, 1493 21 0 

A copy of this edition, similar to the above, but with the first leaf, 
sold in the William Morris sale for £35. 

The woodcuts in this edition were copied from those in the 1491 
issue. The woodcut border, however, is quite different. God the Father 
faces towards the right, while below are eight cupids, one of whom, on 
the right, carries a basket of grapes, and another, on the left, a dead 
hare, while two, in the centre, support a shield. The woodcut initials 
are generally in outline. Of these, that on fol. 78b is especially 
charming. It represents Don Nicolo writing at a desk. These cuts 
were designed by artists who signed themselves “ b,” “i," and “J.” 

“b” is probably the master who illustrated the Poliphilo and the 
Mallermi Bible. Indeed many of these woodcuts are to be found in 
the latter. 

199 LIVIUS. Deche. 

{Foil. 1'18, containing the table , missing. Fol. 19a, col. I :) 
INCQMENZA el proemio de j la Prima Deca de Tito Liuio. | . . . (Fol. 381, 
col. 2:) ... | lavs deo | Finite le Deche de Tito Liuio padouano 
hii'torio- | grapho uulgare hiltoriate co uno certo tractato de bel | lo 
punico Stapate nella inclita cittade di Venetia per | Zouane Vercellefe 
. . . | . . . Nel Anno . M.cccc.lxxxxiii . | adi . xi . del mese di Febraio . | 

(Fol. 382a contains the register, beneath which is the device of L. A. Giunta, 
printed in red). 

Sm. folio (320 x 202 mm.), 364 leaves (18 missing at the Iteginning , 
and figs, a-o 8 , p 10 , aa-oo 8 , pp 10 , A—P 8 ), double columns , 63 lines to the 
column; with numerous beautiful woodcut initial letters and about 
430 woodcuts, including 3 pages framed in exquisite woodcut borders (as 
usual cut into) ; the fore-margins of a few leaves stained ; vellum 

Venice, Johannes Rubens for L. A. Giunta, 1493 U U 

200 - the same. Sm. folio, a taller copy (350 x 215 mm.) ; 379 leaves 

(wanting title and leaf of register) ; the first only of the 3 large woodcut 
borders cut into ; a very fine copy in the original vellum 1493 19 19 

First edition of one of the most richly illustrated books produced in Italy in the 
fifteenth century. Most of the cuts are unsigned, but the signature F frequently 
appears; and we also find on several of them the same small b which was used by the 
artist of the Poliphilo. 

Dr. Lippmann has not observed that several of the cuts In this volume are impressions 
from blocks used in the Mallermi Bible. The rudeness of execution which may be 
noticed in many of these illustrations does not in aDy way disguise the fact that they 
must have been cut from designs of great beauty. 

201 BOCCACIO. Genealogiae Deorum. 

(Fol. la.-) Genealogioe loannis Boccatii : cum demonllrationi- | bus 
in formis arborum delignatis . Eiuldem de | monfcibus & fyluis . de 
fontibus : lacubus : | & fluminibus . Ac etiam de l’tagnis | cfepaludibus: 
necnon & de [ maribus: leu diuei l’is | maris nomi- | nibus . | {Foil. 1 b 
to 7 b contain the table, dedication and a full-page woodcut. The text begins 
on fol. 8a and ends on fol. 162a. Colophon on the same page .*) Venetiis 
ductu <fc expenl'is Nobilis uivi . D . Octauia- [ ni Scofci . . M.cccc.xcnn. 

Septi- | mo kalendas Martias finis ipofitus fuit huic operi. | per 
Bonetum Locatellam . | (Here Scot us 1 woodcut device. Fol. 162 b blank.) 

Sm. folio. Roman letter; 162 leaves; with numerous pretty woodcult 
initials and 13 full-page cuts ; bound up with an earlier work in old calf 
gilt Venice, B . Local ellus, 1494 7 • 

Hain *3321 ; not Proctor 5052. An edition of great scarcity, unknown to Brnnet. 

There does not appear to be a copy in the British Museum. 

The fall-page cuts are rather curious. They represent genealogical tables under 
the allegorical form of trees, each leaf of which contains the name of some virtue, rice 
or other deified quality or passion. In the higher portion of each cut is a medallion 
con taming the figure of a god executed in outline. The woodcut ioitials aro most 
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effective. Some are executed white on black ground, others in simple outline. Both 
kinds are admirably designed and contain generally amid arabesques and floreated 
decorations the figures of children, animals and grotesqne monsters. Prince d’Essling 
gives the number of full-page cuts as 11. This, however, is incorrect. 

The work bound up with the above is the 1480 edition of Calderini's Jnvenal. 

202 HERODOTUS. 

(Fol. lffl:) HEBODOTI HALICARNASEI LIBRI NOVEM | . . . 

{Fol. 16, blank. Foil. 2 a to 8 b contain the table and dedi¬ 
cation. Fol. 9a, within a beautiful arabesque ivoodcut 
border , white on black ground , with medallions containing 
grotesques:) herodoti historici incipit. | Laurentii Yallen 
. conuerfio de Graeco in Latinum . | . . . (The text ends on 
fol. 14 2a. Colophon on the same page:) .. . j . . . Venetiis 
impreffa per Ioannem & Gregoriu de Gregoriis | Fratres. 

Anno domini. m.cccc.xciiii. die . yin . Martii. | (. Below , the 
register. Fol. 1426 blank). 

Sm. folio, printed in large Roman characters ; 142 leaves , 

45 lines to the page; without catchwords , but with foliation 
and signatures; with an outline woodcut within the arabesque 
border; a few leaves at end very slightly wormholed; a fine 
copy in vellum Venice , I. and G. de Gregoriis, 1494 21 0 0 

In the outline woodcut Herodotus is seen sitting at a table, while 
Apollo places a laurel crown upon his head. 

“ This is probably the most splendid of all the examples of deco¬ 
rative art applied to books at that period. In the unsurpassed elegance 
of its architectural construction, and the flawless perfection with which 
the wool-engraver rendered the design, it can be compared with 
nothing but the finest specimens of inlaid work. The effect produced 
by this beautiful woodcut, with its simple elements of white and black, 
is such as to bring it into successful rivalry with the most brilliant 
miniature illumination.”— Dr. Lippman. 

This border was reproduced in an edition of St. Jerome’s works 
printed in 1497-98. 

)3 JUSTINIANUS della vita religiosa. 

(Fol. la, above a full-page woodcut :) Doctrina del Beato Laurezo 
patriarcha della vita monal'tica | (Foil. 1 b to 2 a comprise the table; 
fol. 2 b contains a full-page woodcut . The text begins on fol. 3a and ends 
on fol. 113 b. Colophon on the same page:) Anno . M.cccc.lxxxxiiii . . . | 

(4 lines below:) . . . Edita del Patriarcha Beato Lauretio Vene | tiano 
de ka Jul'tinian : laquale impfiione fv opiuta a . xx . de Octo | brio del 
anno fupra notato. Laus omnipotente deo. | (Fol. 114a blank. Fol.llib. 
contains a full-page woodcut.) 

Sm. 4to., Gothic, letter; 114 leaves , 35 lines to the page; with 
signatures but without catchwords and foliation; with plain woodcut 
initial letters and 3 full-page woodcuts; a sound copy , bound up with 
another contemporary work in vellum [Venice^ pnnter unknown ], 1494 10 10 0 

Ilain 9477 ; Proctor 5669. A work of excessive rarity unseen by Hum and 
unknown to Brunet. The large woodcut on the title represents 8. Peter and S. John 
Baptist holding the symbol of the Trinity consisting of circles interwoven in an intricate 
manner. The middle circle contains the letters y. h. s. The background shows a 
barren and hilly landscape, while the lamb lies at the feet of S. John. The full-page 
cut on fol. 114b is somewhat similar in arrangement, but the figures of S. John the 
Evangelist and S. Francis of Assisi are substituted for those in the title illustration, 
the central circle of the symbol contains the word Maria” and the landscape consists 
of a road leading to a church. At the feet of S. John is the bible upon which is 
perched an eagle. Both these cuts are executed in outline with remarkable ability. 

The chief interest of the work lies in a woodcut of extreme delicacy and beauty 
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(bois ravissant) which has attracted the notice of every authority on the art of engraving 
on wood. It represents the venerable author moving forward to a chnrch of which the 
lower portion only can lie seen. His right hand is raised to bless ; he is preceded by 
an acolyte bearing a cross. “ La tete, coiffe6 d’un bonnet, est remarquable par one 
expression de pi6te ascetique ” says Prince d’Essling. •* The monk’s figure is entirely 
borrowed from a picture, painted in 1466 by Gentile liellini for the Church of S. Maria 
del Orto. The painting is executed in tempera upon canvas, and is a portrait of Saint 
Lorenzo Justiniano . . . surrounded by several other figures. These uccessory groups, 
as well as the halo . . . were omitted by the wood-engraver; but he has completely 
retained the characteristics of the principal figure, even to the very physical type ol the 
head. This is one of the few instances in which we are enabled to trace the relation 
between a woodcut of the period under consideration, and an undoubtedly contemporary 
painting.”— Dr. Lippman. 

The work bound up with the above is “Dialogum cognomen to lncidarium in 
Latino ; Milan, P. de Mantegatiis 1493.” The title of this latter work is mounted. 

Collation : a-p in eights ; o ten leaves. 


204 ANTONINUS, tractatvs. 

( Fol . la:) Jefus . | In hoc volumine confcinentur | infral'cripti 
tracfcatu8 . | Primo . . . | . Antonini archiepi florentini | . . . | . de 
daobus difcipulis eunti | bus in emaus . | Secudo pulcherrimus 
trialogus | de coteptu mudi fratris baptifte | de finana . . . | | 

Tertio epiltola de tribus el'lentia- | libus votis religionis: z vtililYi- | 
mus tractatus de veris et falfis | virtutibus fratris vmberti . j . . . | 

(This is printed in red, as is also L. A. Giunta's device which follows. 
Foil. 16 and 2a blank. Fol. 26 contains a large woodcut. The text 
begins on fol. 3a and ends onfol.lbOa. Colophon on the same page :) 

. . . | . Impreil'i venetijs per | Joanem Eoiericnm de Spira . Anno 

inearnationis | M.cccc.xcv. sexto klas Maij | (Here the printer s device. 

Fol . 1506 blank.) 

12mo., Gothic letter; 1150 leaves , double columns, 36 lines to the 
column; with signatures but without catchwords and foliation; with 4 
woodcuts including repetitions; vellum Venice , J. E. de Spira , 1495 S 

Ilain *1274 ; Proctor 5498. Extremely rare. Unmentioned by Brunet. Prince 
d’Essling, who records a copy, had not seen the book. 

A charming little volume. The first woodcut shows Christ between two disciples 
on their journey to Emmaus. The other cut, repeated twice in the body of the work, 
represents the author with mitre and crozier, holding an open book in his left hand. 

The first cuti9 an exceedingly fine specimen of early Venetian outline wood-engraving, 
probably designed and executed by one of the celebrated artists of the iatnous Hierony¬ 
mus and Poliphilo. 

205 KETHAM. Fasciculus Medicine. 

{Fol. 1 a, title:) Fafciculns medicine in quo | contin¬ 
entur : videlicet . | Primo iudicia vrinarum cum fuis | 
accidentijs . | Secudo tractatus de flobotomia . j Tertio de 
cyrogia . | Quarto de matrice mulieru z im- | pregnatione. | 
Quinto concilia vtiliffima contra | epidimia. | Sexto de 
Anotliomiamudini toti" | corporishumani | (On 
the reverse is a full-page icoodcut representing Petrus de 
Montagna writing at his desk , with three other figures below. 
Fol. 2a contains a full-page woodcut of doctors in consulta¬ 
tion ; eight figures are represented. Fol. 2b, a circular 
diagram inscribed Similitudo complexionum. Fol. 3a, 
col. 1 :) Incipit fafciculus medicine compofitns per excel 
lentiffimum artium ac medicine doctorem: | dominuni 
Ioanem de Ivetham Alamanuj . . | . . . {Fol. 40/;, col. 2:) 

. . . | . . . Impreffuj Venetijs per Io | anne 3 z Gregoriuj 
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de Gregorijs fratres . An | no dni . M.cccc.xcv. die . vv. 
octobris. | 

8m. folio, with 10 superb outline icoodcuts , all full-page 
size , and fine ornamental initials; the fore-margins of one or 
two leaves , as usual , slightly cut into; a sound copy bound up 
with another medical work in a contemporary binding of 
icooden boards , with a stamped pigskin back; very rare 

Venice , J. arid G. de Gregoriis , 1495 39 0 0 

Most of the woodcuts in this book exhibit a wonderful triumph of 
design, and must take the front rank among the best examples of 
Venetian wood engraving towards the close of the fifteenth century. 

Nothing but the Puliphilo can be put in line with it. Copies of the 
Ketham have now become very rare. 

“ The design is undoubtedly by an artist nearly related to Gentile 
Bellini. The figures are from twelve to fifteen centimetres in height, 
and—especially the heads—drawn with much skill. There is a 
statuesque ease in the arrangement of the compositions, which gives 
them an appearance of relief, and harmonises admirably with the 
simple and firm outline-drawing. The scenes which exhibit the 
dying plague-patient, and the consultation of doctors, have a touch 
of that 6olemn gravity which Venetian art knew so well how to 
infuse into the pictorial representation of important incidents.”— 

Dv. Lippmann. 

The work with which this copy is bound up is the Florida Corona 
Medicime . . edita per Antonium Gazium, printed by the Gregorii 
brothers four years before the Ketham. 

)G LIVIUS. Decades. 

(Fol la :) T. LIVII DECADES. ( Fol . 15:) 10. AN. EPISCOPI 
ALERIENSIS . . . | . . . EPISTOLA. | . . . (Fol. 21a:) T. 

LIVII PATAVINI HISTOKICI DECADIS PKIMAE. | LIBER l'KIMVS. | 

. . . (Fol. 2735:) . . . | T. Liuii patauini Decades explic 
iunt. Venetiis per Philippum Pinciura Mantuanum : 
fumma cura & | diligenti ftudio Impreffo. Anno ab 
Incarnatione domini. M.ccecxcy. iii. nonas nouembris . . | 

... | (The Register follows below and with it the device 
(printed in red) of L. A. Giunta). 

Sm. folio, 273 leaves, with three pages gracefully framed 
in woodcut, borders and 171 small woodcuts scattered through¬ 
out the text (some of them marked with the initial F), as 
well as numerous fine woodcut initials, white on a black 
ground; the large borders cut into; old red morocco gilt, 
gilt edges ; from the Syston Park library 

Venice, Philippus Pincius, 1495 25 0 0 

>7 -the same. Sm. folio, a taller copy (312 x 210 mm.) ; 

the woodcut borders very slightly cut into; old half diced 
russia 1495 42 0 0 

The woodcuts had appeared in the Italian Livy of 1493. None of 
those which bore the initial b were retained in this issue, bnt the 
artist’s work is here in large quantity unsigned. 
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208 HIERONYMUS (S.). Epistole. 

{Fol. 1 a, title:) Epiftole | de fan hieronymo | uulgare. | 

( On the reverse and on fol. 2a are two beautiful looodcut 
borders with various designs. Fol. 267a;) ... | Imprefla 
e la prefente opera cofi con dili j gentia emendata como di 
iocunde caracte | re & figure ornata ne la inclita & florentif 
| fima cita de Ferrara : per Maeftro Lorenzo | di Roffi da 
Yalenza: ne gli anni de la falu | te del mundo . 
m.cccc.xcvii. a di. xii. | de Octobre . . | . . . {Fol. 270 a:) 
Regiftro . . . finis. {Fol. 271a, title:) Yi | ta epifto | le 
de fancto hie | ronymo | ul’ga | re | {Fol. 272a, under a 
woodcut:) Yita de fancto Hieronymo . | . . . {Fol. 2746:) 

•. . . FINIS. 

Sm. folio, 274 leaves, printed in double columns in 
Roman characters , but having the titles in Gothic letters; 
with a great quantity of beautiful woodcuts, and with fine 
initials {white on black, in interlacing style), the first and last 
leaves mended, small portions being restored in facsimile , 

, and plain inner margins of a few other leaves restored; red 
morocco extra, gilt edges, by L. Broca 

Ferrara , Lorenzo di Rossi, 1497 11 

Collation : a, ten leaves, b-m in eights, n-o in sixes, p-r in eights, 

8 six leaves, t eight leaves, u six leaves, x eight leaves, y-z in sixes, 

&o r' in sixes, a-n in sixes. The four leaves of the Yita at the end 
are not marked, and are not included in the Register. 

209 -Opera. 

[ Vol. I]. (Fol. la;) Opera divi Hieronymi in hoc volu 
. cotenta . | . . . (Fol. 194a;) . . . | . . . InprelTe | Venetiis per 
Joanne 3 et Gregoriu de | Gregoriis fratres Anno do- | mini . 1497. | 
(Fol. 3886;) ... | Explicit liber Sextus in Hieremiam. | [Vol. IT]. 
(Fol. 322a, within an exquisite woodcut arabesque border , white on black 
ground , containing mythological and allegorical figures :) ^roldgUd . 

I INCITTr EXPOSITIO BEATI HIERONYMI | PRABSBYTERI IN PSALTERIUM . IT 

primo | prologus EIUSDEM . | . . . (Fol. 43 7a:) . . . | . Yenetiis . . . 

Ioanne & Gregoriu | de Gregoriis . Anno dhi . 1498 . . . | . (Fol. 

438a and 444a contain the printer's device , the latter being full-page. 
The volume ends on fol. 467) 

2 vols. in 3, sm. folio, Roman and Gothic letter; 855 leaves ; with , 
besides the woodcut border and planters' devices mentioned above , numerous 
large woodcut initial letters of great beauty, 2 containing figures of St. 
Jerome writing at a desk; a fine copy in thick boards half covered with 
old German stamped pigskin , the design on each side consisting of two 
fioreated columns surrounded by nineteen allegorical figures of various 
virtues , with the date 1588 ; from the Sunderland Library 

Venice , Q. and J. de Gregorius , 1497-98 1C 

The woodcut border contained in this work is of exquisite beauty and executed 
with great delicacy. It is surprising its existence has remained so long practically 
unknown. It is probably one of the best specimens of this kind of wood-engraving 
executed during the last few years of the latter half of the fifteenth century. The 
large woodcut initial letters introduce designs of the most varied patterns, those that are 
merely in oatline deserving of especial mention. 

There is no copy in the British Museum. 

210 POL1PHILO. Hypnerotomachia. 

(Fol. la, title in 11 lines:) hypnerotomachia poliphili, 

VBI HV | MANA OMNIA NON NISISOMNIVM | ESSE DOCET . . j 
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POLIPHILO, HYPNEROTOMACHIA:— £ I. d. 

. . . (On reverse:) Leonardus Crafius Yeronenfis Guido 
Illustriff. Duci Vrbini. s. p. D. | cvm Temper . . . | 

. . . (Fol. oa, second title , in eight lines:) poliphili 
HYPNEROTOMACHIA, YBI | HVMANA . . . | ., . . (On the 

reverse ;) poliphilvs poliae. s. p. d. | molte fiate . . . 

I . . . (Fol. 6a :) POLIPHILO INCOMINCIA LA SVA HYPNEROTO | 
machia . . . | . (Fol. 233 a:) . . . | Taruifii cum decoriffi- 

mis Poliae amore lorulis, diftineretur mifellus | Poliphilus. | 

. m.cccc. lxvii. Kalendis Maii. (Fol. 233 b:) epitaphivm 
poliae | . . . (Fol. 234a:) Li errori del libro. fadti 
ftampando, liquali corrige cofi. | Quaderno | ( The 

same, line 61 :) Venetiis Menfe decembri. m.id. in sedibus 
Aldi Manutii, accuratiffime. (The reverse blank.) 

Sm. folio, 234 leaves (4 unmarked, and sigs. a-y 8 , z 10 , 

A-E s , F 4 ), 39 lines to the page, with ornamental woodcut 
initials, and 172 woodcut illustrations of the story, remark¬ 
ably beautiful in design and execution; a short but good 
copy in olive-green levant morocco, gilt edges, by Riviere 

Venice, Aldus Manutius, 1499 65 0 0 

11 -the same. Sm. folio, a fine large copy (289 x 200 mm.) 

in excellent condition; plain red morocco, inside dentelles, 
gilt edges, the bookplate of the Duke of Bavaria (1618) 
pasted on the title-page 1499 110 0 0 


12 


-the same. Sm. folio, a very large copy (298 x 205 mm .); 

the plain outer margin of the title defective, some leaves water- 
stained and the leaf of errata in facsimile; the woodcuts in 
very dean andJresh condition; Jimp red morocco 1499 42 0 0 

The most beautiful of all woodcut books. It is the undoubted 
masterpiece of the school of Venetian wood-engraving. Hundreds of 
critics have displayed their ingenuity in seeking to discover the name 
of the man who furnished the exquisite designs that have given 
immortality to one of the dullest productions of the Italian intellect. 

We are still as far as ever from learning whether the b which is found 
marked on some of the woodcuts (or metal cuts ?) is the initial of the 
designer’8 or the engraver’s name. The probability is that b was the 
craftsman, since there are cuts in the 1505 Ovid, which were evidently 
drawn by the same hand as those of the Poliphilo, and yet bear the 
initials ia. The artist cannot, therefore, have been either ia or b. 

The resemblance between the work of ia and of b (notwithstanding 
the superior technical skill of the latter) would easily be accounted 
for by the theory that they were two contemporary wood engravers 
working on designs supplied by a single artist. Some day these 
obscure matters may be cleared up by a lucky discovery of some 
latent fact. In the meanwhile we must be content to remain in 
ignorance of all the three personalites concerned in the enquiry. The 
frequent assumption that ia was loan Andrea (Zoan Andrea), a 
Venetian who was engaged soon afterwards as a book illustrator,, 
cannot be maintained. Nor does anyone seem to take much notice of the 
supposed discovery by the late Lake Price that Carpaccio was the man. 

The initial letters of the chapters form an acrostic which yields 
the words Poliam frater Franciscus Columno peramavit. In spite of 
this Latin phrase and of the Latin title of the book, the language is 
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POLIPHILO, continued :— £ 

Italian, disfigured with a little classical affectation in the spelling. 

The author wrote his book at Treviso in 1467, and the work has 
sometimes been described as having been printed then and there. 
This usually happened when the last leaf (with the real date) was 
missing. 

The Turner copy, in brown morocco by Bedford, fetched £137. 

213 -the same. Folio, a facsimile reproduction of the 1499 edition with 

all the woodcuts^ two pages , one vnth the Priapus , in an envelope; half 
holland 1904 3 

214 -Hypnerotomachia Poliphili. Reproductions of the Woodcuts in 

the Dream of Poliphilus (Hypnerotomachia Poliphili) printed at 
Venice by Aldus in 1499. With an Introductory Notice, and Descrip¬ 
tions, by J. W. A New Edition. 4to., with facsimiles (by Griggs) of 
the 168 famous woodcuts; buckram 1893 0 

215 VORAGINE. Legendario de Sancti. 

{Fol. la:) Legendario de fancti uulgar ftoriado. | {Fol. 

15 contains 4 woodcuts within an arabesque border similar 
to that in the Benali edition of Dante in 1491. Fol. 2a, col. 

1 contains the “ Prologus ” ichich ends on line 15 of col. 2. 
Line 16,:) Incomincia el libro intitulato legendario di 
fancti | compofto per . . . Jacobo | de Voragine . . . | 

. . . {The text ends on fol. 239 a. Fol. 239:) tabvla | 

( The table ends on fol. 240 b which also contains the colophon. 
This leaf is missing in this copy but has been supplied in 
MS. The colophon is wanting. It runs as folloics :) . . . 
Traducte de latino in lingua uulgare per el uenerabile 
meffer don Nicolao de Manerbi . . . ftampate in Venetia 
per Bartholomeo di Zani da Portefe nel m.cccc.lxxxxix 
adi. V. di Decembre. {Below, the register should follow) 

Sm. folio, Roman letter; 239 {of 240) leaves, double 
columns, 62 lines to the column; without catchwords but 
icith signatures and foliation; with , besides the woodcuts 
on fol. lb, 240 icoodcuts scattered throughout the text; the 
outer plain margin of folio 1 slightly torn, that of fol. 239 
backed, and folio 240 missing; a very clean copy in mottled 
calf Venice, Bartolommeo di Zani, 1499 33 

The woodcuts in this work are in outline and were taken from 
those in the 1494 edition. Four are signed with the initial “ F,” 
though all the woodcuts were not executed by that artist. According 
to Prince D’Essling, many are by the master who signs himself “ b,” 
and it is easy to recognise these by the delicate beauty of the lines. 

The arabesque woodcut border with the four small woodcuts was 
reproduced seven years later in the Catabgus Sanctorum of Natalibus 
(q . v.). The book is one of the most copiously illustrated works 
published at the end of the fifteenth century. 

216 BOCCACCIO. Il Corbaccio. 

(Fol. la.*) Laberinto Amorofo | detto Corbaccio di | meller Jouanni 
| Boccaccio col | prologo z an * j thidoto lau | rario compofti da | 
nouo. | (Fol. lb blank. Foil. 2a to 46 contain preliminary matter 
and a woodcut . Fol. 5a :) II Corbaccio di mefler | Joanni Boecatio 
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| Col noao pro | logo z lanti | doto Lau | rario . I Alfcrimente 
detto illaberinto clamor© . | (Fol. 66a:) . . . Stapato i n Venetia p 
Bernardino Benalio . | . . . ( t'ol . 666 to 70a contain supplementary 
matter . FoL 706 blank.) 

12mo., Gothic Letter; 70 leaves; with woodcut initials and the pretty 
woodcut mentioned above ; bds . 

Venice, B. Benali , [about 1499] 4 4 0 

Vkrt rare in this perfect condition. Most copies want the four first and the 
four last leaves. The woodcut is in the later Venetian style of wood-engraving, and 
contains four figures, three of which are in a garden in various attitudes ; the fonrtb, 
a king is gazing at them from the window of a house. 

Collation : + four leaves ; A-G in eights ; H six leaves ? J four leaves. 

17 ISAAC SYRUS. ( Fol. la contains a full-page woodcut with ab | ba | te | 

on one side and y | sa | ac | on the other. Fol . 16 contains the dedication . 

Fol. 2 a :) quel’to e il libro de lab bate Ilaac de Syria Dela perfectione 
dela vita contemplatiua. . . . (The text ends on fol. 69a on which page 
the table begins. Fol. 70a:) finis Venetijs per Bonetu Locatellu 
Prefbyteru . 1500. (Fol. 706 contains 10 lines of printed matter.) 

12mo., Gothic letter; 70 leaves , 32 and 33 lines to the page ; with 2 
woodcut initials and the already mentioned full-page woodcut; slightly 
wormed; a neat copy in panelled calf Venice, B. Locatellus, 1500 0 18 0 

The rare first edition of a work written in the thirteenth century. The 
woodcut on the title is earlier than 1600, having already been used in an edition of 
Caesar’s Commentaries published at Venice in 1494. It bears the monogram T, but 
nothing concerning the artist has yet been discovered. 


18 SETH AM. (Foil, la, 1 6, and 2a contain full-page woodcuts 

similar to those on Foil. 16, 2a, and 2b of the 1495 edition. 

Fol. 2b, col. 1 :) Incipit fafciculus medicine compofitus p 
excel- | lentiffimuj artium ac medicine doctorem : dominuj | 

Joannem de Ketham . . . | . (Fol. Sib, colophon:) . . . 

Impreffum Venetijs per Joannem z Gregoriii | de Gregoriis 
fratres . Anno domini . M.ccccc . die | xxviij Martjj. | 

Sin. folio, first issue of this EDITION, semi-gothic type; 

34 leaves, double columns; with woodcut initials and, 10 
woodcuts similar to those in the 1495 edition; bound up with 
another medical work in contemporary boards half covered 
with stamped calf; with the boolc-plate of John Whitefoord 
Mackenzie Venice, G. and J. de Gregoriis, 1500 20 0 0 

The work with which this copy is bound up is the “ Luminare 
mains ” by J. J. Manlius de Bosco, printed in Venice by B. Stagninus 
de Tridino in 1499. It treats of pills, oils, concoctions, etc., and the 
margins are filled with contemporary MS. notes. The leaves are 
stitched together with a piece of early vellum manuscript. The copy 
is very tall and is not cut into as is usually the case. The edges are 
practically uncut. 

Collation : a-e in sixes; f four leaves. 

ARCHIMEDES. (Fol. la:) Tetragonismus idest circuli quadratura per 
Capanu archimede Syracusanu atq 3 boetium mathematicae perspica- 
cissimos adinuenta . (Here a large woodcut below which is the printer's 
device. Fol. 16 blank. Fol. 2 contains preliminary matter. The text 
begins on fol. 3a and ends on fol. 326:) Impressum Venetiis per loan. 

Bapti. Sessa. . . . 1503 . Die 28 augusti. (Below, the printer s 
device.) 

8vo., Roman letter; 32 leaves; with woodcut initials, large woodcut 
on title and diagrams; bds. Venice, J. B. Sessa, 1503 4 4 0 

Very rare. The woodcut on the title represents Campauns in the dress of a 
magician standing between two astronomical instruments on the Earth surrounded by 
the sea. Above are all the Bigns of the Zodiac. This cut is very shaded for this early 
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period. The real value of the work as an early woodcut book lies in its charming 
initial letters which are executed in fiDe style. Some are white on a black ground, but 
the most beautiful are those executed in simple outline containing allegorical figures 
amid interwoven arabesques. That on fol. 15 is especially fine and would seem to have 
been designed several years earlier than the date of the book. 

220 [PECKHAM]. (Fol. la, title, above a large woodcut;) Jo. Archiepiscopi 

CantuarieDsis | Perspectiua communis. | (Fol. 15 contains the dedi¬ 
cation. The text begins on fol. 2a and ends on fol. 195. Colophon on 
the same page:) Impressam hoc opus Yenetiis per Io. Baptistam 
Sessam . Cal . Iunii . | m.ccccciiii . Diligentissime emendatu . Per. 

L. Gauricum Neapolitanum, | ( Below , the register and the printers 
device. Fol. 20a contains the errata and a few dedicatory verses to 
Qauricus. Fol. 20 b blank.) 

Sm. folio (304 x 215 mm.), Roman letter ; 20 leaves, 53 and 54 long 
lines to the page; without catchwords; with woodcut initials , woodcut on 
title and numerous diagrams on the outer margin of each page; half red 
morocco , the outer margins uncut Venice, Sessa , 1504 4 4 

221 -the same, Sm. folio, a slightly taller copy (307x217 mm.) ; bds., 

ENTIRELY UNCUT 1504 0 ■< 

First edition. A few of the woodcut initials are executed in outline and 
contain figures of birds. The large woodcut 00 the title is within a black and white 
border and represents the author instructing three of his pupils. 

222 GREGORIUS. (Foil. 1-8 missing. Fol. 9a within woodcuts disposed so as 

to form a border ;) Incipit scds liber dialogors bti gregorij pape de vita 
z miraculis bti prlsnri bhdicti . . . (Fol. 193 missing. Colophon on fol. 

1995;) Venetijs impressum . . per . . Lucantonium de . giunta 
florentinum . . . Anno . . quingentesimoquinto supra millesimum . 
Tertio idus martij. (Fol. 200 missing.) 

Sq. 16mo., Gothic letter; 190 (of 200 ) leaves , rubricated here and 
there ; with numerous woodcut initials, small cuts o,nd 2 full-page wood- 
engravings ; of the binding only the upper cover of old stamped calf 
remains; the book , however , is still held together, gilt and gauffred 
edges Venice, L. de Giunta , 1505 3 l 1 

The first full-page cut represents S. Benedict, S. PI add us and S. Maur, the second 
S. Bernard in a chair teaching four scholars. The size of S. Bernard in this cat is out 
of all proportion to the remainder of the figures. The small cuts forming the borders 
represents a variety of subjects and many are executed in the manitre cribUe. There 
are several other small cuts scattered throughout the text. 

223 BOCCACCIO. (Fol. la ;) Lopera de milTer Giovanni Boccacio de 

mulieribus Claris . . . (Fol. 2 a:) . Yicetio bagli . ala faa iclita & 
illuftre madona lucretia figliola del magnifico fignore ridolpho 
d’lbaglioni . s. p. d. . . . (Folio 4a:) proemio . Incomincia el libro 
intitulato de mnlieribus Claris . . . (Fol. 1545:) . . . Stampado in 
Yenetia per maiftro Zuanne de Trino: cbimato Tacuino: del anno 
. . . ra. d. yi. adi. vi. de marzo . . . 

Sm. 4to., 154 leaves (A 6 , B — T 8 , F 4 ), with 106 woodcuts , including 
repetitions , and ornamental initials , white on black; vellum; rare 

Venice, Zuanne de Trino , 1506 lo 15 
First Edition in Italian. The large woodcut of the triumph of Fama on the 
title, the initial N with the naked child playing with a swan, and the portrait of Ere, 
have been illuminated by a contemporary artist. 

224 NATALI BUS. (Fol. la, title , printed in red:) Catalogus 

sanctorum et | gestorum eorii ex diueiv | sis voluminibus 
collectus: | editus a reueredissimo in | xpo patre domino 
Pe/ | tro de natalibus de | venetijs dei gratia j epo Equilino 
. | . . . (Here the printer's woodcut device. Foil. 16 to 4 a 
contain the advertisment and the prologue. Fol. 4 h contains 
4 woodcuts within an arabesque woodcut border , which is 
repeated on fol. 5a. The text begins on this latter and ends 
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on fol. 279 b. Colophon on the same page:) . . . | . 

Venetiis per Bartholomeum de Zanis de Portesio impensis 
domini Luceantonii de Giunta flo/ | tis . M.ccccc.vi.v. idus 
iulii . . . [ {Below, the register . FoL 290 Hank). 

Sm. folio, Roman letter; 280 leaves , in double columns, 

62 lines to the column; with woodcut initials , arabesque 
woodcut border {repeated) and 240 woodcuts scattered 
throughout the text; bound up with a contemporary work in 
the original stamped pigskin; with a German woodcut 
armorial bookplate dated 1587 Venice , Giunta , 1506 45 0 0 

First illustrated edition of this celebrated work. The woodcut 
initial on fol. 5a represents a king who, with joined hands, is praying. 

It is executed white on black ground and is a remarkably fine speci¬ 
men of this style of wood-engraving. The arabesque woodcut borders 
are identical with those in the Benali edition of Dante in 1491. But 
the great merit of this work lies in its charming outline woodcuts 
which have been generally ascribed to the artists of the Mallermi Bible. 

They illustrate a vast variety of subjects, including an instrument 
which closely resembles the guillotine. 

The work which is bound up at the end of the above is 44 Diuini 
Dionysii Areopagite Caelestis Hierarchia . . . Venet . Joan . Tacuinus 
de Tridino, 1502.” This volume is also illustrated with woodcut 
initials and geometrical figures. 

> OVID. (Fol. la, belouj a woodcut:) P. Ouidii Nasonis Fastorum libri . . . 

| . . . (Fol. 2116, colophon .) Impressum Venetiis opera . . . Ioannis 
Tacuini de Tridino ... j ... | Anno . M.cccccvm . . . | . (Below y 

the printer's woodcut device . Fol. 212 blank). 

With woodcut initials , numerous woodcuts scattered throughout the 
text and a beautiful[ woodcut arabesque border , white on black ground , 
introducing a pattern of jloreated designs supported by allegorical figures 

- (Fol. la, title:) . . Libri de tristibus . . | . . . (Fol. 696, colophon:) 

. . . | . Ipressit Venetiis . . . Tacuinus | Anno salntis . m.d.xi . . . | 

. . . (Below , the printer « woodcut device. Foil. 70a to 716 contain the 
table. Fol. 72 blank). 

With woodcut initials and several small woodcuts scattered throughout 
the text 

{Fol. la, title :) . . . Libri de Ponto . . | . . . (Fol. 746, colophon .*)... | 

Venetiis . . . Tacuinus . Anno salutis . m.d.vii. | . . . (Below t the 
printer's woodcut device. Foil. 75 a to 776 contain the dedication and the 
table). 

With charming woodcut initials , white on black ground , many con - 
taining allegorical figures 

The above 3 works in 1 vol. folio, vellum Venice , Tacuinus f 1507-11 5 5 0 

On the title of each work is a woodcut representing Christ holding a cross, around 
which hangs a ribbon bearing the words “ Ecce agnus dei.” At his feet is a lamb. 

VERGILIUS. (Fol. la, title:) pvbliiverqilii bvcolica, georgica . aeneis 

CVM SERVII COMMENTARIIS . . . SEQV1TUR PROBI CELEBRIS GRAMMATICI IN 
BVCOLICA ET GEORGICA COMMENTARIOBVS NON ANTE IMPRESSVS . . . (Here 
a woodcut. Fol. 16 blank. Foil. 2 to 10 contain preliminary matter. 

The text begins on fol. 11a and ends on fol. 491a. Colophon on the same 
page:) . . . Venetijs excusi m.d.vii. Die vltimo Iunij . . . Bernardinus 
Stagninus Impensam fecit . . . (Below f the register and the printer s 
device. Fol. 1916 blank.) 

8vo., the commentary in small type surrounding the text in larger 
type; 491 leaves; with numerous woodcuts scattered throughout the text; 
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YERGILIUS, continued ;— 1 1 * 

the title neatly repaired without infringing the printed matter and the 
last leaf hacked ; old calf gilt, rebacked , gilt edges 

Venice , B. Stagninus, 1507 3 3 i 

The first illustrated Venetian edition of Virgil. The copy described by 
Prince d’Essling was imperfect, warning the title. 

The woodcuts are shaded, “de jolie composition et d’un bon dessin.” They are 
the earliest impressions of the ven same blocks used thirteen years later in the 1520 
edition published by G. de Husconibus. This latter edition is an exact reprint of the 
above, the only difference being a slight divergence in the preliminary leaves. 

227 OYID. {Fol. la, title:) Accipe Studiose Lector | P. Ouidij Metamorphosin 

cuy luculeutissimis | Raphael is Regij enarrationibus . . | . . . (This is 
printed in red ink. Here the printer s woodcut device of St, George and 
the Dragon , signed F, V, Below are 12 lines of “Mussei Carmen” 
printed in black. Foil. 15 to 8b contain the dedication, index , table and 
a full-page diagram. The text begins on fol. 9a and ends on fol. 177a. 

Fol. 1775.-) . . | Siquid . . . | . . . offenderis . | . . id correctionis 
diffienltati ascribas ro- | gat Georgius de Rnsconibus Mediolanesis | . .. 

| . . . Ve- | netiis Principe felicis . | Leonardo Laus | redao die . ii. | 
maii . m.d. | ix. | . . . (Below, the register and the printer's device with 
the letters G. R. M. Fol. 178 blank.) 

Sm. folio, Roman letter; 177 (of 178) leaves, in double columns , 46 
lines to the inner column (text) and 62 lines to the outer column (com¬ 
mentary) ; with woodcut initials and 59 woodcuts scattered throughout the 
text; the last blank leaf missing, a few leaves stained and shaved but 
generally a sound copy in vellum Venice, G . de Rusconibus , 1509 5 5 t 

228 -the same. Sm. folio, with the blank leaf; a perfect and taller copy in 

old Irown morocco; from the library of the Marquis Wellesley 1509 10 ll > 

The majority of the woodcuts are in outline and have on two sides narrow 
arabesque borders, white on black ground. Many are signed by the artists, among 
the monograms being F. V., N., io. f and ia. The woodcuts signed by this latter 
recall to mind the power and artistic touch of the illustrations in the Foliphilo and 
were undeniably designed by the same artist. 

229 PACCIOLI de BORGO. (Fol. la, title, printed in red and black:) 

Diuina | proportione | Opera a tutti gliugegni perspi | caci e curiosi 
necessaria Que cia | scun studiosodi Philosophia: | Prospectiua Pictura 
Sculptu | ra: Architectural Muaica: e | altre Mathematice: sua/ | 
uissima: sottile: e ad/ | mirabile doctrina | consequira: e de | lec 
tarassi: cova j rie questione | de secretissi | mascien/ | tia. | M. 
Antonio Capella eruditiss . recensente: | A. PagaDius Paganinus 
Characteri | bus elegantissimis accuratissi | me imprimebat. | (Fol. 40 
blank. Fol . 66a, colophon:) . Venetiis Impressum per probum viram 
Paganinum de paganinis de Brixia . . . | (3 lines below :) . . m.d viiii 
. . . | . . . | (Fol. 154 blank.) 

Sm. folio, 154 ll.; with woodcut initials, diagrams and 87 woodcut 
designs by Leonardo da Vinci ; a good copy, hf. bd. 

Venice, Paganinus de Paganinis , 1509 $ 9 ® 

230 -the same. Sm. folio, in a Grolieresque binding with an elaborate 

interlaced design inlaid with black morocco, inside borders , by Binda of 
Milan; in a case 1509 14 0 ^ 

The Ashburuham copy fetched £20. 10s. The work of Leonardo da Yinci is 
mentioned in the dedication to Soderini, in which the author says that he laboured on 
the Divina Proportione with so much ardour that he had added the illustrations engraved 
by our Leonardo Vinci (ut schemata quo que sua Vinci nostri Leonardi manibus scalpta 
. . . addiderim). In the letter addressed to Lodovico Sforza, he bestows singularly 
high praise upon that great artist. 

23.1 BIBLIA PAUPER CM. (Fol. la, title , within a woodcut 
border , white on black ground:) Opera noua contemplatiua 
p | ogni fidel christiano laquale tra | tta de le figure del 
testamento | vecchio r le quale figure sonno veri- | ficate 
nel testamento nuouo : con le | sue expositione : Et con el 
detto . | de li propheti sopra esse figure : | Si come legendo 
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trouerete : Et | nota che ciaschuna figura del tes- | tamento 
nuouo trouareti dua dil te- | stamento vecchio . . . | . 

( The same, lines 15-18:) . . Cosa belissima da Itedere 
achise dilectano de la sacra | scrittura : Nouamente 
stampata | (Fol. 15 blank. The text begins on fol. 2 a and 
ends on fol. 615. Fol. 62a blank. Fol. 625, colophon, 
within a border similar to that on the title:) Opera di 
Giouaniandrea | Vauassore ditto Yadagni- | no : Stampata 
nouamete ] nella inclita citta di | Yinegia | Laus Deo . | 
(Fol. 63a blank. Fol. 635 contains a full-page tooodcut of 
a Madonna.) 

12mo., A BLOCK BOOK; FIRST EDITION ; printed 
throughoxit in Gothic letters; 63 leaves; with signatures but 
without catchwords and foliation; with 2 woodcut borders , 
40 small and 121 large cuts; the outer blank margin of a 
leaf backed; a superb copy in old calf floreated and 
arabesque panels stamped in blank on the sides , rough edges 

Venice, n. d. [about 1510] 

The only Italian Block Book. Only one other copy of the 
first edition is said to exist, and that was sold in 1862 in the Libri 
Sale, when Libri, in describing it, wrote: “ This copy is considered 
unique.’* Its excessive rarity has led bibliographers into some con- 
fusion in their descriptions of the volume. There are three distinct 
issues of the book, distinguished one from the other by a few differences 
in characters. The first edition is wholly in Gothic characters; in the 
second, the description on fol. 60a (Hv) is in Roman letters, while 
the third, besides the description in Roman letters on fol. 60a, contains 
on fol. 37a (Ev) still another inscription in the same characters. 
Berjeau goes a little further, and doubts whether some or even all the 
plates were not re-cut for the later issues. A more moderate view, 
however, is that many of the cuts were retouched; and this conclusion 
is amply justiBed by a comparison between the illustrations on fol. 17b 
in the first and third issues respectively. Moreover, although the 
borders sometimes vary, these were quite independent of the blocks 
themselves, and were probably altered unintentionally or through the 
artist's indifference of similarity between the issues. Another slight 
variation between the editions is the position of the signatures; but 
this can only be ascertained by a comparison between the.three. 

This copy is in excellent condition, the impressions of the blocks 
are very brilliant, the margins wide and generally well preserved. 
Many of the cuts reproduce subjects from the Biblia Pauperum 
published in Germany during the fifteenth century, while certain 
plates are copied from engravings executed by Albert Diirer in 1509. 
A few of the illustrations seem to be drawn after designs by Bellini 
and Mantegna. The cutting of the blocks was the work of Giovanni 
Andrea Vavassore, and must be included among the best examples of 
this master’s work. 

Collation : A—G in eights; H seven leaves. 

-the third issue. 12mo., 64 leaves, the inscriptions 

on foil. 37 a and 60a being in Roman letters; a pretty copy 
in polished red morocco extra, qilt edges, bit Riviere 

' ibid., [1510] 

This is probably tbo most complete copy of the third issue known, 
having the blank leaf at the end. It was for a long time imagined that 
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this last leaf did not exist, till it was found in an imperfect copy in the 
British Museum. The number of complete copies of this edition cannot 
be more than three or four. I can trace three of these: the copies of 
Crcognara, the Duke of Marlborough, and the above, although 
according to Libri, the first two mast have wanted the blank leaf. 
Libri's copy itself had thirteen leaves in facsimile. 

233 CRESCENTIUS. (FoL la:) piero crescientio de agricvltura yvlgare. 

(Fol. lb contains a full-page woodcut. The text begins on fol. 2a and ends 
on fol. 234 b. Colophon on the same page :) Impressum Venetiis die 
sexto mesis Septebris anno dhi . m.d.xi. (Foil. 235a to 240a contain 
the table. Fol. 240 blank.) 

8vo., Roman letter; 240 leaves, double colums , 38 lines to the column; 
with one full-page and 36 smaller woodcuts scattered thoughout the text; 
bound up with a contemporary work in old mottled calf Venice , 1511 4 (' 

The work bound up with this copy is intitled : Opera noua iutitulata il Perche 
vtilissima . . . Venetiis . . Rusconi . . . 1512.” On the tide is tine cut of St George 
and the Dragon by Florio Vavassore. 

234 -the same. 8vo., a taller copy in half vellum. 1511 4 4 

The woodcuts are in outline, benutitully executed, recalling to mind the illustrations 
in the Mallermi Bible from which many are taken and bear the monogram “ b ”. They 
represent the most varied agricultural operations such as ploughing, building, bee¬ 
keeping, threshing, &c. The large woodcut is shaded aud shows a master lecturing to 
his pupils who, some sitting, others standing, are grouped around him. 

235 PLAUTUS. (Title within a woodcut border:) Ex emendationibus,adque | 

comentariis Bernardi Saraceni, | Ioannis Petri Vallae Plauti Co- 
| mcedisB . xx . recens singulari di- | ligentia formulis excuste . | . . . 
(Colophon:) Impressum Venetiis per Lazarum soardum. | Die . xiiii 
Augasti. m.d.xi. | 

Sm. folio, Roman letter; with numerous woodcuts scattered throughout 
the text including a full-page wood-engraving; some margins neatly 
mended; hf ’. bd. Venice , 1511 8 8 

236 — ■ the same. Sm. folio, a very fine copy in maroon morocco extra , gilt 

edges, by Riviere 1511 10 1" 

This copy has an amplified title which was added to some copies. 

The woodcuts illustrate the scenes and characters of the various comedies. The 
woodcut border and the full-page woodcut are both in outline. This latter represents 
a theatre with stage and auditorium. The auditorium consists of nineteen persons; on 
the stage stands an actor, while another is about to enter from the wings. 

237 VITRUVIUS. (Fol. la, within a floreated woodcut border ;) M. vitrvvivs | 

PER | WEVNDVM SO LITO CAST1GA | T10R FACTVS | CVM FIGVRI8 ET | TABFLA 

| vt iam legi et INTELL1GI pos | sit | ... (Foil. 15 to 45 contain 
preliminary matter. The text begins on fol. 5a and ends on fol. 1145. 

Foil. 115a to 1235 contain the table and register. Colophon on this 
latter:) Impressum Venetiis . . . | . diligentia Ioannis de 

Tridino alias Ta | cuino . Anno Domini . m.d.xi . Die . xxn . Mail | 

. . . (Below, the printer'8 woodcut device). 

Sm. folio, first illustrated edition ; Roman letter, without catch¬ 
words but with signatures and foliation; with plain woodcut initials 
and very clear impressions of the numerous woodcuts ; vellum 

Venice, 1511 6 « 

Vbby rare. The woodcuts are of great interest and embrace a variety of sub¬ 
jects. One illustration represents two boats lying parallel to each other a few paces 
apart, upon which is erected a scaffolding. From the middle beam of the upper part 
of this scaffolding hangs a rope running on pulleys. The idea is to raise heavy objects 
that have been lost in the sea. This is probably the first illustration of a method of 
raising sunken ships which still has a practical value. 

238 BONAVENTURA. (Fol. la:) Deuotissimum opus passionis Chrisfci 

Meditationum incipit: a seraphico doctor© Bonauentura editu . . . 

(Here a woodcut. Fol . 15 contains a full-page woodcut and foil. 2a to 35 
comprise the table . The text begins on fol. 4a and ends on fol . 59a. 
Colophon on the same page, col. 1: ) . . . Impressum Venetijs per 
Petrum de quareDgijs bergomensem . Anno . M. ccccc xij . Die. xx . 

Kal . Marfcij. (Foil. 595 to 61a contain supplementary matters. Fol. 615 
blank.) 
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12mo., Gothic letter; 61 leaves, double columns; with the 2 woodcuts 
mentioned above; a pretty copy in polished dark brown morocco extra , 
broad gilt inside dentelles, gilt edges, by Thierry Venice, 1512 

A scarce littlk volume. Prince d’Essling failed to mention a copy in bis 
Livresd Figures V&nitiennes. 

The large woodcut seems to be the earliest impression from the block. It was 
reproduced in Marullus Be Humilitate 1519 (see No. 252). It is a charming 
composition. The smaller cat was evidently impressed from a much earlier block. 

2 39 DANTE. (Fol. la, title, within a woodcut border:) Opkre del divino poeta 

danthe con svoi comenti . . . ( Below, a woodcut of St. Bernard . 
Fol. 16 :) COMENTO di Christophoro Landino fiorentino sopra la 
comedia di danthe alighieri . . . {Fol. 13a blank. Fol. 136 contains 
a full-page woodcut. The text and the commentary begin, within a woodcut 
border, on fol . 14a and end on fol. 4506. Colophon on the same page :) 
Fine del comento di Christoforo Landino Fiore lino sopra la Comedia 
di Danthe . . reuista . . p . . Pietro da Figino . , Impressa in Venetia 
per Miser Bernardino stagnino da Trino de monferra . Del. M.CCCCC.XII 
. . . {Foil. 45la-452 contain the Credo , Pater Noster and Ave of 
Dante, the register and the printer's device. Fol. 45*26 blank.) 

Sm. 4to., in italics , the text printed in larger type than the com¬ 
mentary; 452 leaves; with woodcut initials, borders and numerous 
woodcuts scattered throughout the text; the last two leaves supplied from 
a smaller copy and foil. 433-434 in duplicate; half calf Venice , 1512 

240 -the same. Sm. 4to., a fine copy in vellum 1512 

First edition by this printer containing the finest impressions of the woodcuts. 

The full-page woodcut is partly copied from a cut in the Benali edition of Dante 
published in 1491. It is much shaded, as are also the smaller cuts, which are likewise 
in great part copied from the Benali edition. They were executed by different artists ; 
bnt many bear the initial “ C ”. Besides the Initial C, we also find CC with a pillar or 
castle, and the pillar alone. The artist has been plausibly identified, in Nagler’s 
Monogrammisten , with Cristoforo Casielli of Parma. 

>41 . . another edition. Sm. 4to., a reprint of the 1512 edition with the 

same number of woodcuts; half calf ibid., 1520 

?42*VIRGILIUS. {Fol. la, title, within an arabesque woodcut border , white on 
black ground:) Aeneis | vergiiiana cum | Seruij Honorati Grammatici 
hu- | berrimis commetarijs . . | . . . {Fol. 16 blank. Full . 2a to 86 

contain the table and other preliminary matter. The text begins on fol. 9a 
and ends on fol. 238a. Colophon on the same page:) . . . | Venetiisper 
geor | gium Arriuabenum An | no do . M.ccccc . xii. | Die . xi . 
mensis | octobris . | {Fol. 2386 blank). 

Sm. folio, printed in a peculiar semi-Roman type, 238 leaves; with 
numerous woodcut initials, a small cut at the begining (f the text and the 
handsome woodcut border mentioned above; some leaves slightly stained; 
old half vellum Venice , Georgius Arrivabenus, 1512 

43 PETRARCH. {Fol. la;) Opera del preclarissimo Poeta misser Francescho 
Petrarcha con el comento de misser Bernardo Lycinio sopra li triuphi . 
Con misser Fracescho Philelpbo : Misser Antonio de tempo : Misser 
Hieronymo Alexadrino sopra li Soneti et Canzone . . . correcte per 
misser Nicolo Peranzone . . . {Here a full-size woodcut of St. Bartholomew. 
Fol. 139a ;) Sonetti et Canzone de misser Francescho Petrarcha . 
{Fol. 251a. ) . . . in Venetia p Angustino de Zani . . . M. d. xy . . . 
(The 3 last leaves contain the table and register) 

Sm. folio, 254 leaves; with numerous Large woodcut initial letters and 
§ fine full-page woodcuts , each within an architectural design containing 
allegorical figures ; a few leaves slightly wormed ; a pretty copy in 
polished old French citron morocco extra, gilt edges, by Derome 

Venice , 1515 

The woodcuts in this issue are the same as those in the 1492 edition and present 
the same delicacy of touch and power of imagination. They are : 4 Triomphe de 
PAmour—Triomphe de la Chastele—Triomphe de la Mort—Triomphe de la Kenom- 
m£e—Triomphe du Temps—Triomphe de la Divinity. 

Rivoli, in speaking of the woodcuts in the 1488 edition, says : “ Toutes ces figures 
sont tr£s inf6rienres k celles de Pedition de 1492 
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244 JOACHIM. ( Fol. la ;) Abbas Joachim magnns propbeta . (Here a 

woodcut.) Hec snbiecta in hoc continentur libello. Expositio magni 
pphete Joachim . . . de magnis tribulation ib’ z statu sancte mris 
ecclesie . . . Item tractatus de antechristo magistri Joanis parisiensis 
. . . Foil, 15 to 45 contain preliminary matter. The text begins on fol. 

5 a and ends on fol. 76a. Colophon on the same page:) Impressura 
Venetijs per La£ar Soardis . 1516. Die . 5. Apriiis . . . (Below, the 
printer's woodcut device. Fol. 76b blank.) 

Sm. 4to., semi-Gothic letter; 76 leaves, double columns , 49 lines to 
the column; with initial letters and numerous woodcuts scattered through¬ 
out the text; Ids. Venice , 1516 6 6 / 

First edition. This was long supposed by Prince dc Kssling and others to he 
the second issue, and they imagined the Benali edition to have been issued first. This 
is conclusively shown to be incorrect by a comparison of the two editions. This issoe 
is dated April 5, while the Benali edition contains a dedicatory letter dated Padua, 

10 April, 1516. 

The curious prophecies of the Abbot Joachim concerning the evil fortunes and 
revolutions of the Church, caused them to be condemned and burnt, although the Abbot 
himself was canonized. The woodcut on the title is copied from that in the 1515 
[Bologna] edition of the *• Vaticinia.” The other cuts are curious illustrations of 
battles waged against the Church, the crowning of the Pope by a demon, the Trinity, 
etc.; while the full-page wood-engraving on folio 66 represents an enormous serpent 
with seven heads. 

These, illustrations have been sometimes attributed, notably by Tross, to Marc 
Antonio Haimondi, from the monogram ‘‘M ’* which is found on many of them. But 
Naglor ascribes them to an unknown artist who belonged to the Lombardo-Venetian 
school, and whose work calls to mind the designs of Montagna. 

Collation : a-t in fours. 

245 - (Fol. la :) Abbas Joachim magnus Propbeta. (Here a woodcut.) 

Hec subieta in hoc continentur libello . Expositio magni prophete 
Ioachim . . . de magnis tribnlationibus & statu Sancte matris Ecclesie 
. . . Item tractatus de antichristo magistri Ioannis Parisiensis . . . 

(Foil. 15 to 6a contain preliminary matter. Fol. 6b contains a full-page 
vwodcut. The tevt begins on fol. la and ends on fol. 80a. Colophon on 
the same page:) Yenetiis per BernardniumBenalium. (Fol. 805 blank.) 

Sm. 4to., Homan letter ; 30 leaves , double columns , 48 lines to the 
column ; with similar woodcuts to those in the earlier edition; a sound 
copy in vellum ibid., B. Bcnalius, n. d. [about 1510] 5 10 ) 

246 OVID1US. (Title within a woodcut border:) P. ouidii Metamorphosis Cum 

lnculentissimis Raphaelis Regii enarrationibus . . . (Colophon:) . . . 
Georgius de Rusconibus . . . Venetiis . . . Die xx . Apriiis m. d. xvii . . . 

Sm. folio, with woodcut initials , small woodcuts scattered throughout 
the text, and a pretty wot dent lorder to the first poge of text; bound up 
with 3 other contemporary editions (see below) in old stamped vellum 

Venice , Gtorgius de Busconibus , 1M7 5 • ^ 

The three other \\o»ks bound np with ihe above are : “Kpistolac Heroides Ouidii. 

Venice, Tueuinus, 1516”; “ P. Ouidii Nasonis Libri de arie Amnndi et de Kenoedin 
Amoris. Venice, 1516” ; and “ P. Onidii Nasonis Libri de tristibus. Venice, about 
1516.*’ The three works contain interesting woodcuts and woodcut initials, white on 
black ground. 

247 VARTHKMA. (Fol. la, title:) Itenerario de Ludouico Do Vartbema 

Bolognese ne lo Egypto ne la Suria ne la Arabia Deserta z Felice ne 
la Persia : ne la India : t ne la Ethiopia. La fede el viuerc z costumi 
de tutte le pfate pulcie . Nouamete impsso. (7 he above , with the 
exception of the first line , in red. Fol. 15 blank . Fol. 2 a to the middle 
of col. 2 on fol. 3 a contain the dedication. The text begins immediately 
below the dedication and ends on fol. 895. Colophon on ihe same page:) 
Stampata in Yenetia per Zorzi di Rusconi Milanese . . . M. D. xvii . 
adi . vi . del Mese de Marzo. (Fol. 89b to 92 a contain the table . 

Fol. 925 blank.) 

12mo., Boman letter; 92 leaves, double columns , 30 lines to the 
column ; with signatures , but without catchwords and foliation ; with the 
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large woodcut on title mentioned above; a pretty copy in blind tooled 
brown morocco, gilt edges Venice, 1517 

First Venetian Edition. The woodcut represents a man seated near a large 
terrestrial globe, upon which he appears to be tracing an itinerary with an instrument 
in his right hand. In the top right hand comer is a ship with sails set. This interest¬ 
ing cnt bears the initials Z. a, the Z being reversed. 

48 C-ESAR. ( Fol . la, title:) commentaria caesaris prius a iocun- | do im¬ 
pression! data: posterins a nobis diligentissime revisa : & cu exe | 
plaribns einsdem collata . . . | . (Fol. lb blank. Foil. 2 a to 8a 

contain the tal le and other •preliminary matter . Fol . 8 b blank . The text 
begins on fol. 9a and ends on fol . 1186. Colophon on the same page:) 

. . . | . Impressa mira | diligeutia Venetiis per Augastinu do Zannis 

de | Portesio Anno .. | . m.d.xvii. die . xm. Iunii . | (Below, the register. 

Foil. 119a to 1256 contain the index. Fol. 126 blank.) 

Sm. folio, Roman letter; 126 leaves, 45 long lines to the page; with 
woodcut initials, 2 maps, and numerous woodcuts scattered.throuyhfjut the 
text ; a pretty copy in old French red morocco extra, back richly gilt, gilt 
edges , by Derome; with arms in gold on the sides Venice , 1517 15 15 0 

The two maps in this volume are those of Spain and France, and arc fairly 
accurate. The woodcut initials are executed white on black ground and introduce 
arabesque and floreafed designs, many of which contain allegorical figures and birds. 

Many of the woodcuts are in outline, while the remainder are in that shaded style which 
prevailed in later Italian wood-engraving. Those in outline were copied from cuts in 
the 1493 edition of Titus Livius, and include a charming scene of a battle between 
armour-clad knights. This engraving is within an arabesque border containing eagles, 
masks, allegorical figures and floreated ornaments. Further on, within a similar border, 
is another woodcut, very much shaded, representing Lentulus speaking to a large 
audience. 

This edition was unknown to Brunet and Graesse. 

) BREVIARIUM. (Fol. la within a woodcut border:) Breuiariu 5 Romanu 
Naper impressum cum quotatiombns in margine . . . (Foil. 16 to 20a 
contain preliminary matter. Fol. 206, a full-page woodcut. The text 
begins on fol. 21 a and ends on fol. 400a. Colophon on the same page :) 

... In alma Venetiar vrbe per Jacobum de Leuco accuratissime 
Impressum Anno saluti fere Domini nri Jesu Christi inearnationis 
quingentesimo . 18 . supra millesimuj nonis Octobris. (Fol. 4006 
contains a full-page woodcut.) 

12mo., Gothic letter, rubricated throughout; 400 leaves, double 
columns , 35 lines to the column; with numerous woodcuts scattered 
throughout the text , 14 borders and 10 full-page woodcuts; a sound copy 
in dark blue morocco, gilt and gavffred edges Venice, 1518 10 10 0 • 

This is apparently complete. Prince d’Essling describes a copy having 512 leaves, 
but it seems uncertain whether the last 112 leaves belonged originally to the work or 
were only added later, as in both cases the colophon is on fol. 400. 

Besides the total, the first six leaves of text are within arabesque wmodcut borders, 
white on black ground, containing fantastic animals, flowers and leaves. The lower 
parts illustrate the occupations of each month of the year. Most of the large woodcuts 
bear the mark vgo which possibly stands for Ugo da Carpi. The work is copiously 
illustrated and forms a pretty collection of attractive illustrations. 


£ s. d. 
6 6 0 


) PLAUTUS. ( Title, lines 1-3:) Marei Actii Plau- | ti 
linguae latinae principis: j comoediae vigiti : viuis peno 
imaginibus reces excultae . | (The same , lines 6-9:) Una 
cu lueuletissimis comentarijs I Bernardi Saraceni: Joanis 
Petri Yal | lae : z Pyladis brixiani . Nec no obser | 
uationibus Pii Bononiesis . . | (Colophon:) . . . ipres' j 
saeq 3 Venetiis per Melchiore sessam | & Petru de rauanis 
socios . An/ | nodrii . m.d.xviu . die | duodecio Angusti 
. | (Below, the printer s woodcut). 

Sm. folio, with numerous woodcut initials and many 
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woodcuts scattered throughout the text; a very fine copy in 
a splendid French binding of olive morocco, sides ami bad- 
covered with an arabesque and interlaced pattern in gold, 
gilt edges, executed about 1560 

Venice, Melchior Sessa and P. de Ravannis , 1518 3u 0 

The title and the Gulston crest hare been added (about 1790) on 
the back. 

251 VORAGINE. (Fol. la, xylographic title in red within a 
large circle in the middle of the page; in the four corners 
smaller circles containing inscriptions ; the whole in a floreated 
woodcut border:) Legendario f di Saucti noua= | mente ben 
stain- | pado uulgare | (Pol. lb contains the letters 
white on red ground. Below , 5 lines printed in red. The 
prologue occupies fol. 2 a. Fol. 2 b contains, within an arab¬ 
esque woodcut border, a large cut coloured by a contemporary 
hand of the “ Last JudgementFol. 3 a, within a similar 
border to that on the preceding page:) . incomincia el 
LIBRO INTITVLATO LE= | GENDARIO DI SANCTI COMPOSTO 
PER EL | REVERENDISSIMO PADRE FRATE IACOBO | DE VORA¬ 
GINE . . . | . archiepiscopo de Genova. | . . . (This is 
' printed in red. The text ends on fol. 3546. Fol. 355 is 
missing. Foil. 356a to 3756 contain the table, the errata 
and the register. Fol. 358, with the colophon, is wanting. 

This latter is as follows :) Stapato ad instatia de Nicolo e 
Dominico dal Iesus fratelli nella inclita citta de Venetia 
. . . ani Del Signor m.d. xviii Adi ii Austo. 

Sin. folio, Roman letter; 356 (of 358) leaves , in double 
columns, 45 lines to the column ; without catchwords but with 
signatures and foliation; with many woodcut borders, numer¬ 
ous small woodcuts scattered throughout the text and 61 
large woodcuts , each within a border; foil. 255 and 258 
missing, the title and fol. 2a somewhat defective , and several 
ll. sliqhdy stained; a sound copy in sprinkled calf, gilt 
back Venice, 1518 63 •' 

A work of the utmost rarity. Unknown to Brunet and Copinger, 
this is the first copy I have ever seen. 

The volume is divided into thirteen books. The first page of each 
book is enclosed within an arabesque woodcut border of varying 
patterns which, however, are sometimes repeated. These patterns 
invariably include small circles containing allegorical figures, pictures 
of saints, birds, etc, while the intervening designs are composed of 
floreated ornaments in vases supported by centaurs and cupius. Two 
of these borders call for especial mention. They are engraved white 
on black ground and were evidently meant as imitations of that style of 
engraving which was first used with success in the Herodotus of 1494. 

The text of each book begins with a large initial containing figures 
of saints while the last pages of the first twelve books consist of 
designs similar to that of the title, the central circle containing the 
calendar of the month. 

The large woodcuts in the body of the work show a keen imagina¬ 
tion and great artistic feeling. The woodcut of St. Catherine on 
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fol. 343 is especially beautiful. The artist is unknown, but his initial 
“ G” is found on several of the engravings. This latter, however, did 
not design the medallions which were probably the work of a master 
of the school of Bellini. 

As to the identity of the artist “ G,” very little is known. Nagler 
is uncertain as to whether he were Gio. Andrea Vavassore or Gavar- 
dino da Bologna, but seems to favour the former. In any case, he 
was a man of no mean ability who seems to have taken as his model 
the Lombard school without, however, imitating the style of Mantegna. 

l~>2 MARULUS. (Fol. 1 a :) de hvmilitatk et gloria christi marci marvli 
opvs. (Here a small woodcut. Fol . 15 contains a full-page woodcut . 
Foil. 2 a to 3 b contain the dedication and preface. The text begins on 
fol. 4a and ends on fol. 1426. Colophon on the same page:) impressit 
Venetijs Bernardinus de Vitalib? Venetus . Anno dui . m.d. xix. Die. 
xx. Iulij. (Here a woodcut. Foil. 143a to 144a contain the errata . 
Fol. 1445 blank.) 

12mo., Gothic letter; 144 leaves; with woodcut initials and other 
woodcuts , one of which is full-page; in the original vellum Venice , 1519 
Unknown to Brunet and Graesse. The initials are in outline as are also the 
woodcuts. That on the title is marked “ Z ”, “ M ”, “ B ”, which letters are probably 
the monogram of some artist who so far has remained unknown. The full-page 
woodcut is the Specchio de la Croce of 1497. 

53 E PISTOL AE. (The first fete leaves missing. The first fol. in this copy 

contains part of the table. Fol. 2a contains a full-page woodcut. Fol. 25, 
below a large woodcut:) al nomk sia del nostro signore iesv cukisto . | 
Incominciano lepistole & lectione & euagelij: i quali si legOno in tutto 
lano a la messa j secodo luso de la sancta chiesia Romana . . . | . . . 
(The text ends in this copy on fol. 102 b. The last few leaves are missing). 

Sm. folio, Boman letter; 102 leaves , double columns , 40 lines to the 
column; with signatures but without catchwords and foliation; with 
4 small cuts, initial letters , woodcut border on fol. 3 a and 42 large 
woodcuts scattered throughout the text; wanting several leaves al the 
beginning and end, and parts of foil. 34, 57, 58 lorn away and replaced 
by blank paper; black morocco s. 1. et a. [Venice, about 1520] 

The woodcuts are in the style of those in the Legendario of Voragine published in 
1518. Each of the larger illustrations is within an arabesque border. 

54 LEUPOLDUS. (Fol. la, title:) Compilatio Leupoldi ducatns austrie 

filij de a8trorum scientia Decern continentis tractatus. (Below, a 
woodcut and the printer's device. Colophon on fol. 94a ;) Venetijs per 
Melchiorem Sessam : z Petrurn de Rauanis socios . . . M. ccccc. xx. 
die. xv. Julij. (Fol. 945 blank.) 

Sm. 4to., Gothic letter; 94 leaves; with woodcuts , initials and 
numerous cuts , diagramSy etc.y scattered throughout the text; half calf 

Venice , 1520 

'>5-the same. Sm. 4to., a fine copy in red morocco extra , gilt inside 

dentellesy by Petit 1520 

These cuts are mainly taken from Sacrobosco’s work aDd Angelos’ Opus 
Astrolabii. But several cuts are original while the allegorical illustrations of the 
heavenly constellations are copied from those in Angelos’ work. 

>6 MACROB1US. (Title within woodcut border:) hoc volumine continent!*r . 
Macrobii interpretation in somnium Scipiouis a Cicerone confictum . 
Enisdem Saturnaliorum libri septem . . . Haec oia Nicolaus Angelius 
. . . summa diligentia correxit imprimiq 3 curavit . (Colophon:) . . . 
Veneetiis in iEdibvs Ioannis Tacuini de Tridinoanno Domini m.d.xxi. . . 

Sm. folio, with small woodcut initials and several large wooflcuts 
scattered throughout the text; vellum, repaired Venice, 1521 

The woodcuts show u certain roughness of execution, hut the delineation and pose 
of the figures are frequently of great beauty. 

7 VITRUVIUS. (Fol. la, title , lines 1-8:) di | Lucio | Vitrunio | Pollioue 
de | Archite&ura Li- | bri Dece tradu6H de | latino in Vulgare affi« | 
guratf: Comentati . . . | (Foil. 2-7 comprise the list of contents; 
fol. 8, 1 oratio 1 and ‘ praefatione.' The text commences on fol . 9a and 
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ends on fol. 191a. Colophon on the same page:) Qui finiffe Lopera 
prceclara de Lucio Virtruuio PolHone de Archite&ura . . . | (11 lines 
below ;) . . . Im | preffa nel amoena & dele&euole Citato de Como | 
p Magiftro Gotardo da Pote Citadino Mila | nefe: ne lanno del nro 
Signore Iefu Chri | fto m.d.xxi.xv. metis Iulii . . . | (Fol. 1916, 

4 registrum ’; fol . 192a 4 tabvla de li errorij the reverse blank). 

Folio, 192 leaves ; with 110 woodcuts; an exceptionally clean copy in 
vellum gilt, gilt edges Como , 1521 6 *) I 

258 - the s&me. Roy. folio, large paper, blank portions of one or tvro 

leaves mended and a few inner margins slightly wormed; hf. bd. 1521 8 * i 

259 - the same. Roy. folio, a few leaves at the end slightly wormed; fine 

large copy in contemporary stamped calf 15'il 10 l 1 ) 1 

Rare and valuable. The heading on the first page of text shows that Ce«are 
Cessarino, a Milanese professor of architecture, was the man who supplied tbc 
commentary and the illustrations. Among the latter is a large design of Milan 
Cathedral, which is said to he the earliest engraved example of a Gothic edifice. 

Besides the proper illustrations of architectural character, there are likewise figures of 
waterwheels, military pngines, and other inventions; including a warship moved not 
only by sails, but also by paddles. The commentary is also extremely valuable, not 
only to the mathematician and architect, but also to the painter and sculptor, as it 
gives rules for colouring nnd for studying symmetry and proportion, especially men¬ 
tioning Michel Angelo and other eminent artists. Tuk Firs? mention of the 

CAMERA OBSCURA, USUALLY ATTRIBUTED TO PORTA, IS ALSO FOUND IN THIS WORK. 

260 KETHAM. (Title , within a woodcut border :) Fasciculus medicie Praxis 

tam chirurgis quam etiam physicis maxime necessaria, consumatissimi 
artium, & medicine doctoris Ioannis de Ketam . . . (Colophon :) 
Impressumque in alma Venetiarum ciuitate exactissima diligentia per 
Cesasarem arriuabenum Venetum, anno . . . millesimo quingentesimo 
uigesimo secundo, die nltimo mensis martii . . . 

Sro. folio, with the same 10 woodcuts as in the edition of 1495; 
inner margins of the first two or three leaves mended , but a fine and large 
copy, none of the leaves being at all cut into, as is often the case; hf. bd. 

Venice , 1522 13 1* 1 

261 - another copy. Sm. folio, the bottom margin of the fourth leaf 

slightly cut into , otherwise a good sound copy; hf. bd. 1522 1- 1- 

Collation : a. 4 leaves; A—G in eights; H, 4 leaves, the last blank. The 
woodcuts are from the tame blocks as those used for the edition of 1495, though one 
or two minor alterations are observable. For instance, in the cut of the man suffering 
from the plague, the figure of the cat has been removed. 

262 ROSARIO. (Fol. la:) Rosario della gloriosa vgie maria (This intitu - 

lotion above a large woodcut in the middle of which is the letter P. 

Fol. 16;) Licetia de monsignor patriarcha . . . (Fol. 3 a :) Liccntia 
del padre inquisitore . . . (Fol. 3b contains a full-page woodcut. Foil. 

4 a to 236 contain the preliminary epistle and a history of the Hosary. 

Fol. 24 a .*) Queste sono le statione de le chiesie de Roma con le sue 
indulgence per tutto liino . . . (Colrphon on fol. 253a:) . . . nella 
Inclita cita de venetia stndiosissimamente impresso p Marchio Sessa 
z Piero di Rauani compagni nel anno . . m.d. xxij. adi. xxvij. de 
marzo . . . (Here Sessa's device of the cat and mouse. Foil. 2536 to 
256a contain the 44 Tauola del exercicio Spirituale.” Fol. 2566 blank.) 

12mo., Gothic letter; 256 leaves , 29 lines to the page; without 
catchwords but with signatures and foliation; each page within a woodcut 
border; with 189 cuts likewise within decorative borders; a large and 
fine copy in the original stamped Venetian binding, gilt edges; from 
the Ashbumham Library Venice, 1522 1? ^ 

The author of the text was “ Alberto Castellano veneto/* a Dominican monk, 
whose name appears in the Inquisitor’s licence, and in his own Eptstola proemiah. 

The woodcuts, each within an arabesque woodcut border, represent scene* from tbe life 
of Christ, besides illustrating incidents from the New Testament before and after 
Christ's time. They are shaded and in the later style of Italian woodcuts and the 
attitude* and grouping of the figures are often impressive. The author seems to have 
been the designer of all the woodcuts, as he had already been of those in the MissaU 
Romanum of 1509. 

Collation : A-II in eights. 
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3 - another edition. ( Colophon :) . . . Venetia studiosissimamente 

impresso per gli Heredi di Pietro Rauani z copagni . . . mdli. 

12mo., with the same woodcuts as the 1522 edition; the hist leaf 
mounted; bds ., rough edges ibid ., 1551 

4 - another issne. {Colophon:) In vinegiaappressoGiouanniVarisco 

z compagni l’anne mdlix. 

12mo., with the same woodcuts as the 1522 edition; calf neat 

ibid., 1559 

5 POLITIANO. (Title within a woodcut border :) Stanzb dx messer angelo 

politiano comintiate per la oiostra del Magnijico Qiuliano di Piero 
de Medici. {Colophon ;) . . . Stampate nella inclita Cittadi Venetia 
per Nicolo Zopine e Vicentio compagno nel. m.d.xxiiii . . . 

12rao., with, besides the woodcut border , 1 large and 1 small woodcut; 
green morocco extra, with a Marguerite in each comer, inside ornamental 
borders, ailt edges, by Le Petit-Simier Venice, 1524 

The large woodcnt is within a border and represents a man playing the violin 
snrronnded by seven other persons playing other instruments. In the background is a 
landscape with trees. A pretty cut in the later Venetian style influenced by Florentine 
taste. 

6 BOCCACCIO. (Fol. la, title, within a floreated woodcut 

border:) il decame | rone de Messer | Giouanni Boc¬ 
caccio nouame- | te stsipato con | tre nouelle | aguinte. 

(Foil. II: to 4 b contain the dedication, table and life. The 
text begins on fol. 5 a and ends on fol. 132 a. Colophon on 
the tame page:) Impresso in Venetia per Bernardino de 
Viano de Ijexona Vercelese | Anno a natiuitate . m.d.xxv. 

Adi xim. Zenaro. | (Below, the register. Fol 13 2b blank.) 

Sm. folio, Roman letter; 132 leaves, double columns, 

60 lines to the column; with signatures, catchwords and 
foliation; with numerous charming woodcuts scattered 
throughout the text; the last leaf mended and having about 
forty letters in facsimile; a pretty copy in polished green 
morocco extra, the sides covered with a gilt design of 
geometrical patterns Venice, 1525 35 0 0 

Very rare. The woodcuts are as a general rule shaded and the 
backgrounds are often in black and white. A few, however, are in 
outline, but these were probably copied from cuts in earlier editions. 

Many are marked with the letter “ f.” They are beautiful examples 
of the Italian wood-cutter's art at this period; especially is this so 
with a large woodcut which is repeated several times. It is divided 
into two compartments by a column which supports a mosaic roof in 
black and white. The delineation of the figures it contains is perfect. 

MISSALE. {Fol. la, title, below a vjoodcut:) missale roma | nnm nnper 
ad optatu comodu quorumcuq 5 sacerdotu | suma diligentia distinctu | 

. . . | . {This is printed in red . Below Giunta's device likewise in 

red with the date in Roman characters running from the left to the right 
side. Foil. 15 to la contain the Calendar, and foil, lb to 12a the “ Ordo 
misse ”. On fol. 12 h is a full-page woodcut. Fol. 13a within a woodcut 
border ;) Incipit ordo Missalis sm consuetudine Ro= | mane curie . . . | 

. . . {The text ends on fol. 249 b. Colophon on the same page | . 

Venetiis | impressum in ^dibus nobilis viri dni Lace Auto | nij Jnta 
floretini. Anno ... | M.D.xxv... | {Below, the register. Fol. 250 blank.) 

Sm. folio, Gothic letter , rubricated throughout ; 250 leaves, double 
columns, 39 lines to the column; without catchwords; with musical notes, 
numerous woodcut initials , woodcut borders and other woodcuts scattered 
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throughout the text’; a sound copy in thick oaken hoards covered with plain 
calf Venice, L. A. Giunta , 1525 9 9 | 

Vert rare. The woodcut initials are rather shaded. Many, within fioreated 
designs, contain figures of saints. The woodcut borders, to the number of eight 
surround the first pages of the principal parts of the Missal. They contain views of 
the Baptism of Christ, the Day of Judgment, the Transfiguration, and numerous other 
scenes from the Bible. But the real value of the book from ao artistic standpoint, lies 
in the beautiful cut of the Crucifixion which is twice repeated and is within a woodcut 
border very similar to those already described. It is much shaded and is a fine 
specimen of later Italian wood-engraving. 

The two large cuts of the Crucifixion as well as several of the borders bear 
the initials L. VN. F. Nothing concerning this master has yet been discovered, but, 
according to Nagler, he belonged to the school of Bellini and must be numbered among 
the best artists of the time. 

268 [FOLENGO (T.)]. ( Title .) chaos del tri per yno . . . {Here a small 

woodcut . Colophon :) Stampata in Vinegia per Giouanni Antonio & 
Fratelli da Sabbio. Ad instantia de Nicolo Garanta, adi . Primo Zener. 
M.D.XXVII. 

12mo., in italics; with several woodcuts ; the title neatly mended ; 
modem Italian brown morocco, gilt edges Venice, 1527 0 1" 

The rare first and best edition of this allegorical and moral poem which 
contains several pieces en style macarontque. 

The woodcuts are executed in the later Venetian style. 

269 [COLA (J.)]. (Title :) Viaggio da Venetia al santo Sepulcro & al monte 

Sinai ... & per tntta la Soria. Niionamente stampato. ( Colophon, on 
last leaf:) Finisce il santissimo Viaggio di Gierasalem . . in Venetia 
per Nicolo di Aristotile detto Zoppino. mdxviii. 

12mo., Roman letter, with numerous woodcuts of the various scenes 
visited in the Holy Land ; old calf, gilt edges Venice, 1533 4 <J 

Many of these ronghly-executed and interesting cats bear the initials z. a. This 
artist, who was very active about this time, also illostrated Varthema’s Travels. The 
cuts are well designed and show the characteristics of this artist. 

270 BIBLIA. (Title printed in red and black within a woodcut border:) biblia 

I VVLGARE I NOVAMENTE STAM: | PATA, ET CORRETTA . | . . . (14 lines below :) 
Venetiis . m.d.xxxxi. (Colophon :) . . . | Stamped a nella inclita citta 
di Venetia per | Bernardino Bindoni Milanese, Nel an | no del nostro 
Signor . m.d.xxxxi . | . . . 

Sm. folio, with woodcut initials and nearly 400 wordcuts scattered 
throughout the text; vellum Venice, 1541 2 ‘l 

Some of the woodents bear the initial *• b ” and were impressed from the identical 
blocks which were used in the first edition of 1490. As far as the illustrations are 
concerned, this may be regarded as substantially similar to the rare Mallermi Bible. 

271 VITRUVIUS. ( Fol . lo, title within an architectural design, lines 1 -6:) I djeci 

LIBRI | DELL’ ARCHITETTVRA DI M | V1TRVVI0 TRADYTTI ET | COM ME NT ATI 
DA MONSIGNOR | BARBARO ELETTO PATRIARAC | D* AQVILEGGIA | {The same, 
line 10:) IN VINEGIA PER FRANCESCO MARCOLINI CON PRIVILEGGI. | 
m.d.lvi. | Fol. 2a contains the dedication ; fol. 2b, a fulUpage woodcut. 

The text commences on fol, 3a and ends on fol. 1415. Foil. 142-149 
comprise the table and errata. Fol. 150a contains a full-page woodevi 
at the head of which is the ‘ registro deolV pera.* Fol. 1505, colophon 
'icithin a large decorative woodcut, lines 1-9:) soli | DEO | ONOR | in 
VENETIA PER | FRANCESCO | MARCOLINI | CON | PRLV1LEGI | M.D.LVI. | 

Folio, with numerous fine woodcuts, some moveable ; blank portions of 
two leaves neatly repaired; old mottled calf; rare Venice , 1556 2 i 

272 - M. VIlRYVIl POLLIONIS DE ARCHITECTVRA LIBRI DBCEM, COM COMMENT 

ariis danielis babbari . . . venetiis, Apnd Francifcum Francifcum 
Senenfem, & Joan. Crugher Germanum. m.d.lxvii. 

Sm. folio, with numerous large woodcuts of architectural details; 
a sound copy in the original calf ibid., 1567 0 li 

273 DANTE. {Title:) dantb con lespositione di christoforo landino, et di 

Alessandro vellytello . . . riveduto, & ridotto alia sna vera lettura, 
per Francesco Sansovino fiorentino. In Venetia, Appresso Gionam- 
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battista, Marchio Sessa, & fratclli. 1564. Folio, with a fine portrait of 
Dante on the title-page and numerous large woodcuts ; stamped calf gilt 
edges Venice , Sessa , 1564 

4 -the same. Folio, a taller copy in the original vellum 1564 

First of the grand editions brought out by the brothers Sessa. 

5 - another issue. Sm. folio, with the same series of woodcuts; green 

morocco extra , gilt edges ibid., 1578 3 3 0 

6 VECELLIO (C.). (Title within a woodcut harder:) habiti antichi, bt 

moderni di tatto il Mondo. di cesjre vecellio ... in venetia, 

Appresso i Sessa. (Colophon :) in venetia, m.d.xcviii . . . 

8m. 8vo., leaves 56 and 507, with nearly 500 fulUpage woodcuts; 
fine copy in rnssia gilt , gilt edges Venice , 1598 8 8 0 

Skcond edition. It contains some forty or fifty more cuts than the original 
issne which appeared in 1590. 

Each cut is within a pretty ornamental woodcut border containing in some cases 
figures of women in graceful attitudes. Many are arabesque designs with allegorical 
figures disposed amid floreate patterns of pleasing effect. The woodcut portraits them¬ 
selves are charming and represent the various personages in characteristic attitudes. 

Thus a widow is shown with eyes cast down, hands geutly folded npon the chest, one 
hand clasping a small pra)er-book. 

The artist who designed these admirable cuts, masterpieces both of the art of 
portraiture on wood and of the art of wood-engraving itself of this period, has unfor¬ 
tunately remained unidentified. Laborious researches have yielded nothing definite or 
material that might help in the discovery of the master's real name. Though nothing 
certain is known, these designs are said to be by Titian, and indeed the general 
brilliancy of the portraits would seem to strengthen this conclusion 

7 VECELLIO. ( Title:) corona dellk nobili et virtvose 

donne . . Nel quale si dimostra in varij Dissegni, tutte 
le sort! di Mostre di punti tagliati, punti in aria, punti a 
Reticdlo, e d’ogn’altra sorte, cosi per Fregi, com per Merli, 
e Rosette, che con l’Aco si vsano hoggi di per tutta 
l’Europa . . . (Here the printer s device.) in venetia, 

Appresso Cesare Vecellio, in Merzaria . 1601. 

4 books in 1 vol., sm. oblong 4t.o., with 109 charming 
woodcuts; a beautiful copy in polished red morocco extra , 
gilt inside borders , gilt edges Venice , C. Vecellio , 1601 25 0 0 

Excessively bare. Even when copies are met with, they are 
mostly imperfect or in a bad state of preservation. This copy is quite 
complete and the impressions of the blocks are excellent. They are 
very similar to those in the Vinciolo {see note to this book). 

-— the same. Sm. oblong 4to., the first 8 leaves missing and sign. G 

mounted; with 103 cuts; a few slightly stained; hf. bd. 1601 10 0 0 

With the above mentioned exceptions, this copy is in good condition. 

i. Vicenza 

CRESCENTIO (Piero). Libro della Agricultura. 

( Fol . I a blank, cut away. Fol. 2a, col. 1:) incominoia il libro della 

A- | GRICVLTVRA DI PIERO CRESCI- | ENT10 CITTADINO DI BOLOGNIA | AD 
HOXORE DIDIO ET DEL SE- | RENIS81MO RE CARLO . | . . . (Fol . 1425, 
col . 2:) . . . Impreffum hoc opus uicencie per meleo | nardum de 
bafilea die . xvii . mefis Februarii | anno . D.M.cccclxxxx. | . . . 

(Foil. 143-146 contain the Table) 

Sm. folio, with a fine woodcut (147 X 60 mm.) ; some leaves stained; 
old half binding; rare Vicenza , Leonardus Achates of Basel , 1490 4 0 0 

Collation : a-r in eights ; s, six leaves ; A, four leaves ; the first leaf (a blank) 
cut away. The woodcut, which is placed at the head of the first page, shows the 
author seated, writing in the presence of King Charles II of Sicily, to whom the book 
was dedicated. 
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3. France 

а. Caen 

280 MACER. ( Title .*) Hrebarum vires Macer tibi carmine dicet . . . 

(Coloph&n:) Habetis iuuenes ftndiosilYimi Maori floridi de virib* 
herbaru opufcnlnm ab omi me da caitigatifiimu vnacu interpretatiuculis 
lnce meridiana loge clarifimis. finis 

Sm. 8vo. (16mo. size). Gothic letter, 159 leaves, with woodcut portrait 
of Macer and numerous woodcut* of herbs ; calf neat (About 1510) 8 10 

This in two types, the larger of which makes 26 lines to the page, and the smaller 
33. The editor dates his dedication from a school at Caen. 

б. Dijon 

281 JOANNES DE CIRCYO. Priuilegia Ordinis Cister- 

CIENSIS. 

{Fol. 1 blank. Fol. 2 a contains a full-page woodcut. 

Fol. 2b, below a large woodcut:) Anno milleno centeno bis 
minus vno. | Sub pre Roberto Q§pit Cifterci’ ordo. | {Fol. 

3a:) Breuis prefatio fup fequeriti col- | lecta quorunda 
priuilegiorum or- I dinis Ciftercieii . | . . . ( Die text begins 
with line 14 on fol. 4 a and ends on fol. 197a. Fol. 1976 
contains verses. Colophon on fol. 198a:) . . . | . impreflum 
Diuionep magiftm Petru Metlinger Alema | nu. Anno dni 
M.cccc. nonagefimo primo. iiij. Nonas Julias. | Finit 
feliciter. | F. Conradus Leontori 9 Mulbroii beniuolo lectori 
Sal. | (Below are verses by Conradus which end on fol. 1986. 

Foil. 199 and 200 blank.) 

Sm. 4to., Gothic letter; printed in two types ; 200 leaves , 

35 long lines to the page ; with signatures but without catch¬ 
words and foliation; with curious woodcut initials and the 
2full-page woodcuts mentioned above; a fine copy in the 
original oaken boards half covered with stamped pigskin ; 
uncut Dijon, Peter Metlinger , 1491 52 10 

Hain 9391; Proctor 8795. First book printed at Dijon of which 
only a few copies can exist, since the work was not printed for sale 
bnt reserved for the sole use of the Monasteries of the Cistercian Order. 

Hain had never seen a copy and mentions Metlinger as the printer 
merely from hearsay evidence (ut putatur), 

A work so creditable to an infant press, both in type, paper and 
general execution, is seldom found. The introduction of printing into 
Dijon, where Metlinger established his third press from Ddle, seems to 
be due to the compiler of this work, Johannes de Circyo, who was abbot 
of the Abbey of Citeaux. In his preface he states the reasons that 
induced him to compile this volume. It appears that doubt had been 
expressed concerning the authenticity of several privileges then en¬ 
joyed by the Cistercians, who had even been accused of infringing some 
of the rules and overstepping the limits of many of the rights of the 
Order. The work most therefore be considered as an apology of this 
celebrated religious body. Incidentally Circyo explains that Conrad 
of Leon berg—who wrote several lines of verse at the end of the work 
—was the secretary of the Order and professor at the monastery of 
Miilbrnn. This German savant had been appointed general secretazy, 
the year before, in 1490. 

The woodcuts are partly shaded. The first represents the Virgin 
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Mary standing npright spreading out her cloak, beneath which are 
kneeling the monks of the order on one side and nuns on the other. 
The second cut shows the pope granting a privilege to the Cistercians, 
who are kneeling around him. Below, at his feet, are S. Robert, the 
founder of the Order, and S. Albert holding the model of a church. 

These wood-engravings were certainly executed by a German 
master, and have all the’power of the best German work of the time. 
As to the artist’s identity, no conjecture can be hazarded, but he 
probably followed the Augsburg school, which illustrated so well the 
works printed by Sorg a few years earlier. 

The binding was possibly executed in the monastery of Citeaux. 

Collation : a-z in eights (a 1 blank) ; A-B in eights (B 7-8 
blank). 


c. Lyons 


> 


CORYUS (Andreas). Chiromantia. 

( Fol . 1 misting. Fol. 2a:) Andreas Corui Joani Fra j ciico Gozahe 
Matne mar | ohioni optime merito . . | . . . (16 lines below:) Excel- 
lentilTimi et fingularis | viri i chiromatia exercitatifi'i j mi magiitri 
Andree Corui Mirandu | lenfis ad illuftriffmu Joannem Fran | cifcu 
Matne marchione benemeritu | opus rarilTimum de eadem chyroma | 
tie facultate del'tinatura. | ( The text begins on fol. 2b. Fol. 8 missing. 

The last 8 leaves in this copy (L r L 8 ) are wanting.) 

12mo., Gothic letter; 78 (of 88) leaves , 31 lines to the full-page; 
interleaved , with signatures but without catchwords and foliation; with 
woodcut initials and 141 woodcuts; a few ll. slightly shaved, otherwise a 
sound copy in generally excellent condition ; bound up with 2 other works 
in vellum, double with red silk [Lyons, about 1498] 

Hain 5776. A work of thb greatest rarity, unknown to most biblio¬ 
graphers. Perfect or imperfect, there cannot be more than two or three copies in 
existence. Hain had never seen the book and there is no copy in the British Museum 
or Bodleian Library. The copy Dibdin mentions in his Bibliographical Decameron is 
certainly not the same work and is probably later. It contained signatures a-i in 
eights, while the most complete copy known runs from a-1 in eights: a total of 88 
leaves. 

This, then, is the first edition of Corvus’ work which was reprinted several times 
in the course of the sixteenth contnry, and, with the single exception of Hartlieb’s 
book, is possibly the earliest printed volume on chiromancy. Apart from its biblio¬ 
graphical interest, its value lies in the numerous cuts with which the book is copiously 
illustrated. Kxecuted white on black ground, each illustration contains the outline of 
a band, with the various lines, crosses, circles, curves, etc., mentioned in the text as 
material points in the art of palmistry. Between the fingers and on each side of the 
band are floreated ornaments likewise executed white on black. On the outer side of 
every cat is an arabesque border. The impression produced on the beholder is all the 
more effective as examples of this form of French xylographic engraving are remark¬ 
ably few in number. 

The first work bound np with the above is a German edition published about 1557 
of Holbein, Imagines Mortis , which wants 10 cuts, and two other cuts of which are 
defective. 

The second is a reprint published abbout 1550 of the Cisianus Calendar. The 
title is as follows : 41 Cisio Janus zu Teutsch vnd ein jegliches Wort gibt einen Tag.” 
It is fully illustrated with woodcuts, and is apparently perfect. The first edition in 
folio was issued in 1472 and is extremely scarce. 


-a later edition. 12mo , the title and a 6 missing ; with 148 cuts; 

vellum Strassburg , J. Albert , 1536 


HORTULUS ANIM.iE. (Fol. la, title printed in red under 
a woodcut and within a border:) Hortulus anime | cum 
alijs q’plurimis orationi | bus pristine impressioni su. | 
peradditis : vt tabulam in | huius calce annexam in | tueti 
patetissimu erit. ( Colophon printedin red on 260 b:) Hortulus 
aie impesis | pbi viri Antonij Kober=ger Ciuis Nurebergeii. 
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HORTULUS ANIMu®, continued :— £ i 

| impressus : finem optatu | sortit 9 est Lugduni arte z \ 
industria Iohanis Clein | chalcographi. Anno dm. | 
M.ccccc. xj. iij. nos iulij. ( By the same stands Clein s mark, 
white on black . Under it begins the Table of contents, which 

ends onfol. 264 a. FoL 264 b blank.) 

12mo., 264 leaves , printed in black and red in fine 
Gothic characters; with 70 pretty woodcuts; in contemporary 
stamped calf with brass ornaments , rebacked 

Lyons , J. Clein , 1511 21 0 

The first and rarest of the Clkin-Kobdrger editions; 
unmemioned by Brnnet. 

The great attraction of this office of the Blessed Virgin lies in its 
pretty woodcuts, which represent a variety of subjects taken from the 
Scriptures, such as the Annunciation, the Crucifixion, besides a number 
of views of saints and martyrs. For long it was supposed Clein had 
not only printed the work but was likewise the artist who designed the 

J woodcuts. Napier, however, refutes this erroneous view, and holds 

Clein to have been no more than a printer. Now the masters who 
illustrated the book are said to be Springinklee and Erh. Scbon, the 
earliest and most brilliant impressions of whose work this volume 
would consequently contain. But as nothing definite seems to have 
been discovered, it seems best to still retain it among French wood-cut 
books, although if the artists be really Springinklee and Erh. Schdu, 
it should legitimately be included among the works containing the 
productions of the German school. 

285 BIBLIA. (Fol. la, title :) Sanctus Hieronymus interpres biblie | (Here 

a small woodcut of St. Jerome) Biblia cum concordantijs veteris | et 
noui testamenti et sacrorum canonum : necnon et | additionibus in 
marginibus varietatis diner | sorum textuum . . . | . (This is 

printed in red. Below is the printer's woodcut device. Foil . 16 to l‘2a 
contain the table and other preliminary mutter. Fol. 126, col. 1:) 
Incipit epistola beati hieronymi . . . | . de omnibus diuine hystorie 
libris . | . . . (Fol. 146 contains, within a woodcut border , 6 cuts of the 
Creation. The text begins on fol. 15a and ends on fol. 312a. Colophon 
on the same page:) . . . | . . . per . . fratrem [ Albertum castellauu 
venetum ordinis predicatorum studiosis* | sime reuisa correcta emendatu 
... | ... | per M. Jacobum Sacon Lugd’. impressa . Expesis no= | 
tabilio viri dhi Anthonij koberger de Nuremburgis Feliciter | explicit 
. Anno domini . M.d.xv.xij. die Januarij. | (Below, the register. Fol. 

3126 blank). 

Folio, Gothic letter ; 312 leaves, double columns , 68 lines to the 
column; with woodcut initials and numerous woodcuts scattered throughout 
the text ; a found copy in half vellum Lyons, J. Sacon, 1515 <" - 

The woodcuts in this work were copied from an earlier edition containing cats by 
Springinklee, who imitated the style ofjtbe master of the Mallermi Bible and tbo 
Poliphilo. They are very much shaded, and each is within a narrow arabesque border. 

The six cuts on fol. 14b are well executed and are quaint illustrations of the six day* 
of the Creation ; especially is this so in the case of the fourth day when God created 
the snn, moon and stars. One woodcut represents St. Jerome writing at a desk with a 
lion lying at his side, while the others, although they mostly illustrate the text of the 
Scriptures, sometimes give views of towns and castles. 

This edition was unknown to Brunet. 

286 LA GRAND NEF DES FOLZ. La grad nkf des folz du monde . . . 

1530 Francoys Ivste . . . (Colophon ;) Cy fiuift la nef des folz da 
monde . . de nouuel translatee de latin eu francoys et imprimee a 
Lyon sur le Rolne par Francoys Jufte Imprimeur. Le dernier Jour 
du moys de Juing . Lan . M.CCCCC.xxix . . . 

Sm. 4to., Gothic letter , with 119 woodcuts from the same blocks as 
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were used in the edition printed by Balsarin in 1498 ; old French red 
morocco, gilt edges ( Padeloup ) Lyons, 15*29-30 15 15 0 

The text is not the same as that of the 1498 book. The verses and the running 
commentary are omitted ; and the prose translation of the Latin text is wholly different 
from that of Jean Drouyn. 

7 NATALIBUS. ( Fol, la, title within an architectural woodcut border:) 

Catalogue sanctorum et gestoru | eorura ex diuersis voluminibue | 
collectue : editus a . | . . . Petro | de natalibus . . . | . (This is 

printed in red. Below is Qiuntas fieur de lys in red . Foil . 15 to 35 
contain the advertisement and the prologue. The text begins, within a 
border similar to that on the title, on fol. 4 a and ends on fol. 227a. Foil. 

2275 to 2415 contain the 4 ‘ Tabula “ De sanrtis nuperrime canonizatis ” 
begins on fol. 242 a and ends on fol. 2465. Colophon on the same page ;) 

... | Irapressam Lugduni per Jacobum saccon. Anno domis ) ni . 

Millesimo quingentesimo decimonono . Die vero vL | timo mensis 
Januarii . | {Below, the register). 

Sm. folio, Gothic letter; 246 leaves, double columns; with woodcut 
initials, two woodcut borders and 256 cuts scattered throughout the text; 
limp vellum Lyons , 1519 12 12 0 

The woodcuts in this edition were copied from Giunta’s edition published in Venice 
in 1506 ( Vide Natalibus under section 2.) 

> VIRGIL. (Title in red and black within a floreate woodcut border:) OPERA 
virgiliana cum decem commentis, docte et familiariter exposita . . . 

’a Servio, Donato, Mancinello. et Probo nuper addito . . . m.d.xxix. 

(i Colophon :) lugduni, in typographaria officina ioannis crespini, anno 

VIRGINEI PARTUS M.D.XXIX. 

Sm. folio, title very neatly mended; with numerous woodcut initial 
letters and 203 large woodcuts from the same blocks as were used in the 
Strassburg edition of 1502; a sound copy in old calf; with the bookplate 
of Thomas Ruddiman and the autograph inscription of Sir Alexander 
Boswell Lyons , 1529 4 4 0 

The woodcuts with which this edition is adorned, were the noblest set of book 
illustrations produced by Gruninger at Strassburg. 

BIBLE. LE nov- | veav testa- | ment de nostre sei- | gneur iesvs Christ, | 
en Fran^oya. | {Here the printer s woodcut mark). A LYON chez gvillavme 
roville. | m.d. xlv. | (On Fol. 226 {p. 552) ends the book of Acts [Faicts 
des Apostres]. Fol. 227 {p. 1) :) Les Epiatres . . . {Fol. 405 [p. 360 
which should be 358] :) lmprime a Lyon par Balthazar Arnoullet. 

(Fol. 406 blank. Foil. 407-418 contain a Table of Gospels and Epistles.) 

16mo., with nearly 100 woodcuts; very fine copy in the original gilt 
Lyonnese binding, very slightly repaired Lyon , 1545 4 4 0 

The text is very slightly modified from that of Lefevre d’Estaples, and closely 
resembles the Genevan version. One of the woodcuts has the letters I S which seem 
to be a signature. 

HENRI II. ( Title:) la magnifica et trivmphale entrata del 
CHR istianiss. Re di Francia Henrico secondo di questo nome fatta 
nella nobile <fc antiqua Citta di Lyone a luy & a la sua serenissima 
consorte Chaterini alii 21. di Septemb . 1548. Colla particulare 
descritione della Comedia che fece recitare la Natione Fiorentina a 
richiesta di sua Maesta Christianissima. {Here the printer s large 
woodcut.) in lyone, appresso Gulielmo Ruuillio . 1549 . . . 

Sm. 4to., printed in italics; with woodcut initials and 15 full-page 
woodcuts; a charming copy in polished green morocco super-extra, the 
sides covered with an intricate interwoven arabesque design containing 
various ftoreated ornaments exquisitely laid out , the whole within outer 
white borders with gilt lines , the designs themselves delicately coloured 
blue, green , yellow and white , heightened with gold , gilt inside arabesque 
borders, in pull-off case, by Binda Lyons, 1549 18 0 0 

Hark. The work belongs to the interesting and valuable series of pageants 
published about this time. 

The woodcuts are admirable examples of the French wood-engraver's art, and 
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represent the festive scenes presented by the decorated streets, the triumphal arches, 
monumental columns and Koval vessels, all of which were enthusiastically displayed 
by the loyal citizens of Lyons on the occasion of the French king's stay in that city. 

The artist who designed the illustrations was Bernard Salomon, better known as 
Lc Petit Bernard.” 

291 [SALOMON (B.)] dit “ Le Petit Bernard.” ( Title:) qvadrins 
historiqves de LA Bible. (Here the printer's device.) A LYON par iean 

DE TOVRNES. M. D. L1II. With 74 cuts; 1553. -QVADRINS HI8T0BIQUE3 

d'exode. (Here the printer's device.) A LYON, par iean de tovrnes. 
m. D. Liir. With 125 cuts; 1553. 

2 works in 1 vol. t 12mo., with a total of 199 charming woodcuts; 
tall and fine copies in old calf Lyons, 1553 1*2 12 

First editions and moreover the first books published by Tournes containing 
illustrations to either the Old or New Testament. They are consequently the first of 
a famous series of volumes containing woodent engravings to the Bible which were 
frequently reprinted with slight additions or otherwise during succeeding years [set 
following items). 

202 - (Title:) The true and lyuely historykb portreatvres of the 

woll BIBLE. (Here Tournes ’ device) at Lyons, by iean of tovrnes. 

M. D. LIII. 

12mo., 103 (of 104) leaves; with the complete number of 194 wood¬ 
cuts; the outer blank margin of fol. 7 backed; red morocco gilt, gilt 
edges ibid., 1553 6 § 

One of the earliest editions containing the complete set of illustrations to the Old 
Testament. These cuts were first issued in two separate parts : (a) Genesis ; (b) Exodus 
, and other portions of the Old Testament (see above). This happened in 1553, so that 

the impressions in the English edition are very early. The only other issue in this 
year was a Spanish edition under the title of Quademos ystorieos de la Biblia. 
Consequently the first edition of the complete 6et of illustrations to the Old Testament 
must be either the English or the Spanish issue. Five cuts were not reproduced in this 
edition. 

293 - Wol gerissnen vnd geschnidten figuren Ausz der Bibel. (Here 

the printer's device.) zv lyon Durch Hans Tomesius M. D. liiii. 

12mo., with 149 cuts ; old vellum ibid., 1554 4 1 

The German edition, in which the number of woodcuts was reduced. 

294 - (The first leaf missing. Fol. 2a:) les . evangile (sic) de iisys 

CHRIST, selon s. matthiev. (Here a woodcut.) 

16mo., with numerous pretty woodcuts; a hole through the last few 
leaves; old calf [Lyons, J. Tournes , 1553] 1 ' 

First edition of the cuts to the New Testament. It was long imagined that the 
Italian edition of 1554 contained the first impressions of these cuts. This is incorrect. 

2l»5 - FIGVRK DEL VECCHIO TESTAMENTO, CON VERSI TOSCANI, PER Damian 

Maraffi . . . (Here Tournes' device.) in lione, per giovanni di tovrnes 
M. D. liiii. With portrait of Damian and 222 pretty woodcuts .— figybe 
del nvovo testamknto, Illustrate da versi vulgari Italiani [da Maraffi] 
(Here Tournes' device.) in lione, per giovanni di tournes m. d. liiii. 
With 95 woodcuts. 

2 vol8. in 1, 12mo., with a total of 318 woodcuts; a pretty copy in 
polished red morocco extra, richly gilt inside dentelles , gilt edges ibid., 1554 10 1 1 

Excessively rauk. First complete edition of the cuts to the Old and New 
Testaments. The 194 woodcuts in the 1553 issue of the Old Testament were increased 
to 223 (an addition of 29) in the 1554 edition. 

29G - (Title within arabesque woodcut border:) qvadrins historiqves de 

la bible. Reuuz , if augmentez ... A lion par ian de tovrnes . 

M. D. LViii. —(Title within a border similar to that of the first title:) 
F1GVRES DV NOVVEAV TESTAMENT . A LION PAR IAN DE TOVRNES . M. D. LVIII. 

2 vols. in 1,12mo., with 327 pretty woodcuts; purple morocco extra , 
gilt edges ibid., 1558 $ 

The dedication is by Claude Paradin, who was the author of the text. 

In this edition, eight cuts were added to the Old Testament, bringing the number 
up to 231 ; and one cut to the New Testament was duplicated, making 96 woodcuts, 
or together 327 illustrations. 
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97 [SALOMON (B.)] (Title within arabesque woodcut border :) historiarvm 

memorabilivm ex Genesi descriptio, Per Gulielmum Paradinum . 
LVGDUNI, APVD 10AN * TORNAESIVM, M. D. LVIII. With 94 cuts .— (Title 
within arabesque border:) historiarvm memorabilivm ex Exodo, 
sequeutibnsq; libris descriptio, Per Gulielmum Borluyt . lvgduni, 
APVD 10AN . TORNAESIVM, M. D. LVIII. With 137 Cuts. 

12mo., with a total of 231 woodcuts; a tall copy in brown morocco 
gilt, gilt edges Lyons, 1558 

'8 BIBLIA. {Title, within an arabesque woodcut border:) biblia sacra ad 
optima quaeqne veteris, vt vocant, tralationis exemplaria summa 
diligentia, pariq; fide casfcigata. Cum Indicibus copiosissimis . lvgduni, 
APVD 10AN . TORNAESIVM . M. D. Lilli. 

Sm. 8vo., in double columns ; with 198 pretty woodcuts by “ Le Petit 
Bernard ” ; a beautiful copy in old calf gilt , gilt edges Lyons, 1554 

Exckssivkly rare. This is the first Bible is-ned by this printer and the first in 
which appeared the clever woodcuts by “ Le Petit Bernard.” 

These wood-engravings are excellent specimens, from the point of view of this 
branch of the fine arts, of the French artistic taste of the time. They are well 
executed and much shaded, and must be considered as some of the best work of this 
French master. Many of the cuts are flanked with pretty arabesque borders of the 
most varied patterns. 

Collation :—a eight leaves; a-zz in eights ; H—Hh in eights. 

9 ARIOSTO. (Title within a woodcut border:) orlando fvrioso de m. 

LVDOVICO ARIOSTO, TRADVZIDO EN ROMANCE CASTEL . por el 8. Don 

Hieronimo de Vrrea ... a lyon en casa de gvlielmo raville. 1556 
Sm. 4to., with initial letters and numerous charming woodcuts; 
a sound copy in boards Lyons , 1556 

These cuts are prettily executed by a French artist much in the style of 44 Le 
Petit Bernard. ” Each cut is flauked with arabesque decorations likewise in much 
the same style. 

) OVID, la vita et metamorfoseo d* ovidio, Figurato & abbreuiato in 
forma d’Epigrammi da M. Gabriello Symeoni .. . {Here an oval-shaped 
woodcut) A Lione per Giouanni di Tornes . . . 1559.—la natvra et 
effetti della lvna . . .—apologia generale di m. gabriello Symeoni . . . 

12mo., with nearly 200 pretty woodcuts surrounded by a great variety 
of singularly chaste and beautiful ornaments; a few leaves slightly cut 
into; brown morocco, gilt edges, by Holloway Lyons, 1559 

These woodcut borders are partly in the 6tyle or the ancient missals and partly in 
that of Finiguerra, adapted for silversmiths, by “ Le Petit Bernard.” Didoc considered 
the work to be “ le chef d’ceuvre du Petit Bernard.” Brunet says that copies are 
44 fort recherch^s.” 


6 0 0 
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-the same. 1559.— a Collection of 42 beautiful Plates of Orna¬ 
ments by Baptista Franco, neotly mounted .— together, in 1 vol., 12mo., 
the plate of the “ Fontana di Roiag in Ovemia ” in duplicate ; a large 
copy in polished green morocco , gilt edges 1559 10 10 0 

Exceptionally good impressions : from the Gibson-Craig collection. 


d. Paris 


• SAINT-GELAIS. Le Vergieb d’Honneur. 

(Fol. la, title:) Le | vergier doneur nounellement | 
imprime a paris. De lentreprinfe (sic) z voyage de naples. 
Auquel est | comprins commet le roy Charles huitiefme de 
ce no a a banyere des= | ployee paffa et rapafla de iournee 
en iournee depuis. Lyon iufques | a Nappies . z de 
nappies iufques a lyon. Enfemble pluiieurs auf | tres 
choies faictes z compofees Par . . . monfieur | Octouien 
de fainct . Gelais euefque dangoulefme . et par . Maiftre | 
andry de la vigne . . . | . auec autres | (The text begins 
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SAINT-GELAIS, Vergieb d’Honnkur, continued :— £ , 

on fol. 16 and ends on fol. 1816. Colophon on the same 
page:) . . . nouuellement imprime a Paris par iehan | 
trepperel . . . | . (Fol. 182a contains a full-page wood- 

cut , and fol. 1826, the printer s woodcut device.) 

Sm. 4to., Gothic letter; 182 leaves , double columns , 45 
Hues to the column ; with signatures but without catchwords 
and foliation; with numerous woodcut initials and many 
woodcuts scattered throughout the text; a pretty copy in 
polished old French morocco extra, gilt floreated inside 
dent ell es, gilt edges 

Paris, J. Trepperel , n. d. [between 1499-1500] 28 " 

An edition of excessive rakity. There has been no copy for .sale 
by auction in England since 1887, and I was unable to offer a copy in 
any of my catalogues since 1877 upwards. 

The work is a curious collection of pieces which are nearly all in 
verse. The first alone seems to justify the intitulation, the others 
dealing with matters quite different from what the title appears to 
convey. Saint-Gelais wrote the poem on the death of Charles VIII, 
but the remaining compositions are mostly by Andre de La Vigne. 

The work falls into two parts; the first dealing with the French 
king’s expedition and the second consisting of ballads, epitaphs on 
Charles VIII, etc. 

The initial L on the title occupies half the page and is a remark¬ 
able Gothic letter containing in the top loop a crowned head; above 
this is a monkey and in the angle formed by the bottom line a man 
and woman tightly clasped are in the act of kissing. The full-page 
woodcut on fol. 182a represents the author dictating his work to a 
monk who is seated opposite him, a number of books being scattered 
about them. The remaining cuts illustrate a variety of subjects, the 
execution in all being spirited and elegant. 

Saint-Gelais is considered by some as one of the most charming 
writers of the time, and is referred to for a just appreciation of the 
high level reached by French writers at the end of the fifteenth century. 

Collation :—a-t in sixes; v four leaves; x-y in sixes ; z four 
leaves; z and 9 six each; aa-ff in sixes. 

303 BADIUS. (Fol. la;) Stultifere naues sensus animosq 3 trahentes Mortis 

in exitium : (Here Mamef 8 woodcut device.) Venales sunt in pellicano 
Vici sancti Iacobi. {Fol. 16 blank. Fol. 2 contains the Preface. The 
text begins on fol. 3 a and ends on fol. 196. Fol. 20a.) Peroratio . . . 

Ex Lugdvno ano . M.cccc.xcviii . qrto id* septebris. (Here Kervers 
device.) Impressit vti primom excidcrat: Thielmannus keruer Anno 
hoc iubileo ad . xii . kalendas martias . (Fol. 206 blank.) 

Sm. 4to., Roman letter; 20 leaves; with 2 woodcut devices and 
6 charming woodcuts in the text; a qood copy in green morocco extra, gilt 
edges [Paris, 1600] 15 U 

The fibst edition of this work peinted in Fbanok. There is an edition 
printed in Burgos uhich bears the date 1-199 ; but whether it was printed before, after, 
or at the same time as this issue is still undecided. 

This work is quite distinct from the very similar book of Brandt. It is written 
partly in prose, partly in elegiac verses and hexameters, and it may be considered a 
supplement to Brandt. 

The woodcuts arc early specimens of French engraving on wood, and mast be 
numbered among the most cleverly executed French cuts of the beginning of the 
sixteenth century. 

Collation : a eight leaves ; b-c in sixes. 

304 - (Fol. la;) Nauis stultifere Collectanea Ab Iodoco badio Ascensio 

vario carminu genere no sine eorundem familiari explanation con- 
flata. (Here a woodcut below while , to the left, is the small device of 
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JADIUS, Navis Stultifere, continued :— £> *• <*• 

Mamef.) . . . Venundantur Parisiis in vico sancti Iacobi Sab Pelicano 
. & in eedibus ascensianis . ( Fol. 16 contains a full-page woodcut. The 
text begins on fol. 2a and ends on fol. lU8a. Colophon on the same 
page:) Ex ofbcina nostra in Parrhisiorum achademia nobilissima. Die 
Prima Ialii . Anno salntis . M. D. xm. (Fol. 10 Sb blank.) 

8 vo., Roman and Gothic letter; 108 leaves ; with woodcut initials 
and 115 spirited woodcuts scattered throughout the text; a sound copy in 
russia extra , gilt edges Paris , 1513 14 14 0 

The work is by the same author as the Paris edition of 1500, bat is extended and 
accompanied by a commentary in prose. It it quite original and is distinct from 
Brandt’s work, which has a similar title. 

The woodcuts are clever imitations of those in the 1497 (Basel) edition of Brandt. 

It is a fallacy, however, to suppose them to have been impressed from the same blocks. 

They differ in many respects ; in the size of the blocks and the coutours of the figures, 
and are also more shaded than the German cuts. They are the result of German 
designs being executed by a French artist, and as such are remarkable. 

Collation : a-s in eights and fours alternately. 

05 LIVITJS. (Fol. la:) Le premier Volume ties | grans decades 
de tit liuius | Translatees de latin en francois | . . . | . Et 
ensuyuant les faietz dudit Titus liuius aucunes addi* | cions 
de plusieurs grans historiographes . . . | . | (Fol. 

231a:) Le Second Volume . | . . . (Fol. 413:) Le Tiers 
Volume . | . . . ( Fol. 6526, colophon:) . . . \ Cy finist le 
tiers et dernier volume | des grans Decades de tytus 
liuius . | | . Imprimme a pa= | ris lan mil cinq cens 

et quinze . . | . . . Pour francois re* | gnault . . . | . 

3 vols. in 1, sm. folio, Gothic letter ; 652 leaves , in 
double columns, 50 lines to the column ; with woodcut initial 
letters and, numerous large ivoodcuts, many full-page; the 
device of Guillaume Eustace on each title; bound in a con¬ 
temporary binding of boards covered with stamped leather; 
from the Sunderland Library 

Paris , Eustace and Begnault, 1515 35 0 0 

The colophons of vols I and II declare that the book was printed 
for Clande Eustace. Some of the woodcuts are magnificent examples 
of design and deserve to be reproduced. Five large copper-plate 
engravings of Roman subjects are inserted as illustrations; two of 
them are by A. Hubertus after Hans Collaert. 

5 ^EGIDIUS ROMANUS. (Fol. la, title:) Le mironer exeplaire et tres- 
fructueuse instruction selon la copillation de Gilles de Rome tres 
excellent docteur Dn regime et gouuernemet des Roys Princes et 
grandj seigneurs qui sont chef colorane | etVraiz pilliers de la chose 
pnblicque . . . (Here the printer s large woodcut device.) On les vet 
an Palais an tiers pillier . . . par Guillaume Eustace Libraire du Roy 
nostre Sire . . . (This title is rubricated. Foil, lb to 6b contain pre¬ 
liminary matter; fol. la, a full-page woodcut. Foil, lb to 8a comprise 
the introduction. The text begins, below a large woodcut, on fol. 8b and 
ends on fol. 148a. Colophon on the same page :) . . . Imprime a Paris | 
pour Guillaume eustace . . . Et fut acheue de imprimer le dernier 
iour de Juillet | lan mil cinq cens et dixsept. (Fol. 1486 contains a 
full-page woodcut.) 

Sm. 4to., lettres bdlardes ; 148 leaves, 39 long lines to the page; 
foliated and with signatures bat without catchwords; with numerous wood- 
cut initials , the printer 8 device and 4 large woodcuts , two of which are 
full-page ; a sound copy in half brown morocco, gilt edges 

Paris , G. Eustace, 1517 5 5 0 

Extremely rare. First Edition in French. There has been no copy in 


Digitized by LjOOQie 




88 


BERNARD QUARITCH’S CATALOGUE, No. 245 


England for sale by auction for the last nineteen years, and this is the first copy since 
1874 that 1 have been able to offer for sale. 

The large woodcuts are in the best style of French engraving on wood of the 
period. 

307 PATRIC1US. (Fol. la, title in red and black:) fracisci 

patricii senensis pontificis | caietani enneas de regno, & 
regis institutione . . | | | Cum Io | annis 

Sauignei scholiis lomographicis . | . . . (Here the wood- 

cut device of “ Galliot du Pre.” Foil, lb to 2 6b contain 
preliminary matter and the index. The text begins on fol. 27a 
and ends on fol. 254a. Colophon on the same page:) 
parrhisiis impressorum opera hone* | sti viri magistri 
Petri Vidoue calcographiaria3 artis peritissimi, j impeusis 
vero Galioti a Prato ... | ... | anni domini rnilesimi 
quingentesimi vnde s | uicesimi . . . | (Below, the register. 

Fol. 2545 blank.) 

Folio, 254 leaves ; with numerous pretty woodcut initials , 
white upon black ground; bound as described below; inside 
the end cover is the autograph and motto of John Gbolier, 
the motto very slightly damaged Paris, 1519 21 0 11 

The binding is in black calf or smooth morocco, gilt on the sides 
with a border of metal-work pattern, inside which is a rectangular 
figure enclosing two circles (one above the other), over which falls 
a pair of double slanting bands in the style of lattice-work. It is 
a little mended and partly rebacked. The book must have been sent to 
Italy after 1520, and it was in Venice (or Milan ?) that it received its 
binding (about 1525). Whether the binding was done for Grolier or 
not, we cannot say ; but it has none of his characteristics. The book 
was, however, in his possession about 1530, when he wrote the MS. 
inscription above alluded to: portio [mea] domine sit | in terra 
viventi | ym, and under it: Jo. Grolierij Lugdunensis | & Amicorum. 

The woodcut initials, many of which are very beautiful, introduce 
floreated and arabesque patterns of the greatest variety. They are 
good specimens of wood-engraving in France at this time. 

308 ALPHABETUM SACERDOTUM. Alphabetom Sacerdotum (Sere a 

woodcut. Colophon :) Impressum Parisijs sumptibus z arte Joannis 
du Pre commorantis erigione collegij Cluniaceh . sub signo diui 
Sebastiani . Anno domini . M.D.xz. . ldibus Junijs. 

12mo., Gothic letter; unhd. Paris, 1520 1 1 1 

Unknown to Brunet and Gracsse. The woodcut is curions. It consists of a large 
cross occupying the full length of the cut. Blood is flowing from the holes in the cross 
made by the three nails. The lower half of the cross is hidden by a large heart 
containing the figure of Christ the Child. On either side are the instruments of the 
Passion and at the foot of the cross a death head. 

309 BIBLE HISTORIEE. (Fol. la, title:) Le Premier volume 

| de la bible en francoiz (Under this intitulation, the wood- 
cut mark of Jehan Petit. On the reverse:) Prologue. 

Foil. 2-9 contain the Table; fol. 10 blank. Fol. 11a, 
numbered Feuillet .i. under a large woodcut) VNg empereur 
ou vng roy. ... | ... | (Fol. 12a, under a large wood- 
cut:) . Comment le ciel et la terre furet crees | . . . 

(Fol. 125a:) Des iuges Fueillet .C.xiii. | . . . (Fol. 126a:) 
lies roys Fueillet .i. | . . . (Fol. 289a:) Le pfaultier 
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Fueillet .C.lxv | . . . (Fol. 2896:) . . . finift le premier 
volume cle | la grant bible en francois historiee et corri- | 
gee auec le pfaultier. Et fut acheue dimpri ! mer le. 
xxiii? iour doctobre Lan mil cinq | cens et ving Pour Ieban 
petit libraire iu- | re de luniuerfite demourant a paris en 
la | rue fainct. Iaques a lenfeigne de la fleur | de lys dor. 

{Fol. 290 blank. Fol. 291, title :) Le second volume | de 
la bible en francoiz. {Under this , Petit's smaller mark. 

Foil. 292-299 contain the Table. Fol. 3006 :) Le prologue 
| . . . {Fol. 301a:) Les paraboles de Salomon Feuillet .i. 

| . . . {Fol. 4446.) ... | Senfuyt le nouueau teftamet . | 

. . . (Fol. 445a:) Sainct mathieu. Fueillet. C.i. | . . . 

(Fol. 446a:) Sainct mathieu. Fueillet. ii. | . . ( Fol.bbla:) 

Sainct Iehan. Fueillet .C.xiii. | . . . (Fol. 5576 :) . . . | 

Cy fine lapocalipfe fainct Iehan | leuangelifte. | A la louenge 
dedieu ... | ... | finift le fecod volume de la | grant bible 
en francois hiftoriee et corri- | gee auec lapocalipie Et fut 
acheue dimpri | mer le. xxiiii. iour doctobre Lan mil cinq | 
cens z vingt Pour Iehan petit marchant | libraire . . . | 

... i... i 

2 vols. in 1, sm. folio, Gothic letters , 557 leaves, double 
columns, 51 lines to the column, with signatures; with about 
150 fine woodcuts; in a sixteenth-century binding of stamped 
calf; with the book-label of Lionel Gatford, 1715 Paris, 1520 30 0 0 

There is no indication of the actual printer’s name. 

A rare and early edition, with very good woodcuts, of the well- 
known paraphrase of the Bible by Peter Comestor, translated from 
the Latin by Guy des Moulins, and revised by Jean de Reiy. | 

MY ST Jj] RE. (Fol. la, title, printed in red and black:) Sensuit 
le mistere de la passion nostre sauueur et redepteur iesu 
crist auec les adicios faictes par tres eloquet et scietficq 
docteur maistre iehan michel Leql mistere fut ioue a angiers 
moult triuphantement Et dernierement a paris Lan mil 
cinq cens et sept imprime a Paris nouuellement xlv. (Here 
a large woodcut. On fol. 16 is a full-page woodcut. The 
text begins on fol. 2a and ends on fol. 253a. Foil. 2536 to 
254a contain the table. Colophon , below a large woodcut, 
on fol. 2546:) ... A paris Par le veufue Jehan trepperel 
et Jehan Jehanot Irnprimeur demourant en la rue neufue 
nostre dame a lenseigne de lescu de france. 

Sm. 4to., lettres bdtardes; 254 leaves, double columns, 

40 lines to the column, without catchwords but with signatures 
and foliation; with a full-page wood-engraving (repeated), 

5 small and 10 larger icoodcuts scattered throughout the text; 
a pretty copy in straight-grained red morocco extra, broad 
gilt floreated borders on sides, gilt edges Paris [about 1525] 25 0 0 

Vkrt rare. This narrative of the mystery of the Passion, written 
at the beginning of the fifteenth century, is not oniy one of the most 
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important French works of its kind bat also one of the best written 
and most carious compositions of the time known. Jean Michel did 
not write it, bat he revised it thoroughly, and it was probably he who 
wrote the prologue. 

Of the many and varying editions printed at the end of the fifteenth 
and the beginning of the sixteenth centuries, this seems to be one of 
the earliest illustrated issues known to bibliographers. The woodcuts 
are curious specimens of French wood-engraving of the time and 
appear to have been executed by two different artists. The difference 
between the two is most noticeable in the pretty woodcut of the 
Crucifixion and the 8 remaining woodcuts in the text. Of these, the 
woodcut of St. John preaching in the desert (on fol. 2a) is noteworthy. 

On the other hand, the woodcut of the Crucifixion approaches in 
style the best work of the later Italian wood-engravers. Below the 
cut is an illustration of Christ carrying the cross. 

Collation: a-h in eights and fours alternately; i four leaves; k six 
leaves; b-n in fours and eights alternately; o-v in fours and eights 
alternately; A-B four leaves each; C six leaves; D-M in fours and 
eights alternately; N-T in fours and eights alternately ; V-Z in fours 
and eights alternately ; z six leaves. 

311 BERTAUD (J.). (Fol. la.) encomivm | trium Mariarum 
cu earunde cultus defensione aduersus | Lutheranos . 
Solenniq 3 missa & officio canonico, in quiz | bus omnibus 
desideres nihil, emissum opera & industria | Ioanis Ber- 
taudi Petragorici vtriusq 3 iuris licentiati . | . . . (Below 
the “ Prelum Ascesianum.” Fol. 186:) Sequitur officiura 
trium filiarum beatae Annse . | (Fol. 19a:) Jlonriltt labia 
mta aperies . . . | . .. (Fol. 79a.) 'divixarvm 
humanarumq 3 rerum . . . | . . Ioanis Bertaudi . . . 

. . . | . libri | tres . . . | . . . (Fol. 160a:) . . . | . 

imprimebat Iodocus Badius A seem | sins iam tinem pros- 
pectans ad X . Calendas Decemb. 1529. | (Fol. 1606, below 
the “ Prelum Ascesianum ”:) | & a Ga/ | leato a 

pratis in magno apud Parrhisios palatio. | 

Sm. folio, the first and third parts in Roman letter , the 
second in large red and black Gothic letter; 160 leaves , 

26 and 29 lines to the page; with signatures and foliation; 
each page of the second part icithin broad woodcut borders 
containing small woodcuts , grotesques , ornamental and 
fioreated designs; with large woodcut initial letters , looodcuts 
in the text and 20 beautiful Jull-page wood-engravings , 
mostly scenes out of the Scriptures; wanting 2 leaves without 
borders or woodcuts at the end of the second part; a very 
pretty copy in polished red morocco extra , antique style, 
gilt edges , by Bedford Paris , 1529 52 l 1 * 

A book op excessive raritv. The majority of the large woodents 
resemble those in the “ Heures de Simon Vostre” while the woodcut 
borders are taken from various Horcc of the period, including many by 
Geoffroy Tory. 

Collation : a eight leaves, b four leaves, c six leaves, A eight 
leaves, e-k in eights, 1 six leaves (two missing), a-i in eights, k foar 
leaves, 1 six leaves. 
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}12 TORY (Geoffroy). champ flevry Au quel eft contenu 
Lart & Science de la deue & traye ProportiS des Lettres 
Attiques, quo dit autremet Lettres Antiques, & vulgaire- 
ment Lettres Romaines proportionees felon le Corps et 
Yifage humain . . . ( Colophon .*) C y finift ce prefent 
Liure, avec Laddition de Treze diuerfes facos de Lettres, 
et la maniere de faire Chifres pour Bagues dor, ou autre- 
ment. Qui fut acheue dimprimer Le mercredy . xxviij . 
lour du Mois Dapuril . Lan Mil Cincq Cens . . xxix . 

Pour Maiftre Geofroy Tory de Bourges, Autheur dudift 
Liure, & Libraire demorat a Paris . . . Et pour Giles 
Gourmont. . . 

Sin. folio, Roman letter , 8 unnumbered and 80 num¬ 
bered leaves , with beautiful woodcuts and borders by 
Geoffroy Tory , including his device of u le pot casse ,” and a 
great variety of alphabetical forms arid letter-types, and 
comprising even an Arabic and a Samaritan alphabet; with 
various elegant ornamental designs; a sound and large 
copy (250 x 172 mm.), but having the last leaf a little 
smaller than the rest of the book ; ruled throughout in red ; 
old half bound red morocco Paris, 1529 28 0 0 

First Edition of this curious and interesting book. Not only the 
artistic beauty of the designs, but also the character of the text make 
it remarkable. The author treats of the proper form of French speech, 
and satirizes pedantic and slang expressions, of which some specimens 
are given; as well as of provincial and Parisian methods of pro¬ 
nunciation. It has thus a considerable value for the study of the 
French speech in Francis JL's time. There is also a Rondeau by 
Madame d’Entragues. It is a well-known fact that Rabelais literally 
copied the Escumeurs de Latin which appears in Pantagruel from Tory’s 
‘ Avis aux Lecteurs * in this work. 

13 EUTROPII de gestis romanorvm libri decem. (Here a woodcut) PARISIIS 
apvd SIMON EM colinaevm m.d.xxxi. 12mo., until a pretty arabesque 
woodcut initial artistically coloured in blue and red upon a background 
of gold and the woodcut on title by Geoffroy Tory ; old calf Paris , 1531 0 10 0 

Vert rare. Unknown to Branet. With the bookplate of the Duke of Sussex. 

4 HORAPOLLO. Orvs apollo de .egypte de la signiBcation des notes 

Hieroglyphiques des Aegyptiens, cest a dire des figures par lesquelles 
ilz escripnoieut leurs mysteres secretz . . . traduict de grec en francoys 
. . . On les vend a Paris . . . par Jacques Keruer. 1543. 

12mo., with 195 woodcuts; ruled copy in hf. calf 

Paris, J. Kerver , 1543 3 3 0 

Rare. This edition, which is in French alone, contains the earliest impressions 
of the woodcuts. Although the artist who produced them cannot be named with 
certainty they have long been supposed to have been designed by Jean Cousiu. The 
licence is dated 15 Octobre 1543. In the address “ Aux lecteurs francoys/’ the 
translator promises to publish before long the work in Greek and Latiu. 

Some differences were made in the arrangement of the second issue ; changes in 
the application of the cuts, and some retouching of the blocks {see No. 316). 

5 HOMER. {Title, line8 1-8:) LES DIX PREMIERS | LIVRES BE l’iMADE d’HOMERR, 

I prince des poetes: | Tradoi&z en vers Francois, | par M. Hugues 
Sale!, de | la chambre du Roy, | & Abbe de S. | Cheron. | (Here a 
large woodcut . Lines 11-13:) On les vend a Paris . . . | . . . | 1545. | 

(Colophon, below the printer's device:) imprime | a Paris par iehan 
LOYS | M.D.XLV. | 
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Sm. folio, with numerous woodcut initials , white on black ground , 
and 11 large woodcuts , one at the beginning of each book; old mottled 
calf gilt; with the arms of E. Pinto de Fonseca , Grand Master of the 
Order of Malta, impressed in gold on the sides Paris , 1545 10 0 

First edition of Salefs Homer, a translation into French, the earliest in that 
language made from the Greek. It has a considerable interest for the history of 
French literature, although it is a poor and spiritless version. In the epilogue, Salel 
complains that a Lyonnese pirate had already printed the first two books unwarrant¬ 
ably, and thus compelled him in self-protection to publish the ten that he had finished. 

This fact will help io correct Brunet’s erroneous statements on the subject. 

The woodcuts are in outline very slightly shaded, and are elegant specimens of the 
French wood-engravers art at this time. Some are within au arabesque border. 

They approach very nearly the Italian style of wood-engraving and have been 
ascribed to Jean Cousin. 

316 HORAPOLLO. Ori Apollinis Niliaci, de sacris notis & sculpturis libri 

duo [Greece et Latine] . . . Quibus accessit uersio recensper Io.. Vticesem 
concinnata . . . parisiis Apud lacobvm Keruer . . . m.d.li. 

12mo., with 195 pretty woodcuts attributed to Jean Cousin; calf 
gilt , with the bookplate of Wilmot Viscount Lisbume (about 1770) within 
the cover ibid ., 1551 2 2 

317 BELON (Pierre). L’Hifboire naturelle des estranges poissons marins 

. . . Obferuee par Pierre Belon du Mans ... A Paris De l’imprimerie 
de Regnand Chaudiere . . . 1551. 

Sm. 4to., with fine woodcuts; red morocco extra, gilt edges 

Paris , 1551 18 0 

Bound by Padeloup with a large and splendid border inside, from a roulette which 
had been made by him for his big work. 

Formerly in the Beckford collection. 

318 - PORTRAITS D'OTSEAVX, ANIMAVX, SERPENS, HERBES, ARBRES, HOMMKS ET 

femmes, d’Arabie & Egypte, obferuez par P. Belon du Mans . . . 

A Paris, Chez Guillaume Oauellat . . . 1557 . . . 

Sm. 4to., with 220 pretty woodcuts , and 2 large folding tableaux of 
Mount Sinai and Mount Athos; a fine and perfect copy in old red 
morocco Paris , 1557 16 16 " 

The so-called Map of Mount Athos is a map of Lemnos and other islands, with 
the coasts of Asia Minor, of Rumelia as far as Constantinople, and of Macedonia. It 
is nearly always wanting in copies of the work. 

319 POLIPHILO. le tableav des riches INVENTIONS Couaertes du voile des 

feintes Araoureufes qui font reprefentces dans le songs de poliphile 
D esvoilees des ombres du Songe Sf subtilement expofees par beroalde . a . 

Paris . . . 1600 . 

Sm. folio, with over 180 beautiful woodcuts, and a very fine copper¬ 
plate title; olive levant morocco extra, gilt edges, by Riviere Paris, 1600 10 0 

320 - the same. Sm. folio, the title a little cut into, as also one or two of 

the larger woodcuts; otherwise a fine copy in old French calf gilt 1600 7 

Beroalde de Verville, who was a far more skilled and ingenious writer than 
Francisco Colonna or Jacques Gohory, made some alterations at beginning and end 
which gave his book the appearance of a new translation ; bat the body of the text is 
identical with that of Gohory’s edition of 1.553-4. The preliminary critical disserta¬ 
tion is curious, and deserves to be carefully read. The woodcuts are free imitations 
by Jean Cousin of those in the Italian edition of 1499. Didot describes them as 
being “ plus gracieuses, plus souples, et marquees fortement du Style Francois de la 
Renaissance.” In both these copies the large Pri&peian plate is nndefaced. 

Collation : *—***** in fours (the last a blank, cut away) ; A—Rr in fours. 

e. Toul. 

321 VIATOR. (Fol. la, title :) + De. Artificiali Rspectiya. | 

(Here a woodcut of concentric circles to represent distance 
as seen through a tunnel.) Viator'}’ | Hi. | {Fol. 2a, lines 
1-2 :) De perfpectiua pofitiua: CSpendiu. | A Funda 
mentis edificatum . . . | (Fol. 4 2a, colophon :) ... 
iMpreffum Tulli | Anno catholice ve- | ritatis. Quigete- 
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fimo qulto fupra | Milefimu : Ad nonu Calendas | Tulias. 

Solerti opera petri iacobi | pbri/ Incole pagi Sancti Nicolai. 

| (This colophon is printed by the side of the printer's mark, 
a woodcut in which a cross (with nails ) rises from a wounded 
heart, on the left of the cross some notes of music, on the 
right the words Fides Ficit. Fol. 43a, lines 1-2:) 

LF,uure deuant mis parfait' et veu par aucuns : leur a 
femble eftre reqf | le tranfcrire et interpreter en vulgar 
... | (Fol. 46a, line 1 :) HAbes optime lector . . . | 

(Fol. 46a, last line:) pas ronde. Section eft ou vne ligne 
trespafle lautre. | [Deo G rati as.] | 

Sm. folio, 46 11. printed in long lines in large Gothic 
letters, 37 11. of the 46 containing woodcuts impressed on the 
obverse only ; the last leaf inlaid, by reason of which the 
final words Deo Gratias are missing; green morocco extra , 
from the Didot collection Toul, 1505 105 0 0 

Collation : A — D, in eights, E, 10 11.; unmarked, 411. 

The first book printed at Toni; being likewise the first edition of 
the first scientific treatise on perspective. Only some four or five 
perfect copies are known to be extant. The woodcuts in outline have 
historical as well as artistic value, as they represent architectural 
monuments of their time. The author was Jean Pelerin, called Viator. 

Brunet’s account of the signatures is wrong. E is the only quire 
which has 10 leaves, not C as he gives it; although there is a note in 
his handwriting inserted here, showing that he had seen this copy 
when it was in the possession of Leon de Laborde. 


4. The Netherlands. 

FASCICULUS TEMPORUM. 

(Fol. lo, blank : 16 contains Veldeners woodcut escutcheon [coloured 
by a contemporary hand ] beneath the words Innicium fancfci ewagelii 
lecnndum | johannen Gloria tibi domine. The framework has a border 
surrounded by a text, of which the first words are :) Inden beghinne was 
dat woert . . . (Fol. 2a, within a woodcut arabesque border ;) Gxneracio 
et generacio lau- | dabit opera tna et potencia | tuara pronunciabnnt 
Da | nid inden C en xliiij plalm | scrijft en ieyt Dat ghei'lach | te end© 
ghei laohte l'al louen | dijn wercken . . | . . . (This preface ends on fol. 

4a, and the Table occupies 46-86. Fol. 9a, within a woodcut harder 
similar to that on fol. 2 a:) Int beghiniel beeft god ghefcnpen hemel 
| en eerde . . . | . . . (Fol. 338, numbered CCCxxx :) Hier Eyndet 
dat boeck dat men hiet falcicnlns temporum in houdende die Cro | 
nijcken van onden tijden Als van dat die werlt eeri't ghelcapen is Ende 
van dat Adam ende Ena eeri't ghemaect worden totter gheboert 
xprifti toe . . . (The same, line 9:) By my volmaect jan veldenar 
woennende tutrecht opten dam Int jaer ons be* | ren mccccIxxx op 
l'inte valentijns dach op die vai'telanont zc (Here follows Veldener's 
woodcut mark.) 

Sm. folio, printed in a bdtarde type resembling Caxtons second type; 

338 leaves; with 33 woodcuts of towns, personages, etc., and 248 woodcut 
escutcheons; the first leaf mounted, and the borders cut into; old calf gilt 
repaired Utrecht, Jan Veldener , 1480 14 0 O 

The numeration of the leaves begins with ij on fol. 10 and ends with cccxxx on 
fol. 338. There are no signatures. 

On leaf Cxci we find the statement, between the two dates of 1450 and 1453, that 
• 4 die boeckprinters worden seer vermenicht in alien landen.” 

Veldeuer had already primed the Latin text at Louvain in 1476 ; but this Dutch 
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version contains nearly twice as mnch matter as the Latin in the form of supplements, 
and was carried down to the birth of the Archduke I’bilip in 1748. These additions 
were probably made by the primer himself. 

Independently of its value as a text, as a specimen of early printing, and as a 
book of Dutch woodcuts, this is, by virtue of its numerous heraldic woodcuts, the oldest 
printed Armorial. 

323 [VORAGINE]. Passionael. 

(Fol. la, title above a large woodcut;) Passionael Winter stack | 

{Foil. 16 to 26 contain the list of contents and other preliminary matter. 

The text begins on fol. 3a and in this copy ends on fol. 246. Foil. 247 
to 254 are missing as are also foil. 16, 22, 25, 32, 35, 38, 41 and 240 to 
245. The colophon on fol. 254a runs as follows :) Volejndt te delf in 
hollant Int | iaer os heere : m.cccc. eh Lxxxix | . . . 

4to., Gothic letter; 235 (of 254) leaves , double columns , 38 lines to 
the column; without catchwords but with signatures and foliation ; with 
woodcut initial and many woodcuts scattered throughout the text; a few 
leaves at the beginning and end defective , portions of foil. 200 and 206 
tom out and replaced by blank paper , and a large number of plain 
margins bathed ; half calf Delft , 1489 12 12 

Although wanting nineteen leaves, the engravings are in excellent condition with 
the exception of the large woodcut on the title. They are generally in outline 
hut the background is very often deeply shaded. Many of the smaller cuts are 
repeated as often as four or five times. The larger ones, however, are those which 
call for especial attention. For the most part within arabesques or architectural 
borders slightly shaded, they illustrate the Nativity, the Crucifixion and similar scenes 
from the Scriptures. They must be regarded as masterpieces of Dutch engraving on 
wood of the period, both as regards the general excellence of the designs and the 
powerful manner in which they are executed. 

Like the majority of the early Dutch translations of Voragine’s Legenda aurea, 
this work isof great rarity. It was unknown to Hain, Bronet or OratS9e, as was likewise 
the Ftter van Us edition of the same book (see newt item), 

324 - Passionael. 

[Vol. I.]. (Fol. la, title, above a large woodcut:) 
Pafiionael mitten Martirologio dat Winter ftuck. Beghiut 
opte Jares Dach met figure | (Fol. 16 contains a woodcut 
similar to that on fol. la. Foil. 2a to 4b contain the 
Calendar for January-June. The text begins on fol. ba 
and ends on fol. 203b. Colophon on fol. 204a:) . . . | 
by my Peter va os in die ftat zwolle . Inden | iaer os 
lieues heren . .m.cccc. en xc in no | ueber . . . j (Below , 
a woodcut. Fol. 204b blank). [Vol. II.]. (Fol. la, title, 
above a woodcut similar to that on title of vol. 1 :) 
Pafiionael mitten Martirilogio dat Somerftuck. | (Fol. lb 
blank. Foil. 2 a to 4b contain the Calendar for July- 
December. The text begins on fol. ba and ends on fol. 234a. 
Colophon on the same page:) . . . | is gheprent inder ftat 
zwolle by mi peter | van os Inden iaer ons heren . m.cccc. 
en | xc. opten eerften dach van September . j (Fol. 234b 
blank). 

2 vols., 4to., Gothic letter; 438 leaves , double columns, 

38 lines to the column; icithout catchwords but with signa¬ 
tures and foliation ; with a beautiful woodcut initial “ N ” 
in each volume and many woodcuts scattered throughout the 
text; rubricated throughout by a contemporary hand; 
hf. bd. Zwolle , Peter van Os, 1490 '25 1111 

These woodents are remarkable for the excellence of their design, 


Digitized by LjOoq ie 


i 



WOODCUT BOOKS: IV. THE NETHERLANDS 


95 

£ s. d. 


especially the largest one, which contains twenty-four figures on 
different planes of perspective. 

The engravings usually occupy half the page and illustrate 
incidents in the New Testament. The artist generally attires the 
figures in the Dutch costume of the period. 

325 BERNARDUS. Sermones in duytssche. 

( Fol. la, above a large woodcut:) Sermones Bernardi 
In Duytssche | (Fol. 1 b blank. Foil. 2 and 4 contain the 
table , the printer s woodcut device and 3 woodcuts. Fol. 3 a 
blank. Fol. 3 b contains a large woodcut. Fol. 5a, col. 1 :) 

Hier beghint dat boeck van finte | bernaerdus fermonen 
endwert | gheordiert in tweedeelen. alsin | een winterstuck 
ende in een somerstuc soe | die tafel wtwiset . | . . . (The 
text ends on fol. 279 b. Colophon on the same page:) Dit 
boeck is gheeyndet to zwolle in | den stichte van vtricht 
. . . | . (The same , 3 lines below:) . bi mi peter os van 

breda . wonede | te zwolle Inden iaer ons heren . m.cccc. 
eh | xcv . op 5s heren hemeluaerts auont inde | meye. | . . . 

(Below, the printer s woodcut device. Fol. 280a blank. Fol. 

280 b contains a large woodcut). 

Sm. folio, Gothic letter; 280 leaves , double columns, 

40 lines to the column ; without catchwords but with signa¬ 
tures and foliation; rubricated bg hand throughout; with 21 
woodcuts scattered throughout the text including 2 full-page 
xylographs; the title and last leaf mended; a fine copy in 
half calf Zwolle, Peter van Os, 1495 21 0 0 

Campbell, 276 ; Hain, 2854; Proctor, 9145. 

A book containing very early specimens of Dutch engraving on 
wood, probably by the artist of the Passiunael printed by Peter van Os 
in 1490. The similarity between the woodcuts in both works is 
striking. In this volume the cuts are rather more shaded, but the 
general execution and style in both is the same. 

The flyleaf at the beginning of the volume contains the following 
note in Professer Middleton’6 autograph : “ The first cut of St. Bernard 
and the Virgin and Child is printed from a very early block, much 
older than the date of the book. It is a very fine example of the early 
wood-cutter’s art, much influenced in style by the technique of the 
goldsmith-engraver. 

4t The rest of the cuts are not earlier than about 1485. They are 
by several different hands. The last one, a figure of Christ, is specially 
fine. It too resembles goldsmith’s work.” 

Collation: 4 preliminary leaves; a-y in sixes; A—G in sixes; 

H four leaves; I—K in sixes ; L four leaves ; M—Y in sixes; A six 
leaves ; B four leaves; C six leaves. 

2G JACOBUS DE THERAMO. (Fol. la:) Belial. |. Een 
rechtelick ghedinghe tusschen Belyal den helschen | pro- 
cureur als claghere aen dat een deel. ende Jhesu cristo 
hemelsche | god, antwoerdere aent ander deel . Op dat 
Jhesus die helle eh die heL | sche vorsten rechtelick 
verstoert ende beroeft heeft. ende den opperste | duuel 
daer inne ghebonden heeft etc. . . . j . . . (Fol. lb blank. 

Fol. 2 a contains the advertisement to the reader and fol. 2b, 
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JACOBUS DE THERAMO, continued :— £ «. i 

a full-page woodcut. The text begins on fol. 3 a and ends on 
fol 114 a. Colophon on the same page:) . . . | gheprent in 
. . . Antwerpen . . . | . Doer die costen vanden 

eerbaren . | . . Heinrick Eckert va hotnberch . . | . 

Septeber . . . m.ccccc . en . xij. | (Fol. 114 b blank.) 

Sm. folio, a tall copy (285 x 200 mm.) ; Gothic letter; 

114 leaves , 42 long lines to the page ; without catchwords; 
rcith woodcut initials and 71 woodcuts , including repetitions , 
scattered throughout the text; the tide slightly mended; old 
calf uncut ; from the Heber and Dasent collections 

Antwerp , 1512 24 0 M 

The cuts which are generally printed from two or three blocks 
put together (and frequently recomposed for the purpose of modified 
repetition) had already been used by Bellaert at Haarlem in 1484, in 
his edition of the Belial. Eckert was in possession of the the blocks, 
and used them when reprinting the text. The initial “ B ” of “Belial ” 
on the title is rather remarkable. It is a kind of ornamental Gothic 
letter containing within the loop the outlines of a face. The transla¬ 
tor's preface assures us that this legal contest had never really taken 
place. The plot of the drama or story is that Lucifer considered him¬ 
self defrauded by the Crucifixion of his rightful ownership in a great 
number of souls, and therefore instituted the process which is described 
here. 

The author is mentioned in the prologue as “ eenen gheleerden 
expeerten clerck . . Jacob de theramo.*' 

327 - ( Fol. la, title:) Belial . | . Een rechtelick ghedinghe 

tusschen belyal den helschen pro | cureur als claghere aen 
dat een deel. ende Jesu cristo hemelsche god . ant- | 
woerdere aent ander deel Op dat Jhesus die belle ende dye 
helsche vor- | sten rechtelick verstoert ende berooft heeft. 
ende de opperste duuel daer | inne ghebonden heeft . . . | 

(Fol. lb blank. . . . Fol. 2 a contains the advertisement to 
the reader and fol. 2b, a full-page woodcut. The text begins 
on fol. 3 a and ends on fol. 114a. Colophon on the same page:) 

. . . | . En is | gheprent in die vermaerde stadt van 

Antwerpen Int huys van | Delft bi die earner poerte . 

Doer die costen vanden eerbare . ende | voersichtighe man 
Henrick Eckert va homberch . Opte xxvi. sten | dach van 
Septeber. Int. iaer ons heren . M . ccccc. en . xvi. | (Fol. 

1146 blank.) 

Sm. folio, a smaller copy than the above (271 x 196 mm.); 

Gothic letter; 114 leaves, 42 long lines to the page ; toithout 
catchwords; with the same woodcuts as contained in the 1512 
edition; a pretty copy in polished green levant morocco 
extra, gilt panelling on sides, gilt edges, bn Riviere 

Antwerp, 1516 20 0 " 

This edition is practically a reprint of the 1512 issue. 

328 PASSIONAL. Dit is een deuoote meditacie op de passie os liefs here . . 

(Colophon:) Gheprent tot Antwerpen . . Bi my Willem Vorstcrman. 

12mo., 16 leaves; with 17 woodcuts of various sizes; apparently not com¬ 
plete ; brown morocco, gilt edyes Antwerp, about 1518 3 15 $ 
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29 PASSIONAL. Hier beghint een seer goet deuoot boecxken . . . Hoemen 
den berch van Calnarien op climrae sal . . . ( Colophon ;) Gheprint 
tot Antwerpe . . . bi mi Willem Vorsterman. 12mo., 36 leaves; with 
27 woodcuts, light blue morocco extra , gilt edges 

Antwerp, W. Vorsterman [about 1620] 4 0 0 

The cnts are illustrations of the Passion. Those of Christ presented to the Jews 
(Eees Homo ) and the Resurrection call for special mention. They aro typically Dutch. 

10 [BRANTEGHEM (G. db)]. ( Title within a woodcut ' border ;) Ibsv 

CaRisti Vita, jnxta quatnor Eu angel is taru narrationes, artificio 
graphices perq ; eleganter picta . . . ( Colophon :) antverpiae, apcjd 
Matthaeum Cromme . . . Anno M.n. xxxvii . . . 

12mo., with numerous fine woodcuts, first initial illuminated; old blue 
morocco, gilt edges; very barb 'Antwerp, 1637 9 9 0 

Many of the woodcuts in this volume are the same as those found in Crom’s 
editions of Tyndale’s Tew Testament issued at Antwerp 153S and 1539. 

Its connexion therefore with the earliest printed texts of the English Scriptures 
enhances the interest and value which already belong to it as a book richly illustrated 
with woodcuts. 


I LA BIBLE FRANQAISE. La laincte Bible en Francois, tranflat.ee lelon 
la pure z entiere traduction de Sainct Hierome, dere chief conferee z 
entierement reuifitee lelon Jes plus anciens z plus correctz exemplaires 
. . . En Anvers, pour Antoine de la Haye . . . M.D. zxli. . . . 

Folio, title printed in red and black , within a woodcut border; with 
numerous pretty t wQodcuts ; slightly imperfect . as noted below; old calf 
gilt Antwerp, 1541 6 0 0 

Third edition of the complete French Bible, with the same woodcuts as in the 
preceding editions. Three leaves are missing in the above copy, viz., Ma Y», and Ys 
(Yi and Y 7 are given in duplicate). 

I GRAPHEUS. (Title within a woodcut border :) Lo triumphe d’Anuers, 
faict en la susception du Prince Philips, Prince d’Espagn. ( Letterpress 
title:) La tres admirable, tres magnificque, & triumphante entree, du 
treshault & trespuissant Prince Philipes, Prince d’Espaignes, filz de 
Lempereur Charles .V c ., ensemble la vraye description des Spectacles, 
theatres, archz triumphaula. fcfc. lesquelz ont este faictz & bastis a sa 
tresdesiree reception en la tresrenommee florissante villo d’Anuers. 

Anno 1549. Premierement composee & descripte en langue Latine, par 
Comille Grapheus Greffier de la ladicte ville d’Anuers, & depuis tra- 
duicte en Franchois . . . ( Colophon .*) Imprime a Anuers .* . . par 
Gillis van Diest . 1550. (The last leaf contains within an elaborate 
woodcut border the words “ cum privilegio ”.) 

Sm. folio, with 30 large woodcuts from designs by P. Coeck d'Alost; a 
fine copy in old calf gilt; from the library of Philippe Desportes, the poet, 
with his autograph at the top and also at the bottom of the woodcut title; 
rare Antwerp, 1550 14 14 0 


5. Switzerland. 

BRANDT. (Fol. la :) Stultifmt JJauis* | (Here a woodcut) 
3J;trnto[Ottrcc pfcctioiiis mmq3 | fatis laudata Nauis : per 
Sebaftianu Brant : vernaculo vub | gariqj fermone & 
rhythmo . . . | (3 lines below:) . . . nup fabricata : Atq 3 
iarapridem | per Iacobum Locher/ ... in | latinii tradncta 
eloquiu : & per Sebastianu Brant: denuo | . reuifa . . | 
. 1497 . | Nihil fine caufa . | Io. de Olpe | (Foil, lb to 10& 
contain preliminary matter. The text begins on fol. 11a and 
ends on fol. 14 2b. Foil. 143 to 145a contain laudatory 
matter addressed to the printer. Colophon on fol. 14 ob :) 
... Bafilienfi / nup opa & pmoti- | one Iohannis Bergman 
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BRANDT, Stultifera Navis, continued :— * , j 

de Olpe Anno falutis nre | Millefimo quadringentefimono- | 
nagelimo feptimo | KalendisMartiis .. | (Here the printer's 
device. The register begins on fol. 146 a and ends on fol 

148a:) . 1497*. | nihil sine cavsa . j olpe . | (Fol 
I486 blank.) 

Sm. 4to., Roman letter; 148 leaves , 30 lines to the page; 
with 117 (including repetitions ) fine woodcuts; the inner top 
margins of the 3 last IL neatly mended; a beautiful copy in 
polished red morocco extra , gilt edges , by Bedford 

Basel , Johann Bergmann de Olpe , 1497 24 (I 

Probably Hain 3746; Proctor 7776. First quarto edition in 
Latin and a work rarely found in perfect condition. Two editions 
were printed in the month of March, 1497: one in quarto, the other 
small octavo. Which of these was first issued is merely a matter of 
conjecture, as no bibliographer seems to have given the question the 
attention it deserves. Hain, however, who had never seen a copy of 
the quarto edition, appears to think this latter was first published, since 
he accords it the first place. 

Of the two issues, the quarto is the finer, containing larger cuts 
than the octavo. Dibdin, in describing a copy, wrote: “ there are 
few books more pleasing to the eye, and more gratifying to the fancy, 
than the early editions of the Stultifera Navis. The woodcuts exhibit 
great fertility of conception and illustrate a large variety of subjects. 

One of these represents Death mounted on a horse which a fool is 
shoeing. This is probably among the ablest, as well as the earliest, 
specimens extant which may be said to illustrate that once popular 
subject, the Dance of Death.” 

The cuts, although probably executed by one engraver, seem to 
have been designed by at least two artists, as the style in them all is 
by no means the same. 

Collation : a-s in eights ; t four leaves. 

335 BADIUS. {Fol. la ;) Nauis stultifera a domino sebastiano Brant primu 

edificata . • . Deinde ab Jacobo Lochero . . . dernu ab Jodoco Badio 
Ascensio vario carminu genere no sine eorundem familiari expl&natione 
illustrata. {Here a woodcut. Fol. lb contains a fuU-page woodcut. The 
text begins on fol. 2 a and ends on fol. 108a. Colophon on the satne 
page .*)... Impressum Basilee p Nicolau Lamparter . Anno tc . 
M.ccccc.vij. Die vo. xv. mensis Marti j. ( Below , the printer's device. 

Fol. 1086 blade.) 

Sm. 4to., Gothic letter in two sizes , the title rubricated; 108 leaves; 
with the same cuts as in the 1497 edit ion; bound up with a later work in 
old stamped red morocco; from the Gaisford collection Basel , 1507 9 > 

Though the woodcuts are impressed from the same blocks as the quarto 1497 
edition printed in Basel by Bergman de Olpe, the letterpress is quite different. It U 
similar m this latter respect to the 1505 edition printed in Paris. 

The work bound up with the above is ** Epistola Lentuli ad Romanos de Christo 
Jean . . . De septem generibus stnltorum. k Nurnberg. 1512.'’ It contains curious 
woodcut initials. 

336 STUMPF (J.). Keyser Heinrichs des vierdten Hertzogen zu francken 

und am Rhyn etc fiinfftzigjarige Historia : von seinem laben nnd 
thaaten . . . Getruckt zii Zurich bey Christoffel Froschoner im Jar 

M. D. LVI. 

Sm. folio, Gothic letter, with numerous woodcuts scattered throughout 
the text; a very fine copy in polished red morocco extra , back richly gilt , 
broad gilt inside dentelles, gilt edges, by Thibaron; with the Seilliere 
arms in gold on sides Zurich , O. Froschouer , 1556 10 15 

Unknown to Branet. The woodcuts are in excellent condition and represent a 
great variety of subjects. The smaller ones contain portraits of important personages 
of the period. 
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7 BEZA. (Title:) les vrais povrtraits des hommes illvstees en piete et 
doctrine, dv TRAvail desqnels diev s’est semi en ces derniers temps, 
pour remettre bus la vraye Religion en diners pays de la Chrestiente 
. . . Traduicta du latin de Theodore de Besze . par iean de laon . 

if. D. lx xxi. 

Sm. 4t o.,with woodcut head and tail pieces, numerous portraits within 
borders and 44 emblems also within woodcut borders ; a pretty copy in 
polished red morocco extra, gilt inside denielles, gilt edges, by Bedford 

[Geneva], J. de Laon, 1581 
Best edition, with an increased number of portraits. An important work on 
emblems, it is also of great interest as a volume containing portraits engraved on wood. 
It is dedicated to James VI of Scotland, and among the many portraits are included 
those of John Knox, Calvin, Luther, Peter Martyr and Grynaeus. 


6. Spain. 

HERNANDEZ. (Foil. 1-4 missing. The title onfol. la runs as follows :) 
Historia Parthenopea dirigida al illustrissimo y muy reveredissimo 
senor don bernaldino de Carauaial cardenal de Santa Cruz copuesta 
por el muy eloquonte varon Alonso Hern&dez clerigo ispalesis 
prothonotario de la santa sede apostolica . . . (Fol. 5a, within a wood- 
cut border :) historia partenopea . . . (Colophon onfol. 166a:) Ynpresso 
en Roma por Maestro Stephano Guilleri delo Reno ano . . . Mill y 
quinientos . xvi. alos diez y ocho de Setienbre. (Below, the register 
and the printer 8 device. Fol. 1665 blank.) 

Sm. folio, Homan letter ; 162 (of 166) leaves, in verse; with pretty 
woodcut initial and a charming woodcut border; wanting the first Cleaves, 
otherwise a fine copy in old stamped calf rebacked 

Home, S. Guillems, 1516 
Excessively babe. Unknown to Graesse and Brunet, though it is mentioned 
in the supplementary volume to the Mannel. Salva says “ C’est un poeme de touts 
raret^.’’ An imperfect copy in the Miro sale fetched £13. 

Collation : Pour preliminary leaves (missing in this copy) ; A — T in eights; 
V ten leaves. 


Book Omitted. 

AMADIS. Dess Streitbaren Helden Amadis anss Franckreich Sehr 
schone Historien ... in vnser allgemein TentBche Sprach trans- 
feriert . . . (Here a large woodcut) . . . Gedruckt zu Franckfurt am 
Mayn In verlegung Sigmund Feyerabends . m.d.lxxxiii. (Imprint on 
title to vol. II:) Gedruckt zn Franckfurt am Mayn durch Johann 
Feyerabendt In verlegung Sigmnndt Feyerabendts m. d. lxxxiii. 
2 vols. in 1, folio, with the arms of the Duke of Baden and 240 pretty 
woodcuts; a very fine copy in polished green morocco extra, broad gilt 
tooled inside borders , gilt edges, by Niedree; with the Seilliere arms on 
sides Frankfort, 1583 

The woodcuts are unsigned, but are pretty compositions of the kind nsnally met 
with in the Feyerabend books, and resemble the works of Jost Amman. The large 
symbolical woodcut, representing Fame, on the first title, bears the monogram of 
Tobias Stimmer. A different Fame appears on the second title, bat is without 
a monogram. 


£ t. d. 
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TO BE ISSUED SHORTLY 


DURER 

The Prayer Book of the Emperor Maximilian I. 1515 

A Reproduction in facsimile , printed in colours , of the celebrated original, 
part of which is preserved in the Munich Library and part 
in the public library of Besangon 

Edited by Dr. KARL GIEHLOW 

The famous volume which has been known for the greater portion of 
a century as the Prayer-book of Maximilian I is divided between the public 
libraries of Munich and Besan^or. The former contains the more important 
fragment, adorned with marginal drawings by Albrecht Diirer and Lucas 
Cranach ; the decorations of the Besan^on portion are by Albrecht Altdorfer, 
Hans Baldung, Joig Bren, Hans Burgmair, and Hans Diirer, brother of the 
more celebrated Albrecht. 

It was formerly believed that this specially illustrated copy of the book 
was intended for the personal use of the Emperor and that the plain and 
unadorned copies of the book, of which four are known to exist, were merely 
by-products or proofs, marking a stage in the completion of the unique and 
magnificent book of devotion. But Dr. Karl Giehlow, who has devoted years 
of study to the literary and artistic schemes of Maximilian, shows that though 
the Prayer-book may retain its traditional name in the sense that MaximOitE 
superintended every detail of its production, and was actually author of many 
of the prayers it contains, it was evolved out of an earlier MS. prayer-book, 
part of which was written about 1486, the date of Maximilian’s election as 
King of the Homans, prayers by different scribes being added later. It is 
throughout of an intimate character and reflects the Emperor’s personal 
experiences, and the points in which it differs from the printed book bear 
witness to the different end which the latter was intended to serve. 

The project of a printed prayer-book seems to have arisen about 1508, the 
date of the Emperor’s coronation, and of his scheme for a crusade against the 
Turks. Maximilian was then keenly interested in the revival and extension 
of the Military Order of St. George, which was intended especially to engage 
in warfare against the infidels on the eastern border of the empire. It wa« 
for the use of this order and of the numerous lay confraternities associated 
with it that Maximilian ordered the Prayer-book to be printed. At the 
beginning of 1515, when the text of the book itself was printed, Maximilian 
sent out a copy in loose sheets, divided into various parcels, which were 
distributed among the leading draughtsmen on wood of the day (it being 
intended to have woodcut borders to its pages, as in the French Horce , etc.). 
The largest share fell to Diirer, who was assisted, busy as he was with his 
preparations for the Triumphal Arch, by his brother Hans. It was in 
accordance with Maximilian’s usual practice to have a finished drawing in 
colours of every one of his projected woodcut publications prepared for his 
appro vat, before the actual drawing on the blocks was commenced. The most 
natural place for such a coloured drawing in this case would be on the margins 
of the book itself, so that the Emperor could judge of the effect of the designs 
in situ. Though the Emperor evidently wished this trial copy to be prepared 
with the utmost speed, there is no evidence that any progress was made with 
the cutting of the blocks. Like nearly all the Emperor’s literary projects, the 
Prayer-book remained abortive at his death. 

Dr. Giehlow has devoted much of his time and industry for years past w 
superintending the preparation of a facsimile of the entire book, including do t 
only the Munich and Besan^on drawings, but aho the whole of the unornamented 
pages. The Austrian and Prussian Governments have shown their apprecia¬ 
tion of the undertaking by subsidizing it, but the expense incurred has. 
notwithstanding, been very great. Every possible care has been taken to 
produce a faithful facsimile, and it will be issued shortly. 
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Price £ 5 . 5s. 


LONDON 

BERNARD QUARITCH, 15, PICCADILLY 
1905 


The early history of the art of line-engraving in England is obscure, and the 
specimens which best illustrate it are extremely rare. In such specimens 
the collection in the British Museum is on the whole the richest in existence. 
The object of the present official publication is to put into the hands of 
students a set of facsimiles, the best that modern methods can produce, of the 
finest and most characteristic examples (several of them quite unique) produced 
from the reign of Henry VIII to that of William III, and at the same time to 
set forth, more exactly and consecutively than has yet been attempted, and 
with the help of many subsidiary illustrations in the text, what is known and 
can be ascertained concerning the craftsmen who produced them. 

Hitherto all our little knowledge of these engravers has rested upon the 
scanty traditions preserved by Vertue and utilized by Walpole, together with 
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what might be gathered from a somewhat casual and incomplete surrey of 
their works, rare and scattered as these are. In Mr. Colvin’s Essay the reader 
is invited to go over Walpole’s ground afresh, in the light of a close and first¬ 
hand study of the whole engraved material and of whatever literary and 
documentary evidences exist that bear upon it. The Essay is divided into 
two parts, one dealing with the craftsmen who worked wholly or chiefly under 
the Tudor sovereigns, from Thomas Geminus, the obscure surgeon-engraver* 
printer who pirated the plates of Vesalins’s Anatomy in 1545, to William Rogers, 
the accomplished goldsmith-engraver who produced between 1589 and 1(501 
the finest extant engraved portraits of Queen Elizabeth, as well as other 
admirable portraits, title-pages, and book-illustrations. In this section much 
new light is thrown both on the foreign engravers who visited or settled 
in England under Elizabeth, as Franciscus and Remigius Hogenberg. Marcoi 
Gheraerts, Theodor de Bry, and Jodocus Hondius, as well as on native 
artificers, and especially native map-engravers and cartographers, such as 
Augustin Ryther, John Norden, and Benjamin Wright. 

Part II deals, in somewhat less detail, with the same craft as practised 
tinder James I, Charles I, and the Commonwealth, by craftsmen some foreign, 
some native, and some English-born though of foreign descent, such as Elstrack. 
Delaram, William Hole, the brothers Van de Passe, John Payne, the Droeshoot 
family, Lucas Vorsterman, Robert van Voerst, and the industrious book- 
illustrators Glover, Cecil, Vaughan, and Marshall. Lastly follow the better 
known craftsmen of the Commonwealth, Restoration, and Revolution, as 
Faithome, Blooteling, David Loggan, and Robert White. 

Inasmuch as a large part of the work of all these artificers consisted 
portraits, title-pages, and emblematic frontispieces done for the booksellers, 
the present volume must appeal to the student of books not less than to the 
student of prints. A third part consists of a systematic list of the knows 
works of the several engravers in alphabetical order, divided under each name 
Into the several classes of “ Portraits”, “Title-pages and Book-illustrations'’, 
and “ Various This is the work of Mr. A. M. Hind, Assistant in the 
Department of Prints and Drawings, and affords a valuable conspectus of the 
whole subject in catalogue form, together with much iconographical and 
bibliographical information not to be found elsewhere. 

The facsimile plates, each accompanied by a critical description 
printed on a separate interleaf are as follows :— 

Frontispiece. AUGUSTIN RYTHER (?) Queen Elizabeth as Patroness of 
Geography and Astronomy (frontispiece to Saxton’s Maps of England). 

Plate 

L THOMAS GEMINUS* Frontispiece to Compendiosa Tctin 
Anatomic Delineatio . 

II. REMIGIUS HOGENBERG. Portrait of Queen Elizabeth. 

III. THEODOR DE BRY* Portrait of Henry IV, King of Navarre. 

IV. WILLIAM ROGERS. Portrait of Queen Elizabeth. 

V. WILLIAM ROGERS. Portrait of Robert Devereux, secctd 
Earl of Essex* 

VI. WILLIAM ROGERS. Portrait of George Clifford, third 
Earl of Cumberland; 
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Plate 

VII. WILLIAM ROGERS. Unused Title-page to Moffet’s Theatrum 

Insectorum. 

VIII. THOMAS COCKSON. Portrait of Charles Howard, Earl of 

Nottingham. 

IX. THOMAS COCKSON. Portrait of Robert Devereux, second 
Earl of Essex. 

X. RENOLD ELSTRACK. Portraits of Mary Queen of Scots 
and Darnley. 

XI. RENOLD ELSTRACK. Portraits of James I and Anne of 
Denmark. 

XII. RENOLD ELSTRACK. Portrait of Robert Cecil, first Earl of 
Salisbury. 

XIII. RENOLD ELSTRACK. Portrait of Sir Thomas Overbury. 

XIV. RENOLD ELSTRACK. Portrait of Charles I as a boy. 

XV. RENOLD ELSTRACK. Title-page to the Works of James I. 

XVI. RENOLD ELSTRACK (?). Portrait of Henry Prince of Wales. 

XVII. FRANCIS DEL ARAM. Portrait of Mathias de L’Obel, botanist. 
XVIII. FRANCIS DELARAM. Portrait of John Williams, Bishop of 
Lincoln. 

XIX. FRANCIS DELARAM. Portrait of Queen Mary I. 

XX. FRANCIS DELARAM. Betrothal of Charles I as Prince of 

Wales to Henrietta Maria. 

XXI. WILLIAM HOLE. Portrait of Charles I. 

XXII. WILLIAM HOLE (?). Portrait of George Chapman. 

XXIII. SIMON VAN DE PASSE. Henry Prince of Wales at lance exercise. 

XXIV. SIMON VAN DE PASSE. Portrait of Anne of Denmark, 
Queen of James I. 

XXV. SIMON VAN DE PASSE. Portrait of Paul Van Somer. 

XXVI. WILLEM VAN DE PASSE. Portrait of George Villiers, 

first Duke of Buckingham. 

XXVII. JOHN PAYNE. Title-page to the Works of John Boys, D.D. 
XXVIII. JOHN PAYNE. Title-page to the Second Edition of Gerardes 
Herball. 

XXIX. JOHN BARRA. Portrait of Ludovick Stuart, Duke of Rich¬ 

mond and Lenox. 

XXX. WILLIAM MARSHALL. Portrait of Francis Bacon. 

XXXI (a). THOMAS CECILL. Title-page to the Essays of Sir 
William Cornwallis. 

„ (b). GEORGE GLOVER. Title-page to Maupas’ French Grammar. 

XXXII (a). GEORGE GLOVER. Portrait of John Pym. 

„ (b). GEORGE GLOVER. Portrait of Sir Edward Dering. 

XXXIII. WILLIAM FAITHORNE. Portrait of Charles I. 

XXXIV. WILLIAM FAITHORNE. Portrait of Prince Rupert. 

XXXV. WILLIAM FAITHORNE. Portrait of Thomas Fairfax. 
XXXVI. WILLIAM FAITHORNE. Portrait of Thomas Killigrew. 
XXXVII. WILLIAM FAITHORNE. Portrait of Barbara, Countess of 
Castlemainc. 

XXXVIII. WILLIAM FAITHORNE. Portrait of Henry More. 

XXXIX. DAVID LOG GAN. Portrait of Sir Thomas lsham. 

XL. ROBERT WHITE. Portrait of WilliamjCai^^Ti^ fJe 



104 EARLY ENGRAVING AND ENGRAVERS IN ENGLAND 


The illustrations in the text include the following :— 

Fig. 1. The graver and its nse : from Faithorne’s The Art of Graving and Etching. 

„ 2. Decorated shields with strap-work borders: from Serlio’s RegoU Generali di ArchUetten. 

»* 3. Title-page from the German edition of Serlio’s Hegole Generali , 1542, bj Pieter Coed. 

„ 4. Triumphal arch : from C. Scribonins Grapheus, Spectaculorum in suscepUone PhiUppi 
• . . apparatus, Antwerp, 1550. 

i> 5. Decorated cartouches : from Petrus a Merica, Compertimentorum quod cocant multiplex 
genus, Antwerp, 1566. 

»• 6* Portrait of Queen Elizabeth by Thomas Geminus: from the second edition of Con- 
pendiosa Totius Anatomic Delineatio , 1559. 

»» 7. Portrait of Queen Elizabeth by Thomas Geminus: from an unique engraving in the 
Storer Collection, Eton. 

„ 8. Portrait of Lord Burghley: from an engraving attributed to Franciscus Hogenberg io 
the Bishops’ Bible, 1568. 

„ 9. Portrait of Queen Elizabeth with decorated border: from an engraving attributed to 
Franciscus Hogenberg at the head of the Bishops’ Bible, 1568. 

„ 10. Interior Court of Gresham’s Royal Exchange: from an engraving attributed to Fran¬ 
ciscus Hogenberg, 1569. 

„ 11. Decorated compartment with inscription : from an engraved view of Gresham’s Bojil 
Exchange attributed to Franciscus Hogenberg, 1569. 

„ 12. Portrait of Matthew Parker, Archbishop of Canterbury j from an engraving by Remigios 
Hogenberg, 1573. 

„ 13. Portrait of Queen Elizabeth: from an engraving by Remigius Hogenberg. 

„ 14. Title-page of Ewpeditionis Eispcmorum in Angliam vera descriptio , by Augustin 
Ryther, 1588. 

» 15. The Tyrrhene Sea: from a Map of the Kingdom of Naples by Benjamin Wright, 1611 

„ 16. Ornamental border, enclosing a design for a lover’s shield and crest: from an engrariog 
by Theodor de Bry in Emblemata Nobilitati et vulgo scitu digna, 1593. 

„ 17. Portrait of Thomas Lant, with the pinnace conveying the remains of Sir Philip SidncT 
to England: from an engraving by Theodor de Bry in Lant's Celebritas et pomp* 
funeris , 1587. 

,i 18. Portrait of Queen Elizabeth, by Johannes Rutlinger. 

» 19* The Christian Knight: part of a map of the World by Jodocus Hoodius. 

» 20. Portraits of Francis Drake and Thomas Cavendish: from engravings by Jodocus 
Hondius accompanying his Vera Totius Ewpeditionis Nauticm descriptio. 

» 21. Eliza Trtumphans: portrait of Queen Elizabeth: from an engraving by Willian 
Rogers, 1589. 

„ 22. Rosa Electa: portrait of Queen Elizabeth: from an engraving by William Rogers. 

tt 23. Henry VIU: central figure from a large engraving by William Rogers after a groop 
of portraits of the Tudor family by Lucas d’Heere. 

» 24. Title-j>age to Harington’s Orlando Furioso , 1591: from an engraving by Thomai 

»» 25. Triumphal Arch with model of London: from an engraving by William Kip in Stephea 
Harrison’s The Arche of Triumph . . . erected in honour of James the First , 1601. 

» 26. James I: central figure of an engraved group by Renold Els track. 

*> 27. The Earl and Countess of Somerset: from an engraving by Renold Elstrack. 

„ 28. Title-page to Baziliulogia , 1618 : from an engraving by Renold Elstrack. 

” n: f^° m engraving by Renold Elstrack in Baziliulogia. 

„ 30. Portrait of Sir Philip Sidney: from an engraving by Renold Elstrack. 

„ 31. Charon’s Cave: from an engraving by Delaram in Sandys* Relation of a Journey, 1615. 

»» ^2. Portrait of Sir Horace Vere : from an engraving by Francis Delaram. 

»> 33. Title-page to Wither’s Preparation to the Psalter : from an engraving by Francs 
Delaram. 

” 3 *‘ *° Tarthenia , 1611: from an engraving by William Hole. 

„ 35. Title-page to Drayton’s Poly-Olbion, 1613: from an engraving by William Hole. 

» 36. Fart of Dorsetshire and Hampshire: from an engraving in Drayton’s Poly-Olbion. 

„ 37. Title-page to the Works of Ben Jonson, 1616 : from an engraving by William Hole. 

„ 38. Portrait of Henry Wriothesley, Earl of Southampton: from an engraving by Sine# 
van de Passe. 

» 39. Portrait of Lucy Harington, Countess of Bedford: from an engraving by Simon m 
de Passe. 

„ 40. Portrait of George Villiers, Duke of Buckingham: from an engraving by Simoom 
de Passe. 

„ 41. Military Exercises: from a border engraved by Willem van de Pam, enclosing a por- 
t™ 1 * Henry Vere, Earl of Oxford, by John Payne. 

„ 42. The ship Royal Sovereign : from an engraving by John Pavne. 

” ? 3, Fortrait of Shakespeare, by William Marshall, prefixed to the Poemc, 1640. 

t» Portrait of Milton, by William Marshall, prefixed to the Poems, 1645. 

„ 45. Portrait of Dr. Donne, by William Marshall. 

» 46, Portrait of Sir Thomas Urquhart, by George Glover, 1641. 
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REPRODUCTIONS OF PRINTS 

IN THE 

BRITISH MUSEUM 


Part I (early Italian). 30 plates, £7. 10#. Out of print 
Part II (early Italian). 30 plate#, £4. Out of print 
Part III (early German). 32 plates , £3 
New Series. Part I (early Italian). 20 plates. Out of print 

- Part II (early German). 22 plates , £2 

- Part III (German, Dutch, and Italian). 18 plates, £2 

-Part IV (Italian, 16th century). 18 plates , £2 

- Part V (Specimens of early mewotint engraving). 16 plate#, £2 


1882 

1883 

1884 
1886 

1889 

1890 
1892 
1895 

Part VI (Specimens of line-engraving by Masters of Germany and the Low Countries, 
1530-1620). 15 plate#, £2 1896 

— Part VII (Specimens of line-engraving by Masters of the Netherlands Schools under the 

influence of Rubens and Vandyck, about 1620*1660). 12 plates, £2 1896 

— Part VIII (Specimens of line-engraving by Masters of the French School, about 

1580-1680). 14 plates, £2 1899 

— Part IX (Specimens of line-engraving by the earliest Masters practising in England, 

about 1545-1695). 18 plates, £2 1900 

— Part X (Additional specimens of line-engraving by the earliest Masters working In 

England, about 1580-1670]. 21 plates , £2 1901 

— Part XI (Specimens of line-engraving by French Masters of the Eighteenth Century). 

14 plates, £2 1902 

— Part XII (Specimens of line-engraving by French Masters of the Eighteenth Century, 

continued). 12 plate#, £2 1903 

— Part XIII (Specimens of line-engraving by English Masters of the Eighteenth Centuiy). 

11 plate#, £2 1904 

— Part XIV (Specimens of line-engraving by Italian Masters of the Eighteenth Century). 

11 plate#, £2 1905 


CATALOGUES OF PRINTS AND DRAWINGS 

IN THE 

BRITISH MUSEUM 

Catalogue of Early Prints. German and Flemish Schools, by W. H. Willshirk, m.d. Vol. I. 
8vo., 12# 6d 1879 

-Vol. II. 8vo., 12# 6d 1883 

Introduction to a Catalogue of the Early Italian Prints in the British Museum, by Richard 
Fishrr, f.s.a. 8vo. Out of print 1886 

Index of Artists represented in the Department of Prints and Drawings. Vol. I. (Dutch and 
Flemish Schools, German Schools). By L. Cust. 8vo., 12# 1893 

-Vol. II. (French Schools). 8vo., 9# 1896 

Catalogue of Drawings by British Artists and Artists of foreign origin working in Great 
Britain. Vol. I., A—C. By L. Binyon. 8vo., 12# 1898 

-Vol. II, D—H. By L. Binton. 8vo., 12# 1900 

-Vol. Ill, I—R. By L. Binton. 8vo., 10# 1902 

Catalogue of Early German and Flemish Woodcuts. Vol. I. By C. Dodoson. 8vo., £1. 1# 

1904 

Catalogue of Prints and Drawings in the British Museum. Division I. Political and Personal 
Satires ; by Fredk. G. Stephens. Vol. I, 1320 to April 11, 1689. 8vo. f £1. 5# 1870 

-Vol. II. June, 1689 to 1733. 8vo., £1. 10# 1873 

Catalogue of Prints and Drawings in the British Museum. Division I. Political and Personal 

Satires ; by Fredk. G. Stephens. Vol. Ill in two Parts, March, 1734 to c. 1760. 8vo., 
£2.2# 1877 

-Vol. IV. 1761 to 1770. 8vo., £1. 10# 1883 

Catalogue of Playing and other Cards in the British Museum, by W. H. Willshirk, m.d. 8vo., 
£1. 1 • 1876-77 

Catalogue of the Collection of Playing Cards bequeathed to the Trustees of the British Museum 
by the late Lady Charlotte Schreiber. By F. M. O’Donoohue. 8vo., 7# 6d 1901 

Catalogue of the Collection of Fans and Fan Leaves presented to the British Museum by the 
Lady Charlotte Schreiber. By L. Cost. 8vo„ 5# 1893 

Catalogue of Japanese and Chinese Paintings, by W. Anderson, jt.r.c.s. 8vo. Out of print. 

1886 


Agent for the Publications of the British Museum: 

BERNARD QUARITCH, IS Piccadilly , London, 
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A SELECTION 


FROM THE 

COLLECTION OF DRAWINGS 

BY THE 

OLD MASTERS 

FORMED BY 

C. FAIRFAX MURRAY 

WITH TWO HUNDRED AND NINETY-TWO PLATES 

LONDON 

PRIVATELY PRINTED 
1905 

Royal 4to., half levant morocco, gilt top, uncut 

I AM ABLE TO SUPPLY A FEW COPIES 

Price £21. 


^ mHE present series of plates was prepared to illustrate a complete 
JL Catalogue of the Collection of which they form a part, but the 
labour of preparing for the press a descriptive Catalogue of between two 
and three thousand drawings, according to the number that might be 
considered desirable to finally retain, induced the owner to, at least temporarily, 
abandon his intention. Not only was the labour itself sufficiently great, 
but it is doubtful if such a catalogue, however carefully compiled, could 
be of much use, seeing that without reproductions it is impossible for the 
student to judge if the name bestowed, whether by a former owner or the 
present, is justified. Altogether about 150 different Artists are represented 
here by 292 plates, giving a fair idea of a portion at least of the Collection. 
The drawings selected have been chosen for various reasons, not always for 
their intrinsic value, but occasionally as examples of masters not often met 
with. Some are interesting as studies for known pictures, others for their 
signatures, contemporary attributions, or for having been engraved, a few for 
their rarity : Cellini's authentic drawings can be counted on one’s fingers. 
. . . The particular attention bestowed of late years on Rembrandt is die 
excuse for the almost complete representation accorded him, together with 
a sufficient number of his contemporaries and followers. . . . The fine senes 
of drawings by Adrian Van Ostade illustrate his various methods in roagh 
sketching with pen and bistre, finished drawing in Indian ink, two chalks, 
and water colour. . . . Several drawings ascribed to Domenico Campagnola 
have been included to illustrate the vexed question of the authorship of many 
landscapes attributed to Titian. The drawing under the name of Guilio 
Campagnola is of the same type as certain fine drawings in the Florentine 
Gallery catalogued either by Titian or Giorgione. . . — G. Fairfax Murray. 


Digitized by LjOOQie 



NOW READY 


1 vol., sm. 4to., with reproductions of Emblems by Jacob de 
Bruck and Bornitius ; cloth , gilt top, deckle edges, 6s. net 


LETTERS FROM THE DEAD 
TO THE DEAD 

COLLECTED AND ARRANGED WITH NOTES 
CONTENTS, AND A GLOSSARY 

BY 

OLIVEB LECTOB 

Contents : Jacob de Brack to Francis Bacon j Francis Bacon to Jacob de Brack; Henry 
Briggs to John Napier ; John Napier to Henry Briggs ; Guido Fawkes to Francis Bacon ; 
William Shakespeare to Francis Bacon ; Francis Bacon to William Shakespeare; Notes, 
critical and explanatory ; De Brack's Latin Verses Englished. 

The author ends : “ My labour as Editor of these Letters has now been brought to an end. 
What men may say about this book or write about it concerns them and not me. To those who 
are engaged in the business of erecting a national memorial to Bacon’s Idol of the Theatre, 
William Shakespeare, I tender this unwelcome advice :—They had better lose no time. The 
ground beneath that Idol is heavily mined.” 


CATALOGUE 

OF THE 

COPTIC MANUSCRIPTS IN THE 
BRITISH MUSEUM 

BY 

W. E. CEUM, M.A. 

1 vol., 4to., pp. xxiii and 623, with 15 collotype plates; cloth, 

£4. 10s. net 

Th 6 'Collection described in this Catalogue consists of MSS. in 
the Sa’idic, Middle Egyptian, and Bohairic dialects of Coptic. 
■Of these, the first group comes mainly from the White Monastery 
at Ahmin, the second mainly from the Fayyfim, and the third 
from the Nitrian monasteries. 

“ The present is the first published Catalogue which embraces MSS., 
both literary and non-literary, in all these idioms.”— Preface. 

BERNARD QUARITCH, 15 Picoadilly, London. W. 
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NOW BEADY 


PIERRE BARBOUTAU 

BIOGRAPHIES DES 

ARTISTES JAPONAIS 

DONT LES CEDYRES EIGURENT DANS LA 

COLLECTION PIERRE BARBOUTAU 

2 vols, impl. 4to., with Preface by Arsine Alexandre and 115 heliotype plates ; sewed 1905 
Tome I.—Peintures ; II.—Estampes et Objets d’Art. 

PRICES 

Edition papier v61in . . . . . £5 0 0 

Edition de grand luxe ...... £12 10 0 

This work contains not only very numerous biographies of Japanese artists, but also a detailed descriptiot d 
the admirable collection of M. Pierre Barboutau. 

The author, who is familiar with the Japanese language, has written a history of the principal ait&s d 
that country, from the best works of Japanese writers. Moreover, thanks to a prolonged stay in the country 
of the Rising Sun, M. Barboutau, who is a keen observer, has been able to enrich this beautiful book with » 
great number of notes which reveal to the reader a Japan hitherto unknown. 

As the edition consists of 500 numbered copies only, printed on beautiful vellum paper, the p r es en t vvfc 
is, with regard to text, a marvellous piece of typography : the plates, on which the greatest care has bea 
bestowed, are printed on specially prepared paper, an imitation of the 41 tori-noko,’* which is the best kind cf 
Japanese paper. 

An edition de grand luxe, limited to 15 copies only, has been printed on Dutch Van Odder paper, 
with plates on real Japanese. 


NOW BEADY 

The Illustrated Catalogue of the 

EXHIBITION 

OF 

PICTURES OF THE SCHOOL OF SIENA 

AND 

EXAMPLES OF THE MINOR ARTS 

OP THAT CITY 

Burlington Fine Arts Club, 1905 

1 vol., atlas 4to., Large Paper, pp. xvi and 103, with 47 plates (ftf 

coloured ); buckram 

Price £6. 6s net 

As the number of copies of this edition is strictly limited, intending purchasers should send in their onkn 
without delay. The contributors to this Exhibition include H. M. the King, Fitzwilliam Museum, CsmWp 
Royal Institution, Liverpool, Victoria and Albert Museum, Mrs. Robert Benson, Sir Thos. I). Git** 
Carmichael, Sir Martin Conway, Sir Frederick Cook, Earl of Crawford, R. Langton Douglas, J. H. Fitib«*?> 
T. Whitcombe Greene, J. Fierpont Morgan, C. Fairfax Murray, Sir K. J. Poynter, Max Racak® 
George Salting, Henry Wagner, etc. etc. 
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CATALOGUE 

OP 

Early German and Flemish 
Woodcuts 

PRESERVED IN THE 

DEPARTMENT OF PRINTS AND DRAWINGS 

IN THE 

BRITISH MUSEUM 

BY 

CAMPBELL DODGSON, M.A. 

Assistant in the Department of Prints and Drawings 

Vol. I (all as yet published) 

Printed by Order of the Trustees 

8vo., doth 1903 

Price £1. Is. 


FINIGUERRA 

FLORENTINE PICTURE CHRONICLE 

TEXT BY 

SIDNEY COLVIN 


Royal folio, with 99 full-size reproductions of the original 
Drawings in the British Museum , temp. 1460, and many 
cuts and vignettes in the text; cloth 1898 


Price £10. 10s. 


Prefatory matter, 8 pages ; Introduction, 44 pages ; Interleaves, 158 pages ; total, 210 pages. 
These are bound op with one photogravure title-page and the 99 collotype facsimile prints of 
the original drawings in the British Museum. 

*• The thanks of all students of Florentine art are due to Mr. Colvin for haviog once and for 
all defined, not only the real nature of these drawiugs and engravings, but also the character of 
Finigoerra as an artist, about whom has grown up so vast a mass of obsolete and erroneous 
literature^ Not less admirable are the facsimiles of the Chronicle, than which nothing coaid 
be better done. Now charming, now naive, decorative or amusing, these drawings illustrate, in 
ss hundred different ways, the popular mind and the historical notions of the * Mercato 1 of 
Florence daring the middle of the fifteenth century.*’— Saturday Review. 
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THE SAGA LIBRARY 


To be published January 16th, 1906 

VOLUME IV. OF THE HEIMSKRINGLA 

BEING THE 

COMPLETION 


OF 

The Stories of the Kings of 
Norway, called the Round 

World (Heimskringla) 

BY 

SNORRI STURLUSON 

DONE INTO ENGLISH OUT OF THE ICELANDIC BY 

WILLIAM MORRIS 

AND 

EIRiKR MAGNIISSON 

4 vols., Crown 8vo. Boxburghe binding 

Published at £1. 15s net 1892-1906 

After many delays the last volume of the Heimskringla is 
ready for publication. It will be seen that the volume now 
published greatly exceeds in size that of the preceding volumes. 
The three indexes contain a vast amount of original information 
and research, and are of the utmost importance to the student of 
Scandinavian History. 
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CONTENTS OF THE NEW VOLUME 

Price 12s. 6d. net 

Contents, Preface and Introduction, xcii pp. 

Index I. Names of Persons and Peoples, Hist¬ 
orical, Legendary, Mythical, pp. 1-238 

Index II. Names of Places, pp. 239-292 
Index III. Index of Subjects, pp. 293-515 
Corrections, 1 leaf 
Genealogies, xiv folding tables 

Sold separately: Tleimskringla Vols. I. to III., 7s. 6d. net each ; 
Vol. IV., 12s. 6d. net 


THE SAGA LIBRARY 


BY 

WILLIAM MORRIS 

With the assistance of E. Magnusson 


Crown 8vo., Roxburghe 


Vol. I. 1. Story of Howard the Halt; 2. Story 
of the Banded Men; 3. The Story of Hen 
Thorir. 7s. 6d. net 1890 

Vol. II. Eyrbyggia Saga. 7s. 6d. net 1891 

Vol. III. Snorri Sturluson’s Heimskringla; or, 
the History of the Kings of Norway, Vol. I. 
7s. 6d. net 1892 

Vol. IV. Snorri Sturluson’s Heimskringla, Vol. 
II. 7s. 6d. net 1894 


Vol. V. Snorri Sturluson’s Heimskringla, Vol. 
III. Completing the Translation of the Text. 
7s. 6d. net 1895 


Vol. VI. Snorri Sturluson’s Heimskringla, Vol. 
IV. Commentary, Indexes, and Genealogies, 
by E. Magmisson. 12s. 6d. net 1906 


■ the 6 vols., impl. 8vo., 
morocco. 29. 9s. net 


Large Paper, half green 
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To he Issued Shortly 


Nine Miniatures 

OF THE 

School of Jean Foucquet 

ILLUSTRATING THE FRENCH VERSION OF 

VALERIUS MAXIMUS 

BY 

SIMON DE HESDIN 


NICOLAS DE GONESSE 

CONTAINED IN A MS. WRITTEN ABOUT A.D. 1475 FOR 


PHILIPPE DE COMINES 


REPRODUCED FOR 

HENRY YATES THOMPSON 

WITH AN INTRODUCTION BY 

GEORGE F. WARNER 

(KEEPER OF MSS., BRITISH MDSECM) 

These Miniatures are among the finest remains 
of 15th century French art of the famous school 
of Tours associated with the name of Jean 
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Foucquet. They measure about 15 inches by 11, 
but are divided across into three compartments, 
many of which are further divided from top to 
bottom. The number of different subjects de¬ 
picted in them thus amounts in all to no less 
than forty-six. They illustrate the opening chap¬ 
ters of each of the nine books of the French 
version of Valerius Maximus, known as “ Les 
Fais et les Dits des Romains et des autres gens,” 
which was begun by Simon de Hesdin for 
Charles II. of France in 1375 and completed by 
Nicolas de Gonesse for John, Duke of Berry, in 
1401; and they represent with dramatic force 
and rare artistic merit scenes taken for the most 
part from Roman history. 

The sumptuous MS. from which they are 
reproduced consists of two volumes numbered 
4374, 4375 of the Harley collection in the British 
Museum. It bears the arms and monogram fre¬ 
quently repeated of the eminent statesman and 
historian Philippe de Comines, and was probably 
executed for him about 1475, soon after he left 
the service of Charles, Duke of Burgundy, for that 
of Louis XI of France. At a later period it was 
in the Library of the Abbey of St. Genevieve at 
Paris, whence it passed early in the 18th 
cent, by some unexplained means into the hands 
of Robert Harley, Earl of Oxford. 

The reproductions in photogravure are by 
Emery Walker and the frontispiece in colour by 
William Griggs, whose names are a guarantee 
of their exceptional quality. The issue consists 
of 125 copies, and no more will be printed. 
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The concluding Volume of the Henry Wallin Senes of Maiolica Monographs 

1 vol., sm. 4to., 250 copies printed; pp. xxxiii, 103, with 4 doubk 
j)lates in colours and 101 illustrations in tint; ichite buckram , 
gilt top , uncut. £1. 4s. net. 

Italian Ceramic Art 

FIGURE DESIGN 

AND OTHER 

FORMS OF ORNAMENTATION 

IN 

XVth CENTURY ITALIAN MAIOLICA 

With illustrations by Henry Wallis 


The principal subject dealt with in this the concluding volume of the present series of Studies in XVth 
Century Italian Maiolica, refers to the figure design decorating the various native wares of the period. As 
might be expected, the national ceramic art then prodneed displays in every example of its figure ornamenta¬ 
tion the influence of the contemporary painting and sculpture, and especially of that pictorial art which was CM 
of the chief glories of the Italian Renaissance. Whether the motives of the figure design were taken fnm 
sacred story or from the classic poets, were they allegorical themes or the portraits of celebrated personals 
the student of the Renaissance familiar with its pictorial and graphic art—the frescos and tempera panels, at 
woodcuts and line engravings of the century — will recognize the sources whence the vase-painters dirrird 
their inspiration. But although the influence is apparent, and would certainly have been freely acknowledged 
by the painters themselves, no attempt was made to compete with the masters of sister arts in their manufftf 
representation or methods of execution. The Maiolica painters of a later age did sometimes venture to nmb 
incursions in directions not strictly within their own legitimate province, by adopting the executive iboAbe 
peculiar to these other forms of art, and when they yielded to the temptation it was distinctly not to dttj 
advantage of their own work. In the XVth century, however, the practice of the Italians in its simplicity and 
directness of design, its frank brush-work, and in the freshness and purity of its colour schemes, was cfeal 
of ceramists comprehending the true principles of their art, aware of its limitations yet alive to its of*- 
bilities for expressing and portraying all the higher qualities of decorative design. 

THE HENRY WALLIS SERIES OF MONOGRAPHS OS 
EARLY ITALIAN CERAMICS 


6 vols., sm. 4to., complete; white buckram, gilt tops, uncut . £5. 1 Os 6d aft 


I. The Oriental Influence on the Ceramic Art of the Italian Renaissance. 

225 copies printed, with 55 illustrations in tint 1900 

II. The Art of the Precursors. A Study in the History of Early Italian 

Maiolica. 225 copies printed, with 94 illustrations in tint 1901 

III. Maiolica Pavement Tiles of the Fifteenth Century. 250 copies printed, 

with 93 illustrations in tint 1902 

IV. Oak Leaf Jars. A Fifteenth Century Italian Ware, showing Moresco 

Influence. 250 copies printed, with 83 illustrations in tint 1903 

V. The Albarello. A Study in Early Renaissance Maiolica. 250 copies 
printed, with 117 illustrations in tint * Si 

VI. Figure Designs and other Forms of Ornamentation in Fifteenth Century 
Italian Maiolica. 250 copies printed, with 4 double plates in colours , 
and 101 illustrations in tint ^S|. . 
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